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Aapkxo MuTteBckn

BEKETOBATA ATICTPAKTHA MAIIINHA:
TOAKYBAIHE HA TPUAOTHUJATA HA CEMJYEA BEKET ITPEKY
OUAO30PUJATA HA KA AEAE3 1 OPEANKC IT'ATAPU
(excmo3e Ha MaruCTepCKH TPYA,)

Opannyckute ¢unozopu Kun Jlenes u @enukc ['atapu coznaBaar HOBU
(dbopmu Ha pa3MHCITyBamke 3a MOJUTHUKATA U cyOjekTuBHOCTa. HUBHATa Mucna
MIperno3HaBa KOHIENTH UMEHYBaHH KaKo CI0€BH, CKJIOMOBH, Tesa 6e3 opraHu,
PHU30MH, TEPUTOPUJATHOCT U JICTCPUTOPHjaTTU3AIIH]ja, alICTPAKTHA MAaITMHU
utH. CTanyBa 300p 3a eKCIIEpUMEHTHPAE 1 Be:kOa CO MUCIIaTa, a He 32 CTPOTO
OZIpe/IeHU TIPUHIUIH KoM Tpeba aa ce cienar. Bo oBa onrerame Ha U3pa3or
JI0 CBOHMTE KPajHOCTH WJIH, TIaK, KOMAkE BO HEroBaTa BHATPEITHOCT MOXKAT Ja
ce BHJAT U Npo3HUTE ekcriepuMenTy Ha beker. OBa e Mucina Koja He mojpas-
Oupa MOYETOK U Kpaj, cexorain 3adakajku ce o CpeiuHaTa U MpOoILIupyBajKku
ce JI0 KpajHOCT CO MAaKCUMyM MHTEH3UTET. J[uXxoToMHujara Ha MPUPOIHOTO U
MAaIIMHCKOTO € OTCTpaHeTa Bo (uio3odujara Ha Jlenes — enna gunozoduja Ha
MMaHEHTHOCT U Ha €JIeH crenupudeH MOHU3aM. VIMaHEeHTHOCT BO T10jaBUTE
KaJie IITO HE TOCTOU MPUYUHCKO-TIOCIICANYHU UIH €BOJYTUBHU BPCKU, TYKY
CHTE Ce HaoraaT Ha €JJHa paMHHMHA Ha TIOCTOjaHOCT. MOHM3aM BO KOj HAMECTO
Ennoro xako xoMoreHa marepuja mocrojar XeTeporeH!u MYITHILUIUIIUTETH,
OTHOCHO MHOIITBA IITO C€ BO MOCTOjaHa Bapujanuja. TpaHCIEHACHTHOCTA,
NMjaneKTuKara, OMHaApHOCTA, apOOPECIIEHTHOCTA HE C€ UCKIYYeHH Kako He-
BAJIMJTHU TIOTJIEM HAa CBETOT, TYKY C€ BKIYYEHH Ha €THO APYTO PaMHUIITE
MIOPUTUTHO U MOYTHETYBAYKO — paMHUHATA Ha opranu3anuja. OBaa ceomndarHa
¢mno3oduja He HyHKIMOHHMPA TPEKY MCKIydyBama U HETallja, TyKy MPeKy
adupmaiyja, cBp3yBama U 1nocrojana moaudukamnuja. Pomanurte Ha beker
Ba)kKaT Kako apredakTtu Ha ‘cumnTomaroiorujara’ (Deleuze, 2004: 132) nHa
YOBEYKaTa Mcuxa Win Aylla, HO BO TPYAOB THE Ce€ pa3riieAyBaaT Kako HAUMHU
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Ha U3pa3yBambe U eKCIIEPUMEHTUPAbE CO Ja3UKOT. OBaa UCTa CUMIITOMATOJIO-
THja € MPUYMHATA 32 ITOJICICHUTE MUCIICHa Ha KHI)KEBHATA KPUTHKA BO OJTHOC
Ha JIeJI0TO Ha beket, HajcuIHO M3pa3eHa BO MOMEHTOT KOTa My € J0fieJIeHa
HobGenosara Harpama. OnpenaeHun kputudapu Bo JeioTo Ha beker ja miemaar
YyOoBeyYKaTa cocToj0a JOBEeHA 10 CBOETO HAjrOJIEMO OITyCTOIYBambe, 10eKa,
TMaK, IPyTy BO OBa OMYCTONTYBamk-¢ HAOTaaT HAJIeK M JOKa3 32 HEKPIILTUBOCTA
1 HETIPOOOJHOCTA HA XYMaHU3MOT.

CrJionoBu

ITon cxnonou Jlenes u I"atapu nmoapazoupaar JeKoAUpaHN MUJTj€a, OTHOCHO
teputopui. OBOj KOHIIENT € KITyYeH ITPU aHATN3UPAhETO Ha TMKOBUTE Ha beker.
Korsky u 1a ce ancTpakTHu, THE CEKOTalll UMaaT €/1eH OTHOC KOH COICTBEHaTa
TeputopujasaHoct. Ha npumep, kora Haparopot Ha HeumeHnaugoito, 3a KOTo
ce BeJH JieKa ce Haora BO eHO mocMpTHO yrctunuinte (Barnard, 1970: 57),
ce omuIIryBa ce0ecu:

Jac, 3a KOro He 3HaM HUIITO, jac 3HaM JIeKa OUYUTE MU C€ OTBOPEHH 3aT0a IITO
COJ3UTE MU Teuar 0e3 mpecTaH. 3HaM JieKa CyM CEe/IHaT, CO palle Ha KoJieHara,
3aTo0a ILITO YyBCTBYBaM IIPUTHCOK Bp3 Oezpara, Bp3 cTanaiara, Bp3 palere, Bp3
KoJIeHaTa. Bp3 pamere mpuTucKkaar KojieHaTa, Bp3 KoJIeHaTa parere, HO IITO
npuTUcKa Bp3 Oenpara, Bp3 crananara? He 3nam. ['pbot He MU ce moTnupa Ha
HUIITO. ['M M3HEeCyBaM OBHE JIeTalH 3a 1a OuIaM CUTYpeH JieKa He JeKaM Ha
rp0, O HO3€ CBUTKAHU HAarope, co 3arBopeHu o4un. J1oopo e 1a ce 3Hae yIuTe Bo
MOYETOKOT TOJIOXKOATa Ha CBOETO TEJO, MPE J]a C€ MUHE Ha MOBAKHU paboTH
(bexker, 1970: 38).

Ogaa ¢urypa, koja 3a cede He 3Hae HUIIITO, € CETHATA, IIITO O3HAYYBA €THO
MACHBHO TeJIO Koe HaOspymyBa. Comsure, MOKpaj 300pOBUTE KOM TH KaXKyBa,
ce HEJ3MHMOT MU3pa3 — eJHa HeNpecTajHa Tara Ha cy0jeKkToT Koj HaOJbyayBa,
ynTa, 3a0enexxyBa. Mako HUKOram JUPEKTHO MCKa)XKaHO, OBUE POMAHM Ha
Beker, numyBanu HerocpeaHo o Bropara cBeTcka BojHa, ce TIOCIeIUIA Ha
HajrojiemMara Tpayma Ha 4oBeITBOTO BO 20 Bek. OBOj CKJION 4yBCTBYBa MpH-
THCOK O]l palleTe Ha KoJIeHaTa Ha OepaTa Ha cTarajara — T0a € acleKTOT Ha
CKJIOIIOBUTE KOj € CBPTEH KOH CJIOEBHUTE. 3aT0a (pUrypara 4yBCTByBa Heobjac-
HUB NPUTHCOK, JINKOBUTE Ha bekeT cekoram HCTOBpeMEHO ce 00uTyBaar ia ce
JIeTePUTOPHjaIN3UPAAT, KAKO O]l OPTaHCKUOT CKJIOI, TaKa U OMIITECTBEHUOT
CKJIoN Ha cy0jexToT. Mu mak, cipoTUBHO 07 OBa, TEPUTOPHjaTHOCTa HAa MasoH
OITUILIaHA BO BTOPUOT pOMaH:'

! TlpeBomuTE HA TEKCTOBHTE CE OJ CTPAHA Ha aBTOPOT Ha OBOj Tpya. OpUTHHAIHHOT TEKCT €
JajeH BO (yCHOTH.
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MomenTanHa coctojoa. Mu ce 4nHH Jeka oBaa coda e moja. He moxxam 1a
HajaaM JIpyru o0jacHyBama 30IITO CyM ocTaBeH osJe. Ceto oBa Bpeme. OcBeH
aKo He € 110 HAJIOT Ha OHUE IIITO O/UTy4YyBaar. Toa € TeIIKo BepojaTHO. 301ITO THE
Ou ro cMeHWIIe 0JHOCOT KOH MeHe. [1omo0po € 1a ce ycBou HajeTHOCTaBHOTO
o0jacHyBame, Makap U Ja He € eJHOCTaBHO, MaKap U Jia He 00jacHyBa MHOTY.
He e moTpeOHa cuitHa cBeT/IMHA, €HA TEHKA CBEKa € € IITO € MOTpeOHO 3a 1a
ce XKH1Bee BO HEOOMYHOCT, c¢ 10JieKa HeNpecTajHo ropu. MoxkeOu cyM J0110
BO cobara mo cMpTTa Ha OHOj ITO OWJ TIpen MeHe. Bo HuKoj cityyaj He mpa-
uryBaMm noBeke. Toa He € coba Bo OONMHUIA, HUTY TaK BO JITHUIIA, MOXKaM Ja
ro oceram Toa. CirymaB BO Pa3JIMYHU YacOBHU O] JCHOT M HOKTA W HUKOTAII
HE YyB HEIITO COMHUTEIHO WJIH HEBOOOMYACHO, CEKOTalll C€ TOa MHUPHUTE
3BYIIM Ha JIyT'€TO, KaKO CTaHyBaar, CH JIETHYBaaT, CIipeMaar jajeme, qoaraar u
CH OJIaT, TUTa4aT U CE CMeaT, WIHM TTaK COCeMa HHIILITO, BOOMINTO Hema 3ByIu. U
Kora Ke MoTyieTHaM HU3 TIPO30PETIOT, O] OAPEIEHH 3HAIM MH € COCeMa jacHO,
JIeKa He CyM BO OJMOpAJIHINTE BO HUTY €QHa cMucia Ha 300poT. He, oBa e
camo 0OWYHA NMpUBaTHA CO0A OYUTIIETHO, BO HEIITO IITO M3TJIE/a KaKo coceMa
obuuHa kyka’ (Beckett, 1956).

Mauton pacymyBa 1o OHOC Ha Heraruja. PaboTuTe OKoy HEro ce TOJKy
WHAN(PPEHTHHU, KAaKO ¥ HETOBUOT CTaB KOH HUB. 3a pa3liiKa O] COI3UTe 0e3
npecrad Ha HemMeHmBOTO, MasioH MoCTOM BO €eH MHp KOj HE caka HUKa-
Ko Aa ro Hapymu. OBa € HQJUHTEPTHHUOT JUK BO Tpuiiorujara coctaBeHa of
€/1Baj MTOJIBIKHY JINKOBH. KITydHM ce OHMEe KpaTKu pedeHuI: ,,MoMeHTaIHa
cocrojba.”; ,,Ceto oBa Bpeme.*; ,,J0a € TEIIKO BEpPOjaTHO *; UTH. — MOMEHTH Ha
OZIMOp M MHD, C€ OAeKa IPOIOIDKYBA MapaJOKCaTHaTa PETOPHUKA Ha COMHEK
Ha bekeT nBmkemeTo € Hen3bexHo. MalloH, Koj ja 4eKka cBojaTa CMpT, € €IeH
BH/JI Ha 3€H BEXk0a, TOCTOCHE BO MOMEHTOT, TO] TO 0101pa ,,HajeTHOCTABHOTO
o0jacHyBame, Makap M Jla He € eJHOCTAaBHO M J1a He 00jacHyBa MHOry*. Ma-
JIOH € MPEOoKYIUpPaH Co e/iHa ,,iuHaMu4Ha 6e3nejnoct™ (Scher, 1967). Enen
LIEJIOCHO TEPUTOPHjaJIeH CKJION — ,,...0Baa coba e moja*“. Enen MopubyHII, KOj
ce o0mIyBa J1a CU TO 3aJIP>KM CBOJOT aCIIeKT CBPTEH KOH CIOCBUTE HA KOW UM

2 Present state. This room seems to be mine. I can find no other explanation to my being left
in it. All this time. Unless it be at the behest of one of the powers that be. That is hardly likely.
Why should the powers have changed in their attitude towards me? It is better to adopt the
simplest explanation, even if it is not simple, even if it does not explain very much. A bright
light is not necessary, a taper is all one needs to live in strangeness, if it faithfully burns. Perhaps
I came in for the room on the death of whoever was in it before me. I enquire no further in any
case. It is not a room in a hospital, or in a madhouse, I can feel that. I have listened at different
hours of the day and night and never heard anything suspicious or unusual, but always the
peaceful sounds of men at large, getting up, lying down, preparing food, coming and going,
weeping and laughing, or nothing at all, no sounds at all. And when I look out of the window
it is clear to me, from certain signs, that [ am not in a house of rest in any sense of the word.
No, this is just a plain private room apparently, in what appears to be a plain ordinary house.
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Hpnnafa — COoCeMa HOpMaAJICH BO COCEMa HOpMaJiHa Kyka Tro ciylia cocema
HOPMAJIHHOT TEK HA )XKUBOTOT HAABOP.

JIlunum Ha G6ercrao

Hene3 u I'arapu 300pyBaar 3a pu30MaTCKUTE JTUHUM HA JIBUXKECHE. Tue
co3daBaar eqHa MalIMHCKa, OqHOCHO Mana ¢uno3oduja. Taa moapa3dupa
MOCTOjaHa BapHjallija, MyITHILTUIIUTETHTE C€ MEHYBaaT IMPH TOMHHYBabE Ha
OJIPEICH TIpar, CO IIITO HUKOTAIl He ce mopeayBaar Ha Enqnoro. @opmynara Ha
pH30MOT € n-1, OJHOCHO ce o/13eMa JOMUHAHTHATA JIMHH]ja, MPABEjKU ja caMo
yIITE €Ha BapHjallyja Ha CKJIOMOT BO Mpamame. [lomuTudku oBa ce manu
3aeHUIM O€3 TOCTOjaH JIUJEP; Ja3UYHO OBA CE CTHJICKU €KCTICPUMEHTH KOU
oJjpazoupaaT MHOIITBO O ja3UIIH, CJICHTOBHU, TE€CTUKYIAIIUU WK MEHMYMH Ha
n3pasyBame; ONOJIOIIKY OBA C€ )KUBOTUHCKH BUIIOBHU KOH CO3/1aBaaT CTPYKTYPH
CO TMOBEKE BJIE30BU U M3JIE3U KaKOo MpaBKUTE UTH. CeKoj pU30M € MOATIOKEH
Ha CBOja IEHTpaIN3alfja: MAJIUTE 3aCTHUIM MOXKAT Ja OMIaT TeTON3UpaHu
WM 1a CO3Ja/aT CBOja JprKaBa, €/ICH MHUCcaTel MOXKe J1a ce GUKCUpa 3a eIeH
BUJ Ha 3pa3 UTH. CHUTE M0jaBU ce M3JI0KECHU HA TPH BHUJIA JTMHUU: TOHEKOTAIIl
MOJIpe/IeHU Ha ockaTta Ha ETHOTO co cBoMTe OMHApHU WM apOOpPECIIEHTHHU CUC-
TEMH, IOHEKOTalll Ha PU30MaTCKaTa JIMHN]a Ha MYJATATUTMIIATETH, 8 TOHEKOTaIll
Ha JIMHUUTE Ha OETrCTBO Ha IeJIoCHATa JeTepuTopujanu3anyja. Haparusure
Ha JIMKOBHTE Ha beker ce, BCYNTHOCT, BAaKBH JIMHWH, HA TIPUMEP, JBOJHO ap-
TUKyJIUpaHaTa CTPYKTypa Ha Monoa, yCIOBHO 3eMEHO PU30MATCKUOT Momoa
HacTpoTH apodopeceHTHHOT MopaH.

[Tarame y6aB qO/1 1 ja CHMHAB IIIAMKaTa 3a MOJOT Yeperl J1a TO UCKOPUCTH,
MOjOT YepeT IEeINOT MCITyKaH ¥ H30pa3/ieH 1 3amajeH, 3anaieH. Ho ncro taka
ja cuMHaB O6uzejku Mu Oojierie Bo BpaToT, Ousiejku 6eB MOTHpeH Ha SUA0T. Taka
IITO UMaB JIB€ JOOpY MPUYMHM 3a J1a ja CHMHAM M THE HE Oea MHOTY, CMEeTaM
JIeKa HUTY €IHa He MOJKeIe Ja peoBaaa 6e3 apyrara. Ja GpiuB oq MeHe co
erneH Oe3TrprkeH PAacKOIIeH TeCT U Taa ce BpaTH Ha3all, Ha KpajoT Ha HEj3H-
HUOT KOHEII WJIM TaHTeJa, U M0 HEKOJIKY MaKH 3acTaHa Ha MojaTa cTpaHa. Ha
Kpaj TIOYHaB Ja MUCJIaM, Toa 3Ha4H JIa CIyIIaM ITOCHIIHO. Manu ce IIaHCcuTe
Jla ce HajAaM Tamy, jac O€B OMUPEH OHOJKY KOJIKY IIITO MOXKEB JIa UCTPIIaM
MUp. 3a eIeH MUT TIOMHCIIMB Ja CE CMECTaM TaMy, /1a CH HarpaBaM MO€ JTyBJIO
Y CBETWJIMINTE, 3 €IeH MUT. [0 U3BaIUB HOXKOT 3a 3€JeHUYYK O] MOjOT 11ed u
TPrHAB J1a CH TO pacedam 3r1000T. Ho Oonkara HaGp30 me Hanenazaea. [Ipsun
M3BHKAaB, a TIOTOA C€ OTKaXKaB, IO 3aTBOPUB HOXKOT U IO BpaTHB BO 11e00T. He
0eB 0cO0EHO pazouapaH, HAJUCKPEHO HE Ce HaJIeBaB Ha HUIITO 1moa00po. Tonky
on Toa. [IpaBemeTo rpemku cekoramn Me AeNPUMHUPAIo, HO KUBOTOT U3ITIea
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€ CO3/1a/IEH OJ1 ITPABEH-E I'PEIIKH U CMPTTa MOpa J1a OuJie €/1eH BUJ] Ha TPpeIlIKa,
He 0u me uzneHaamno’® (Beckett, 1955).

Bo oBaa enu3ona ox HapatuBoT Ha Mosoa He MOXe Jla ce Kake JeKa Toj
CIIeIM eTHAa pU30MaTCKa JInHuja. HeroBara Mucia Tpenepu Mery 3amoBeHara
MoJIapHa JIMHU]ja U IMHK]jaTa Ha LIeJI0CHA IeTepUTOpHjain3aliija — 1a HalpaBu
TYBJIO HJTH Jla ce camoyOue. Moioa e TMK co BUCOK CTETIeH Ha JeTePUTOpH]ja-
JM3PAaHOCT, HO TOA HE 3HAYM JIeKa TOj co3[aBa PU30M HJIM Mara — ,,JIOYHAB
Jla MUCJIaM, OTHOCHO J1a CITyIllaM NMOocuiIHO™. Mosoa e HeMOKeH Ccy0jeKT, uc-
TpayMaTHU3UpaH O] 3all0BEIHUTE IIaCOBH (,,)KHBOTOT € CO3/1aJIeH O] IPaBeHe
TPENIKH ), HETOBOTO TIOCTOCHE € OJIMCKO Ha TIOCTOCHETO HA €THO TPHUITHTO-
MeHo Kyde. HeroBara nmoetnyHa (BO cMHCIIa UyBCTBUTENIHA WM MaTETHYHA)
peTopuKa e pe3ysTar Ha IBOCMIECIeHAaTa OMHApHA 3aroBe]l Koja He MOXKe Ja
ja coeMHM CO HErOBUTE TEJIECHHU KeJION. BoeHo KoMUYeH U TaXeH, Toj € 4o-
BEUYKOTO )KWBOTHO IO PUTUCOK Ha OIIITECTBEHUTE HOPMHU. BUCOKHOT cTeneH
Ha JeTepUTOpHjaIn3aliija ro MpaBy 3aBUCEH OJ] TPeIMETUTE KO T Haora Ha
CBOJOT TaT ¥ CO KOM BIIETYBa BO €HA aliCyp/Ha MOBp3aHOCT. Bo ciopenda co
OBa MOXeE JIa ce 3eMe JIeJ O HapaTUBOT Ha MopaH:

@axT Oemre nexka umaile Tpu, He, yetupu Monou. Toj mTo Me Hacenw,
Mojara KapuKaTypa Ha UCTHOT, ['abep 1 4OBEKOT O]l KPB U MECO ILITO HEKaje
Me yeka. Ha oBue Ou rv1 toman v oHue Ha Jynu 1a He Ouiia cMpTHaTa BEpHOCT
Ha ['abGep Ha mucMOTO 071 HEeroBuUTe MoOpaku. Jlomo pacyayBame. 3amTo, Janu
MO CEpPHO3HO JIa Ce MPETIOCTaBy Aeka Jyau My To goBepui Ha ['abep cé mro
3HaeN WJIM MHCJIEN JieKa 3Hae (eHO MCTo 3a Jynu) 3a HErOBUOT IUTUTEHUK?
Curypno He. Toj camo ro OTKpH OHa IIITO IO CMETAIle 3a BaKHO 3a OP30TO U
MIPAaBUIIHO U3BPIIYBak-€ Ha HETOBUTE Hapea0u. 3aroa ke Aonaaam nertu Mo-
110j, onoj Ha Jynu. Ho, 3apem oBoj ettt MoJioj He ce coBIara co 4eTBPTHOT,
BUCTMHCKHOT KaKoO IITO BEJaT, OHOj IITO I'0 POTOHyBa Heropara cenka? Ke
Ja/ieB MHOTY 3a Ja 3HaM. Mimarie u apyru, ce pazoupa. Ho, na ocraBume taka,
aKo He BU IIPeYH, rpyrara € J0BOJIHO roneMa. U 1a He ce 3aHMMaBamMe HUTY CO

3 A fine rain was falling and I took off my hat to give my skull the benefit of it, my skull all
cracked and furrowed and on fire, on fire. But I also took it off because it was digging into
my neck, because of the thrust of the wall. So I had two good reasons for taking it off and
they were none too many, neither alone would ever have prevailed I feel. I threw it from me
with a careless lavish gesture and back it came, at the end of its string or lace, and after a few
throes came to rest against my side. At last I began to think, that is to say to listen harder.
Little chance of my being found there, I was in peace for as long as I could endure peace. For
the space of an instant I considered settling down there, making it my lair and sanctuary, for
the space of an instant. I took the vegetable knife from my pocket and set about opening my
wrist. But pain soon got the better of me. First I cried out, then I gave up, closed the knife and
put it back in my pocket. I wasn’t particularly disappointed, in my heart of hearts I had not
hoped for anything better. So much for that. And backsliding has always depressed me, but
life seems made up of backsliding, and death itself must be a kind of backsliding, I wouldn’t
be surprised.
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MpalIambeTo KOJIKy oBHe neT Moo Ouiie KOHCTaHTHHU M KOJIKY MOZJIEXKAaT Ha
BapHjaluy. 3amTo 3a Jyau Baxelle JeKa TOj MHOTY JIECHO Ce MpeMuciyBa’
(Beckett, 1955).

Vire nipes 1a Tprae BO cBojara rmorpara no Monoa, MopaH Beke pa3MuciyBa
pu3oMarcky. 3a Hero Mosoa e MyJITHIUIMIUTET, HaoTajku ro Bo cede, BO CIMKaTa
ITO ja UMa 3a HEero, BO TOJIKYBameTo Ha ["'abep 3a Hero 1 Bo Moroa, koj moctou
BO cTBapHOCTa. MOpaH MOKpaj cBOjaTa CI0EBUTOCT — TaTKO, IETEKTUB, KATOINK
UTH., OyKBaJTHO pa3MHCIIyBa 3a BapHjalluyl ¥ KOHCTaHTH. Herosara criocoOHOCT
Jla TU pacwiIeH! U UMEHYBa MHCTAHIUTE MPEKy KoM Joafa 3almoBeATa, My ja
J1aBa MOJKHOCTA 33 PaCKIIONYBAake M €KCTIEPUMEHTHPAkE CO Mucnara. Heropuor
OTHOC KOH aBTOPHUTETOT HE € OMHApeH Kako kaj Mosoa (Mopam J1a ja ciryiiam
3aroBe/ATa MHAaKy ke OujaM Ka3HET), HErOBUOT aBTOPUTET Jy/u € HEeKOj LITO
,JIECHO ce IpeMucityBa‘. MopaH pa3MucIilyBa 3a HOBEKe IIPUCTAIN KOH CBOETO
uctpaxyBame. OBHe JBa JIMKA CE Pa3IMKyBaaT 10 HUBHATA CHMITTOMATOJIOTHja
— XMCTEPUYHHUOT MpuMasieH MoJioa HacTIpOTH aHAJTHUOT apaHoudeH MopaH.
Ho, mpunannocra Ha ckionoBute (Bo ciiydajoB Monoa u MopaH) KOH CITIOEBH-
TE HE TM 03HAYyBaaT JMHUUTE MO KOU C€ ABMKAT — AETEPUTOPH]aATU3UPAHUOT
Mosoa BKJIEIITEH BO cTporata MoJiapHa JIMHHja U OpraHu3upanuoT Mopas,
KOj TIOMUHYBa HHU3 €JHa PU30MaTCKa JIMHUja Ha TIOCTaHYBakbE.

Jerepuropujanusanuja

JleTeputopujanu3anyjara MpeTcTaByBa HaMyLITalkbe HA TEPUTOPHjaTa.
Cexoja nerepuropujaiuzaliija ©UMa COOJBETHA peTepUTOpHUjaIn3aluja, Koja
MOJKe Ja Ouje HeraTMBHA (MIpUMapHa LEeJI0CHA MOMPEYEHOCT), PeIaTUBHA
(BTOpOCTENIEHA CerMEHTUPaHa MOMPEYCHOCT) WM, TaK, ariCoIyTHA JIeTe-
puTOpHjanu3aiyja, Koja Hema CBoja ‘CeHKa’ Ha perepuTopHjanuszanyja. 1
HETaTHBHATA U PeJIaTUBHATA JICTCPUTOPHjATU3AIH]a ja COAPIKAT arlcolyTHATa
JeTepuTopHjain3anyja kako noreHuujai. IlonecHo e na ce HampaBu pasiu-
Kara Mery HeTHpaHaTa JeTepUTOpHjaIh3aliija U CETMEHTUPaHaTa pelaTuBHa
nereputopujanuzanyja. /lanm Hekoj o1 TMKOBHUTE HA bekeT ycnena arncoayTHO

* The fact was there were three, no, four Molloys. He that inhabited me, my caricature of
same, Gaber’s and the man of flesh and blood somewhere awaiting me. To these | would add
Youdi’s were it not for Gaber’s corpse fidelity to the letter of his messages. Bad reasoning.
For could it seriously be supposed that Youdi had confided to Gaber all he knew, or thought
he knew (all one to Youdi) about his protégé? Assuredly not. He had only revealed what he
deemed of relevance for the prompt and proper execution of his orders. I will therefore add
a fifth Molloy, that of Youdi. But would not this fifth Molloy necessarily coincide with the
fourth, the real one as the saying is, him dogged by his shadow? I would have given a lot to
know. There were others too, of course. But let us leave it at that, if you don’t mind, the party
is big enough. And let us not meddle either with the question as to how far these five Molloys
were constant and how far subject to variation. For there was this about Youdi, that he changed
his mind with great facility.
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na ce nerepuropujanusupa’? lanu e HenMeHIMBOTO mprUMep 3a arcoxyTHa Je-
TEpUTOpHjaIU3alMja WK nak JexepHuot Masnon? Jlo koj cTeneH ycreBaar ia
ce netepuropujanuzupaar Monoa u Mopan? bu Mokerno fa ce 3emar J1eJ10BU
OJ1 KpajoT Ha HapaTHBHTE, HO JAJIH TIATOTO HA arcolyTHATa JETEPUTOPH]ja-
AM3anuja Kako IITO MOXKe Ja e JTOCTUTHE UCTO TaKa MOXe U Ja ce U3ryou?

Ce cnymITuB 10 AHOTO Ha poBOT. Mopa na Oerie mpoJeT, yTpo BO MPOJIeT.
MucrneB fieka CITylHaB NTULH, Yy4ypJIura MoxxkeOu. Jlonro Bpeme HemMaB CiTyIi-
Haro ntruna. Kako He ciyriHaB HUIITO BO IryMaTa? HUTY mak BUIOB HEKOU O
HuB. He My n3mename uyano. CiiymrHas Jid HeITo Ha Operot? Mjaykama? He
MoXxeB 11a ce ceraMm. Ce ceTHB Ha MpAaBOuTe. /[Bajiara maTHUIM MU ce Bpa-
THja BO cekaBameTo. EqHnotr nmamie nanka. ['u umas 3a6opaseno. [ToBropHo
ru BuAoB ouure. Mnu taka Benam cera. He ce maueB, Mu ce Bparuja apyru
CIIEHU 071 MOjOT *HBOT. Ce YMHelIe JieKa uMa JJOXKI, a TOT0Aa COHYEBH 3pally,
IIEJIOCHO CBPTyBame. BuctuHCcko nponieTHO Bpeme. KomHeeB 1a ce BparaM BO
mrymara. O, He Oerle BUCTUHCKU KOMHEX. Mosoa Moelle 1a OCTaHe Tamy
Kaze mro ce Hamoi (Beckett, 1955).

Kpajor Ha HapaTuBOT Ha M0I10a € UCTIONHET CO HHU3a OJ] PEaTUBHH, CErMEH-
THPaHU JACTEPUTOPH]jaTU3AIIH, OTHOCHO HUBHUTE COOJIBETHU PETEPUTOPH]AITH-
3anuu. Mosoa KOHEYHO yCIeBa 1a ce IOMUPH, ,,/1a OCTaHE TaMy KaJie LITO ce
Hamon®. OBa e eJleH Kpy>KeH HapaTuB, 0TKako Mosoa e perepuropurjaan3upan
TOj MOYKE J1a IO 3all0YHE CBOETO NuiIryBame. Kpajor Ha cekoj HapaTuB goara
KaKo eJleH YHH Ha oJleCHyBame. CTpagameTo Ha Mosoa 3aBpIiiryBa OBJie, Hako
TOj K€ MOpa Jia To 3aIluille UCTPAJAaHOTO 0 3aM0BE]] HA HHCTAHLIUTE KOU IO
crmacyBaar. HeroBoto Kpy»HO JIBHKEH-€¢ HIKOTAIll HeMa JIa ja TOCTUTHE CBOjara
arcoJlyTHaTa JeTepUTOpHjaIn3alyja.

3umara 6elre HCKIIYIUTEITHO PUTOPO3Ha, CUTE peKoa. 3aToa HMaBMe ITPaBo
Ha OBa IpeKpacHo jeto. He 3Ham 1anu nmaBMe paBo Ha Toa. MouTe NTUIH He
Oca yonenu. Tue 6ea quBu NTUIIN. A cenak J0CTa TOBEpIHUBH. [ 1 mpeno3Han
U THE KaKo J1a Me nperno3Haa. Ho, yoBek Hukoram He 3Hae. Hekoun HenocTacy-
Baa, a HeKou Oea HOBU. Ce 00MI0B MOI0OPO Ja TO pazdepaM HUBHUOT ja3uK.
be3 npubernyBame koH MoeTo. Tue O6ea HajaonruTe, HajyOABUTE IEHOBH BO
nenara ronuHa. JKuBeeB Bo rpagnHara. 300pyBaB 3a 1iiac KOj MU Ka)kKyBa pa-
6otu. Cera ro 3ano3HaB 1noxo0po, 1a pa3depam mro caka. He ru xopucrere

3 1 lapsed down to the bottom of the ditch. It must have been spring, a morning in spring. |
thought I heard birds, skylarks perhaps. I had not heard a bird for a long time. How was it |
had not heard any in the forest? Nor seen any. It had not seemed strange to me. Had I heard
any at the seaside? Mews? I could not remember. I remembered the corn-crakes. The two
travellers came back to my memory. One had a club. I had forgotten them. I saw the sheep
again. Or so I say now. I did not fret, other scenes of my life came back to me. There seemed
to be rain, then sunshine, turn about. Real spring weather. I longed to go back into the forest.
Oh not a real longing. Molloy could stay, where he happened to be.
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300poBHTE IITO IO yyesne MopaH Kora 611 MaJl U IITO TO] MAaK r'o MOAydyBall
CBOETO Masiedyko. Taka IITO Ha TIOYETOKOT He 3HaeB IITO caka. Ho, Ha kpajoT
ro pa3opas oBoj ja3uk. ['0 pa3dpas, ro pazdupam, MoxKeOH cocema IMOTrperHo.
Toa He e BaxxHO. MU Kaxxa J1a TO HamuIIaM U3BeITajoT. Jlanu oBa 3Ha4M JeKka
cera cyMm nociao0ozeH oTkoKy mro 6es? He 3HaMm. ke Hayuam. [Totoa ce Bpa-
THB BO Kykara u Hanumias: [TomHok e. JloxaoT uyyka mo npo3oprut.e He Oere
nonHok. He Bpremie® (Beckett, 1955).

Bo ciygajor Ha MopaH, nako ro 3aBpliyBa HapaTHBOT BO MHUHATO BpeMe,
MOXe J1a ce 300pyBa 3a ancolyTHA JeTepuTopujanu3anrja. Mopan goara 1o
CO3HAHMETO Kaj IITO BeKe He € OMTHA BUCTUHUTOCTA HA U3BEIITAJOT. Ja3UKOT
KOj TOj TO Y4H OJ] ITUIIMTE HE € KAaKO ja3UKOT KOj TO yuese Kako Maj, Toa €
ja3WK KOj HeMa MHTEpeC 3a KOHIIENTHUTE Ha BUCTUHA U MTPAaBUITHOCT. CTiopeieHo
co Kpajaute 300poBu Ha MoJoa Koj ce o0uayBa Oe3yCreniHo Aa Ce CeTH Ha
NTHIATE ¥ HUBHAUTE 3BylIH, MOpaH ro MMa Hay4eHO ja3UKOT Ha TUBUTE ITTUIIH.
OBa coeuHyBame CO 3eMjaTa € eKCTaTUYHO 3a MopaH, Toa ce ,,HajI0IATUTe U
HajyOaBuTe 1eHOBHU ‘. Ce HaceTyBa €IHO MOMUPYBAE, HO U €THO OTKPOBEHHE,
MopaH oTKpuBa €1Ha HOBa TEPUTOPH]ja, €ACH HOB cBEeT. OBHE 3aKJIy4OlH Ha
MopaH zaejcTByBaaT Kako MPOTHBOTPOB HA CTpajameTo Ha Momoa. EHTOHM
VYnMmaH BO HErOBOTO TOJIKYBame Ha Monoa noara 10 CIUYHH 3aKIy4OLH,
CMeTajku JeKa Ha KpajoT ,,MopaH MpeknHyBa Jja BOCIlpMeMa M MOYHyBa Ja
pa36upa“ (Shields, 2005: 14).

Hokra e pacdpmana co arncypaHu ancypaHu CBETNIA, SBE3IUTE, CBETHII-
HUIUTE, TUTyTUTE, CBETJIaTa Ha 3eMjara U BO PUJOBUTE ClIa0UTe OTHOBH Ha
paciuraMTeHara ryma. MakMmaH, MOjOT TIOCIIEZIeH, MOjaTa CONICTBEHOCT, Ce
cekaBam, U T0j € Tamy, MoxeOu criue. Jlemyen Jlemyen e rmaBeH, ja kpeBa ce-
KHpara Ha Koja KpBTa HUKOTAIll HeMa J1a Ce UCYIIH, HO HE 3a JIa YpU HEKOTO,
HUKOTO HEMa J1a yApH TMOoBeke, HUKOTOo MOBEeKe HeMa J1a AP, HUKOTO TIOBeKe
HeMa J1a JIOTpe, HUTY CO TOa WJIM CO TOA MM CO TOA MJIM CO WIJIM MJIM CO TOa
WIM CO HETOBHOT YE€KaH WJIM CO HETOBUOT CTall MJIM CO HEroBaTa TyMaHHIA

¢ The winter had been exceptionally rigorous, everybody said so. We had therefore a right to
this superb summer. I do not know if we had a right to it. My birds had not been killed. They
were wild birds. And yet quite trusting. I recognized them and they seemed to recognize me.
But one never knows. Some were missing and some were new. I tried to understand their
language better. Without having recourse to mine. They were the longest, loveliest days of
all the year. I lived in the garden. I have spoken of a voice telling me things. [ was getting
to know it better now, to understand what it wanted. It did not use the words that Moran had
been taught when he was little and that he in his turn had taught to his little one. So that at
first I did not know what it wanted. But in the end I understood this language. I understood
it, I understand it, all wrong perhaps. That is not what matters. It told me to write the report.
Does this mean [ am freer now than I was? I do not know. I shall learn. Then I went back into
the house and wrote, It is midnight. The rain is beating on the windows It was not midnight.
It was not raining.
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WJIM BO MUCIIUTE HAa COH CaKaM Jia KaykaM TOj BeKe HUKOTAIll WJIH CO HETOBUOT
MOJIMB MJIM CO HETOBHMOT CTall MJIM MJIM CBETJIMHA CBETIMHA cakaM Jia Kakam
HUKOTaIll TOBEKE TaMy TOj Beke HUKOTAIll HUKOTAlll IITO OUJI0 TaMy moBeke’
(Beckett, 1956).

HaparuBot Ha Manos 3aBpiiryBa Bo €1Ha KakoOHH]ja O TOBTOPIIMBHU 300-
pOBH ,, HUKOTAII", ,,T0a*, ,,HeMa“‘. OBHE UCTIPEKMHATH NCKa3W HU MOKaKyBaaT
JIeKa CMPTTa HajaBeHa Off TOYETOKOT Ha HAPATUBOT KOHEYHO Jloara 10 MaoH,
JIBAIIaTy M3jaBeHaTa CBETIMHA MOJXKE JIa Ce TIeia Kako Tokas3aren Ha Toa. [1o-
Kpaj CeKupara 1 YeKaHOT Ce M0jaByBa U MOJIUBOT IITO, TOBTOPHO, MOXKE Ja Ce
MOBpP3€ CO yaorara Ha (puKIrjara, BO CIy4ajoB, HE KaKO HEIOBEPJIMBA ajlaTKa,
TYKY KaKo ajilaTka Ha HacuicTBO. [lociaenHuTe rpueBUTO HAMUIIAHH 300POBU
Ha MaJioH nmoka)xyBaat €/IHa HETaTHBHA JI€TEpUTOpH]jaTh3aIija — ,,HUKOT Al *,
,Hema®. Jlonroro oanoxyBame Ha MaJjioH ce MoKakyBa Kako HaYMH Ha Oerame
on BuHara. Kopucrejku ro packakxyBameTo 3a Jja COKpHe, 3a Jia TO TIOTIOTHI
BpeMeTo, MaJioH TO HOCH KOH M3BUIIM Ha Kaewke U BUHA — HAJTOJIEMUTE pe-
TEPUTOPHUjATTU3AIIMN Ha jkeoara... [Ipen HegoBpIIeHAaTa pedyeHuIa ce peaar
OTIpe/IeNIeH! U3BOPH Ha CBETIIMHA — ,,SBE3UTE", ,,CBETUIIHUIIUTE", ,,clTabuTe
OTHOBHU'* UTH., MaJIOH, KOj Ha TTIOYETOKOT Oaparie camo eHa MiIaka CBETIIMHA
O]l CBeKa, ce Haol'a U3JI0KEH Ha CBETIIMHATA BO HOKTA MIOKPaj MOPETO, HETOBOTO
KpHUEHe J1oara 10 CBOJjOT Kpaj.

...T0a IO 3HaM, HE € MOjaTa TUIIINHA, TOa € €IMHCTBEHATA IIITO CYM ja HMall,
HE € BUCTHHA, Tpeba J1a CyM ja UMaJl U Jpyrara, OHaa IITo Tpae, HO He Tpaena,
He pa30upam, OTHOCHO Ja, Taa BE3JIeH Tpae, BE3[CH CyM BO Hea, Ce OTITYIITHUB
BO Hea, ce YeKaM BO Hea, He, BO Hea HUKO] He Ce ueKa, HUKOj He CIyllla, He
3HaM, TOa € COH, MOXKeOu € COH, OU Me uy/eno, ke ce pa3dyaam, BO THIIIMHATA,
Y JIa He 3acmHjaM Beke, Toa ke OujgaM jac Wiy, mak, K€ COHyBaM, K€ COHyBam
TUIIMHA, TUITUHA OJ] COHUINITATA, MTOJTHA MIETIOTH, HE 3HaM, Toa ce 300pOoBH,
MOCTOjaT camo THue, Tpeda Ja ce MPOIOJDKH, CaMO TOa TO 3HaM, THE Ke 3acTa-
HAaT, T0 3HaM jac TOa, YyBCTBYBaM KaKO M€ OCTaBaar, Toa ke Ouje TUIINHATA,
3a MUT, 32 M3BECHO BpeMe, WM Toa Ke Oujie Mojara THIIMHA, OHAa IITO Tpae,
IITO HE Tpaena, IITo Be3[IeH Tpae, Toa ke Ouaam jac, Tpeba Ja mpoaoKaM, He
MOXKaM J1a IPO0JDKaM, Tpeda J1a KaxyBam, c¢ Jypy HE Me HajlaT, c¢ Iypy He
MU peyar, yyJAHa Ka3Ha, dyJHa rpelrka, Tpeda ga mpoaonKaM, MoXeOu e Beke

” The night is strewn with absurd absurd lights, the stars, the beacons, the buoys, the lights of
earth and in the hills the faint fires of the blazing gorse. Macmann, my last, my possessions, |
remember, he is there too, perhaps he sleeps. Lemuel Lemuel is in charge, he raises his hatchet
on which the blood will never dry, but not to hit anyone, he will not hit anyone, he will not
hit anyone any more, he will not touch anyone any more, either with it or with it or with it or
with or or with it or with his hammer or with his stick or with his fist or in thought in dream
I mean never he will never or with his pencil or with his stick or or light light I mean never
there he will never never anything there any more
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CBpIIEHO, MOJKEOU Beke UM Kakaje, MOXeOHU BeKe Me OJlHEecIIe 0 MparoT Ha
Mojara MmpHKa3Ha, pej Bparara IITo ce 0TBOpa Bp3 MojaTa IpuKa3Ha, Toa ou
Me YyJIieNno, ako ¢e€ OTBOPH, Toa Ke Oujam jac, Toa ke Ouje THIIMHATA, TaMy
Kaj IITO CyM, HE 3HaM, HeMa HUKOTaIll JIa TO 3HaM, BO THITMHATA HUIITO HE Ce
3Hae, Tpeda /1a mpooiKam, jac ke npogomkam (bekert, 1970).

OBa MoBTOPAWBO ONazame, 3a pa3jiuKa Off HAIIHOT MPEeKUH Kaj MaJoH,
3aBplIyBa CO ,,jac ke mpoxokam*. OBa € NPUIMYHO CBETJIa HOTA 3a €/IeH
JONT MadeH HapaTtuB Ha HemmenmmBoTo. MopaH ycriea aa MpuKaxe eaHa
arcoJlyTHa JIeTepUTOpHUjaIn3aliija Ha Cy0jeKTOT co pa3dupame Ha Ja3UKOT Ha
NTUIIATE U CO CO3aBaETO HOB ja3uK; HeMMEHIMBOTO C€ CTPEMH arcoIyTHO
7la ce IETePUTOPHjaTu3upa MPeKy MapaJoKcoT Ha THIIHMHATA U Ha TIOCTOjaHOTO
poAoKyBamwe. Toa mpaBu pasznuka Mely JBe TULIMHH, €Ha alcolyTHA U
elHa IITO He Tpae Be3aeH. [IpBara Tpeda na e mocTojaHo MpUCYTHA, J0JeKa
BTOpArTa ce 1ojaByBa Ha MOMEHTH 1 Hicie3HyBa. EjHaTa e iMaHeHTHa, Jo/1eKa
npyrara e TpaHcieHaeHTHa. Ce 3aBpliyBa HejacHO BO ,,TUIIMHATA, KaJIe ITO
HUIIITO HE C€ 3Hae", a KaJie IITO HapaTOpOT BETyBa JieKa ,,ke mponosnku’. He-
MMEHJIMBOTO OTIepUpa co CyOjeKTUBU3AIIM]jaTa, TOBOPOT U JABaTa BU/1A TUILIHHA.
Hacnpotn HacuinHOTO NMpeKuHyBame HAa TEKCTOT Ha ManoH, HeumennuBoro
IO 3aBpIIIyBa CBOjOT UCKa3, Cy0jJEKTOT ce MPETOIyBa CO THIIMHATA, BETYBajKU
neka ke nmpoaoinku. OBa MOKE J1a ¢€ TOJIKYBa Kako ariCoMyTHA IETEPUTOPH]a-
JM3alrja Ha Ja3uKOT, OHOCHO u3pa3oT. [lo oBoj poman beker oBaa urpa co
TUIIMHATA ja MPOAOJDKYBA BO JAPYTH MEIUYMH Ha M3pa3yBambe — Tearapor,
(buIMOT, TENEBU3MjaTa.

Tena 0e3 opranu

[IpercraByBajku eKCIIEPUMEHT U IIpOTrpama, TeI0To Oe3 OpraHy MOKE Ja ce
3eMe KaKo paMKaTa Ha H3pa3yBameTo U KaKO paMHIHATA Ha KOja ce CITydyBaar
CUTE TIOMECTyBama U JBMWKEHa. Bo mpo3ara Ha beket, mporpamara e cexorari
HajaBeHa Ha MMOYETOKOT Ha HAPATHBOT, a CAMUOT HAPATHB € EKCIICPHUMEHTOT
mTo Tpeda JAa T MPUIBMKY UHTCH3UTETHTE J]a CE€ JABIMKAT HU3 OCUOT JIHCT,
OOIHOCHO THUIIINHATA.

Jac cym Bo cobara Ha Majka MU. Jac cyM TOj LITO *KHBee cera Tyka. He 3Ham
KaKo /10j710B oBae. MoxkeOu BO aMOYJIaHTHO BO3WJIO, CUTYPHO CO BO3HJIO Off
HeKakoB BuJ. Mu Oemie momornaro. Hukoram He 61 gomion Tamy cam. Mma
€/ICH YOBEK KOj Jioara oBJie cekoja Hezena. Moxeou 10j10B oBJie Oarogapejku
Hemy. Toj Benu jieka He. Mu aBa mapu ¥ TW 3eMa CTpaHUuIUTe. TOIKY MHOTY
CTpaHMIM, TOJKY MHOTY mapu. Jla, jac paboram cera, He TOJIKY KaKO IITO
paboTeB mopaHo, a U HE 3HaM Kako Ja paboraMm noseke. Toa ouurnenHo He e
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BakHO. OHa 3a 11TO O cakas cera e Jja 300pyBaM 3a HellTaTa KoM 0OCTaHaa, /1a
I'M KaykaM MOMTe 300TyBamba, /1a 3aBpIllyBaM cO yMHpameTo. Tue He ro cakaar
toa® (Beckett, 1955).

Bo nouetokor Ha HapaTUBOT Ha Moioa ce 1ojaByBaaT HEKOJIKY KaTero-
PHUH Kako paMKa, OTHOCHO Tejia 6e3 OpraHu: perpecoT KOH MaTkara, OAHOCHO
MajunHaTa co0a; MEIUIMHCKUOT TPeTMaH Ha HEropara ICHXOMNaTroioruja,
OZTHOCHO aMOYJTaHTHOTO BO3MJIO; MTPO(MUTOT, OTHOCHO pa3MeHara Mery Haru-
IIaHUTE CTPAHUIMU U MapuTe; TUIIMHATA, OJTHOCHO J1a C€ Ka)KaT MOCIIEAHUTE
300pOBH U J1a C€ 3aBPLIM CO MPOLIECOT Ha yMUpame. YOBEKOT, OTHOCHO ,, THE™
€ cujiaTa Koja MICTOBPEMEHO IO JIBUKU OBa CO3J1aBamk-e U ro OJI0KHUpa HETOBOTO
KyJIMUHHpame: ,,] e He ro cakaar Toa.” OBoj mpolec Ha pa3Hemne Ha cedecH e
3adaTeH o1 HEKOJIKY aCTIeKTH Ha TMTUITYBAKETO — MUIITYBAHETO KAKO ‘UCTIOBEN,
Mpa3HewkEe Ha JYUIEBHOTO CTPaJame; MUITYBAKETO KaKo MPO(UT, OHA IITO €
MTOCBE/I0UEHO € 3aMEHETO CO Mapy; MUITYBAKETO KaKo MPa3HEeHEe 07 TOBOPOT U
cy0jexTu¢ukanujara, OIHOCHO ,,/1a CE 3aBPIIN CO YMUPABETO ™ U CUIIUTE KOH He
o J1030J1yBaar Toa. IHTeH3uTeTuTe mTo Notoa ke ce MpuABMKaT Ha OBa TEJI0
0e3 opranu ce crpajamara Ha Mosoa, Kako Cy0jeKT TOj UCTOBPEMEHO TpPIU
U TIpeHecyBa UHTEH3UTETH Ha 00JIKa, aliCyp/IeH COMHEX U *eJi0a 3a TUIINHA.

Kane cera? Kora cera? Koj cera? bes na ce mpamryBam. Jla peuam jac. bes
na muciaM. /la ro Hapeuam Toa mpariama, npernoctaBku. Jla ogam Hamnpen,
Jla TO HapedyaM Toa OJIEHE, Ja IO HapeyaM Toa Hampel. 3ap € MOXKHO €lIeH
JIeH, 10 MPBUOT YEKOp, €T€ Taka, Ja CyM OCTaHaJl TaMy, KaJie IITO, MECTO Aa
u3Je3aMm, CIope e/IeH CTap HaBUK, Ja TM MUHAM JICHOT M HOKTa KOJIKY ILTO
MOJKe MO/IaJIEKy OJ1 MOJOT JIOM, He Oellie Toa JaneKy. Taka Moxeno Toa Aa mo-
yHe. Hema Beke 1a cu mocraByBaM mpariama. MUCIHII JIeKa ce oMopalll 3a
Jla MOYKEIIT TT0TOa MOI00PO /1a JIejCTBYBAIIL, WK 0€3 3a/Ha MHCIIA, a 10 MaJIKy
BpeMe c(akaml 1eka HUKOTall HUIITO He ke MoxXell 1a ctopuul. He e BaxkHO
KaKo ce ciryuyuso Toa. Toa, 1a pedam toa, He 3Haejku mto (beket, 1970: 17).

HeunmeHIMBOTO € moosaaeyeHo o1 KOHKPETHUOT cyOjekT Ha Moroa, kaje
LITO C€ yIIITE MOCTOjaT HOBP3aHOCTHU CO MajKaTa, MapuTe, ICUX0NaTroyioryjara.
Ogaa nporpama e mooJipeieHa u noucrnpasHera ox onaa Ha Momnoa. Haparusor
JMPEKTHO € MOBP3aH CO MUIIYBambEeTO, TOBOPOT U U3pa3oT. [IpBute Tpu npaiama
3a MECTOTO, BPEMETO U Cy0jeKTOT ro coipkar npuiiorot ‘cera’. He cranysa

8T am in my mother’s room. It’s I who live there now. I don’t know how I got there. Perhaps in
an ambulance, certainly a vehicle of some kind. I was helped. I’d never have got there alone.
There’s this man who comes every week. Perhaps I got here thanks to him. He says not. He
gives me money and takes away the pages. So many pages, so much money. Yes, [ work now,
a little like I used to, except that I don’t know how to work any more. That doesn’t matter
apparently. What I’d like now is to speak of the things that are left, say my good-byes, finish
dying. They don’t want that.
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300p 3a pacKa)kyBamb€ Ha OHa IITO OMJI0 BO MUHATOTO UJIM HA OHA IITO CE CITy-
YHJI0, HAPATUBOT € IMaHEHTECH U Ha HUBOTO Ha aliCTpaKTHAaTa MalluHa, ce ce
cirydyBa cera. [Ipamiamara 1 mpeTnocTaBKUTe Ce aJlaTKUTE CO KO TOBOPOT Ce
TOOMIKYBa 10 CBOjOT JIMMUT. OBa IBUKEH-E TPEKY Mpalliama U MPETIOCTaBKA
€ MEXaHU3MOT BO cuTe poMaHu of1 Tpuiorujara, HO Bo Heumenaugoiio Tue ce
HAjYHCTO M HAjIUPEKTHO TIOCTAaBEHH KAKO MPEIMETH Ha EKCIIEPUMEHTHPAE.
OnnanedyBameTo o1 ‘IOMOT’, OTHOCHO JINHUUTE HA PeTepUTOpHjaIr3almja-
Ta Ce BeIHAIl TPECEYCHH: ,,] aka MOXeIo Toa Ja ce mouHe. Hema Beke na cu
MOCTaByBaM Ipamama.* [IpukakaHo e eHO Tpenepeme nomery aBaTta Bujaa
Ha TEJIOTO 0e3 OpraHu: €JHOTO MCIIOJTHETO CO JIBUKCHE Ha MHTEH3UTETH Ha
npamiama ¥ MPEeTIOoCTaBKH, a IPyroTo co cocrojdara jaeka ,,HUKorail He ke
MOXEII TOA J]a TO CTOpHUII . O3HAUyBaYKHOT €IEMEHT Ha H3Pa30T € HCTPOIICH
co npugakame Ha ancypAHocTa: ,,[0a, 1a pedaM Toa, He 3Haejku mTo. Heu-
MEHJIMBOTO MTOHATaMy TPOJIOKYBA CO HETOBATA IMporpama:

Moskebu camo cyM IpOJIOJDKUI HEKaKBa cTapa coctojoa Ha padoture. Ho
jac HAIITO He cyM ctopmil. Ce YMHH Kako J1a 300pyBam, HE € Toa OJl MEHe, 3a
MeHe, He 300pyBaM 3a MeHe. CaMo HEKOJIKY 00OMIITyBamba 3a moueTok. Kako
Jla CTOpaM, IITO K€ CTopaM, IITO Tpeba Aa cTopaM BO MOJI0KOaBa BO Koja ce
Haoram, kKako jaa nocranam? Ox yucra arnopuja, Wi apupMmaliyja u Heramuja
00eCCHIICHH W JABETE IHOIOIPYTO, PAaHO WJIHM JIOIHA. Toa OMIITO 3eMEHO.
Tpeba na mocrojat npyru 3ao0uKonenu narumTa. MiHaky ke oyajyBar of ce.
BeymHocr, ce e ouajno. Tpebda ma ce 3a0enesxu, npej aa ogam HaTamy, Harpe/,
JieKa BeJlaM aropuja, 6e3 1a 3HaM 1To e Toa. Moyke 11 1a ce ouje epeKTHyeH,
6e3 na ce 3nae? He 3nam (bekert, 1970: 17-18).

HeunmeHIMBOTO TPrHyBa 0J] CpeIHaTa, IPOIODKYBA O] HEOpEAeHa COoC-
T0j0a Ha padoTUTE - €IHa pU30MaTCKa JIMHU]a Ha TOBP3yBamke. 300pyBaBHETO,
OZIHOCHO FOBOPOT/U3Pa3oT, € ecy0jeKTU(HUIUPAHO — ,,HE € OJ] MEHE, 3a MeHe"".
ArmnopwujaTa, OTHOCHO KOHTPAIUKIIHjaTa, C€ KOPUCTH 0e3 J1a ce orndaru Hej3u-
HOTO 3Hauewme. OBa e arcTpaKkHaTa MallHa Ha bekeT: 1a ce KOpUCTH Ja3uKoT,
0e3 ma ce Ouae cyO0jeKT, /1a ce MCIpa3HaT 300pOBUTE CO CaMOTO 300pyBambe.
Peuenuryre ce ucrpasHeTH 0f1 KOHTEKCTOT U KOHKPETHOCTa: ,,Kako 1a cropam,
LITO K€ CTopam, IITo Tpeda Aa CTopaM BO I0JI0kOaBa BO Koja ce Haor'aM, Kako
Jla mocranam?‘ — mpariame ILTO € COCeMa UMaHEHTHO, OTHOCHO T.H. HYJTa
nHTeH3uTeT. Cekoj cy0jeKT, CeKoe MOCTOEHE TPrHyBa O] OBa Mpallamke: Kako
U LITO MOJKE JIa C€ CTOPH OJ1 MTO3UIIHjaTa BO KOja ce Haora?, KoM Ce MOCTaIKUTe
Ha JIeJCTBYBambE U Kako MokaT aa ce uckopucrar? Crnopen beker Toa e amo-
pujara, cuTe apupMalnuy MOCTaBeHU 10 HUBHUTE HETalluy; 1a ce ouze 6e3 1a
ce 3Hae /1a ce oune. HemmMeHIMBOTO yraryBa Ha TUHUATE Ha Oerctso: ,,Ipeda
Jla IOCTOjaT IPyTy 3a00MKOJIEHH MAaTUIITA™; HA 3aMKUTE HA KaHLEPOTEHUTE
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Tena 6e3 opraniu: ,,JIHaky ke ouyajyBail o1 c€*; ¥ Ha MpuQaKkameTo Ha HUBHATA
HEeU30€KHOCT: ,,BCyITHOCT, c€ € 04ajHo.*; CeKoe ABMKEHE Mopa Ja ja 3emMa
MpeJIBUJ] TIOCTOjaHaTa BKJICIITEHOCT HAa TEPUTOPHjaTHOCTA HA CKIIOMOT 3a Ja
MOXe JIa ce 0cTI000/1M cebecy of1 Hea | J1a TPOJIOIKU HU3 KOHTPAIHMKTOPHOCTA
Ha MOCTOEHETO CO IITO MOXE ,,/1a ce Ouze edexTrueH, 6e3 1a ce 3Hae™.

Jasmkot u 3amoBeaTa

HawmecTo 3apaBuoT pasym Kako CIIOCOOHOCT 3a IeHTpasin3aliija Ha WH-
(dhopmanuuTe, ja3sUKOT UMa CIIOCOOHOCT Jla EMUTHpPA, IPUMa U IIpeHecyBa
Hapenba-36oposu. Criopen Lllnenriep, ocHoBHaTa (popMa Ha rOBOpPOT HE €
pacymIMBOCTa WK U3Pa3yBamkeTO Ha YyBCTBA, TYKY ,,3aII0BE/TA, U3PA3yBaAHETO
Ha TOCITYLIHOCT, UCTPAaIlyBamkEeTo, MOTBpAaTa WK Heranujata® (Spengler,
1932: 54). Toa ce mokaxxyBa BO KpaTrku ¢pa3u Kako ,,mykaj!®, ,conpemen?*,
Haa., ,onu!“ UTH. Ja3uyHaTta CTBApHOCT € MOJUTHYKA, a TPAaMaTHUYKUTE Tpa-
BUJIAa C€ MPBUYHO MapKepH Ha MOKTA Tpe a OuaaT CHHTAKCUIKH FITH MOP-
¢domomkn Mmapkepu. Hapenbara e pedepupa Ha MPETXOAHH 3HAYCHA WIH HA
MIPETXOIHAa OpraHu3allHja Ha eJeMeHTapHu eanHuIM. MadopMarmjara e camo
MOJIJIOTa 3a UCTpakame U NMpeHecyBame Ha Hapenba-30oposute (Deleuze &
Guattari, 1987: 76). Ha npumep, Bo ciaemHHOB U3BaA0K oa Monoa € mpuka-
JKaH eICH Pa3roBOp MoMery HapaTopoT U efeH nonuiaen. Kaksa ynora umaar
MH(OPMATUBHOCTA U KOMYHUKAaTHBHOCTA Ha Ja3UKOT BO OBA IIPEHECYBAE HA
MpaBUJIaTa Ha OJTHECYBamE?

Mauiky moHaramy, CITyIaB Kako HEKOj MU JIOBHKYBa. Ja KpeHaB riiaBara u
BUJIOB nosuuaer. Jlypu nojouna chaTus 3a TO cTaHyBa 300p, CO MOMOII Ha
WHIYKIW]a WK JeAyKIFja, cekorail 3abopaBam koe of asere. [lto mpasurn
Tamy? — pede Toj. HaBuKHAT cyM Ha OBa mpaliame ¥ BeIHAIl To pa3dpas.
Onmapawm, pexos. Onmapar, pede Toj. Onmapam, pexoB. Ke Mu ogroBopH
JM Ha TMpaliameTo? - U3BHKa Toj. Taka e cekoramr Kora CyMm CBEJCH Ha KOH-
(dhalymamuja, jac BepyBaM JIekKa UMaM OATOBOPEHO Ha MPAIIAmETO KOE MU €
MIOCTAaBEHO a BO CTBAPHOCTA TOa HE ce ciiyuyBa. Hema na ro pekoHcTpyupam
pPa3roBOpOT BO CUTE HETOBU naeTanu. Ha kpajot jac pa3dpaB meka MOjOT Ha-
YUH Ha OJIMapame, MOjOT CTaB J0/IeKa oMapaM, KadeH Ha MOjOT BEJIOCHUIIE],
MOWTE palle Ha padkHuTe, MojaTa IJIaBa Ha MOUTE palle, Oelle MpeKpIryBame
Ha HE 3HaM IITO, jJaBHUOT peJl, jaBHaTa MpUCTOjHOCT. CKPOMHO MOKaXKaB KOH
MOUTE TIATEPHIIN M CE€ OCMEHMB J]a UCITYIITaM HEKO] 3BYK 3a Mojara cl1abocCT,
Mopajy Koja MOpaB Jia oMapaM Kako IITO MOXKaM, a He Kako mTo Tpeda. Ho
HE TI0CTOjaT JIBa 3aKOHU, OEIIIe CIIeTHOTO HEIITO KO€ MHCIIEB JieKa ro pa3opas,
HeMa JIBa 3aKOHH, €JICH 3a 37paBUTe, €ICH 3a OOJIIHUTE, TYKY €CH 3aKOH Ha KOj
CUTE MOpa Jla My c€ MOTYUHAT, OoraT ¥ CUpOMAIlIHU, MJIaJId U CTapu, CPEKHU
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u TaxxkHU. Toj Oelle eOKBEHTEH. Jac MOCOYMB Jieka He cyM TaxeH. Toa Oere
rpemka’ (Beckett, 1955).

Moroa e perepuTopHjanu3upan cyOjeKT IITO ce Haora HaJABOp O IO-
PEIOKOT M HeMa MO3HaBame 0] 3akoHOT. Henndopmupanocra Ha Momnoa 3a
IpaBUJIaTa Ha OJHECYBame € HeOMTHA 3a monuuaenot. Toj He My ce oOpaka
3a 1a ro uHpopMupa, TyKy 3a Jla My HaJIOKU Kako Tpeba Jja ce olHecyBa U 3a
7la ja cripoBeJie Ka3HaTa Koja My ciean. Oarosopot Ha Momnoa ,,Onmapam.* Ha
npatameTo ,,11ITo npaBum Tamy?* He € 3a10BOJIUTENEH, HE ITOPai Heropara
crnaba MH(OPMATUBHOCT, TYKY MOPAJIM HETIOYUTYBabETO Ha Hape0a-300poBUTe
KOM TH MCITpaKa MOJINIAeoT 10 Hero. Hapenba-300poBuTe ce nmpeHecyBaar o
MOJIMIACIOT KaKo TIIACHUK Ha 3aKOHOT, a MoJioa kako cy0jeKT Tpeba J1a pearupa
Ha HUB. Mosoa He TpeOa 1a HHpOopMHpa IITO IPABH U KaKoO C€ YyBCTBYBA, TO]
Tpeba J1a caru 1exa rpelu U 1a ce MOTYNHH Ha HapeaouTe.

TesiecHu u GecTesiecHH IpeodpPa3du

Hene3 u I'arapu npaBar paznuka Mely TeJIeCHUTe IpOMEHHU U Oecternec-
HuTe npeolOpa3ou. [IpBuTe, KON MpoU3NIEryBaaT Of CKJIOMOT paka — ajarka,
I'M TIOBpP3yBaar CoO KaTeropujara COAp>KMHA U Ce OJHECyBaaT Ha HEUITara, a
BTOPUTE, KOW MPOU3IIETYBAaT O]l CKJIOIOT JIMIIE — ja3HK, C€ MOBP3yBaaT co
KaTeropujara u3pa3s 1 ce ojHecyBaar Ha 3HauuTe. OBHe ABe hopMaln3upama
ce OJ] pa3JInvHa MPUPO/A, THE C€ HE3aBUCHU 1 XeTeporeHn. Co n3pa3yBameTo
Ha TOBOPHUTE YMHOBHU KOM BIIMjaar Bp3 OecTelleCHUTE OCOOMHHU Ha Tejara He
ce penpe3eHTrpa u pedepupa TyKy ce uHTepBeHHpa. M3pa3ute ce BMETHyBaar
BO COJIP’KMHMTE HE 3a 1a TM pelpe3eHTHpaar, TyKy 3a J1a I'M aHTHLUIIUPaar Win
MMOMECTAT Ha3a/l, 3a J1a T'M 3a0p3aar uiu 3a0aBar, 3a a TM COSTUHAT WX O/IBOjaT
(Deleuze & Guattari, 1987: 85-86). On eqna cTpana, ocTojar COAP)KUHCKH,
OITHOCHO TEJIECHU MTPOMEHH Ha TeJara (Toa ce aKIMUTEe U TACHUTE, OTHOCHO
JiejcTBaTa U TPIEHETO), a OJ] Ipyra cTpaHa, IoCTojaT U3pa3Hu, OMHOCHO Oec-

° But a little further on I heard myself hailed. I raised my head and saw a policeman. Elliptically
speaking, for it was only later, by way of induction, or deduction, I forget which, that [ knew
what it was. What are you doing there? he said. I’'m used to that question, I understood it
immediately. Resting, I said. Resting, he said. Resting, I said. Will you answer my question? he
cried. So it always is when I’m reduced to confabulation, I honestly believe I have answered the
question I am asked and in reality I do nothing of the kind. I won’t reconstruct the conversation
in all its meanderings. It ended in my understanding that my way of resting, my attitude when
at rest, astride my bicycle, my arms on the handlebars, my head on my arms, was a violation
of I don’t know what, public order, public decency. Modestly I pointed to my crutches and
ventured one or two noises regarding my infirmity, which obliged me to rest as I could, rather
than as I should. But there are not two laws, that was the next thing I thought I understood,
not two laws, one for the healthy, another for the sick, but one only to which all must bow,
rich and poor, young and old, happy and sad. He was eloquent. I pointed out that I was not
sad. That was a mistake.
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TesleCHU npeoOpa3ou Ha Tenara. OBHE JABa aCHEKTH HA YOBEYKOTO MOCTOCHE
ce ohopMeHH 011 pa3IMYHU JICTEPUTOPUjATU3AIUN HA PA3THUYHHA aCTIEKTH OFf
tenara. OhopMyBameTO Ha U3pA30T C€ BP3yBa CO IeTepUTOpHUjaIn3alijaTa Ha
IJ1aBara BO JIMIE U OecTellecHUTe Mpedpa3du Kou I'M MpeHecyBaaT TOBOPHUTE
yrHOBU. O()opMyBamETO Ha COPIKMHATA € TIOBP3aHO CO JIeTepUTOpHjaIH3a-
[Mjara Ha pakaTa ¥ Hej3MHAaTa MOYKHOCT JIa TH KOPHUCTH HEITaTa OKOIly Hea.
ConaprxuHaTa 1 OAHOCOT CO HEIITaTa ¥ U3pa3oT U OHOCOT O 3HaruTe. Tenara
Y CKJIOTIOBUTE C€ TIOMJIOKHH Ha OBHUE J[BA aCTIEKTH, HA MpuMep Moroa:

Camo ke 1o1a1aM Jieka OKOJTy CEKOM CTO japH jac 3aupas 3a Jja CH TH OJ1-
MOpaM Ho3eTe, ¥ 1o0paTa HCTO KaKo H JIoIara, i He cCaMoO MOHTE HO3€, He CaMo
MOMWTE HO3€. Jac TEXHHUUYKHU Ka)KaHO HE C€ CHMHYBaB OJ1 MallIMHATa, OCTaHYBaB
KaueH Ha Hea, MOUTE CTarasia Ha 3eMjaTra, MOUTE palle Ha payKHuTe, MOjaTa I1aBa
Ha MOUWTE palle U YeKaB JI0/ieKa He ce YyBcTByBaB mmogoopo'’ (Beckett, 1955).

Moroa e, BO OCHOBA, €/1eH MalluHCKH ckion, Xjy Kenep ro napexkysa
,,KapTe3MjaHCKH KEHTaBp* — MOJIy4dOoBeK-nonyBenocunen. Kenep ro kopuctu
OBOj CKJIOIT O] HETIOJIBM>)KHIOT MoJ10a ¥ HETOBHOT BEJIOCHIIE] 32 /1a 00pa3IoXu
€1eH MTPOCBETUTEJICKH UIeall Ha CI0j O KapTe3UjaHCKUOT yM M MOXKHOCTA Ha
JBIKEHHETO IITO ja HyAu TpaHcnopTHata MamuHa (Kenner, 1961). Kapresujan-
CKHOT YM KaKoO HJieajl Ha U3pa30T U CKJIONOT Ha HO3eTe-BEIOCUIIEJOT KaKO Hieal
Ha coapknHara. Ho, Momoa nmMa efieH JIaCIiiBeH OJTHOC KOH aJIaTKUTE OKOTY
HETOo, KOj HE € pe3epBUpaH camo 3a Beaocunenor. Toj e paciuaupan of c€ mTo
O MOJKETIO JIa C€ MCKOPHUCTH CO parieTe, o/l KaM4Hiba 10 KyjHckH ipubdop. Ho,
¥Ma eTHO JPXKEHEe Ha TeJIOTO KOe 03HauyBa MPEKUH Ha 11eJ1aTa Urpa co paLeTe.
Ha BpBOT 071 0BOj CKJIOIT Ha WHBAJIM/-BEJIOCHIIE], TTPEKY 3IPBEHUTE HO3E Ha
3eMjaTa, BeJIOCUIIEAO0T OMel'y HUB, palleTe Ha Pau4KUTE O BEJIOCUIIEOT CTOU
JUIETO HypHATO BO aiaHkute. Toram ce 3amupa. Tue ce moBHKaHM Ha3as,
MOKa)KyBajKH IMOJ] YMja MPUIAJHOCT Ce — IVIaBaTa M HEJ3MHOTO KOTHTO.

U xora ke TH MOTIIeIHAM MOWTE palle Ha 4apmadoT BO YHE TyTKAKkE THE
BeKe yXKHMBaaT, THE HE C€ MOU, TIOMAJIKy MO OJ] Kora OHJI0, jac HeMaM parie, THe
ce map, CH Urpaar co yapiadort, HeKoja JbyOOBHA UTpa MOXKEOH, ce 00MTyBaaT
MOXxeOH J1a ce KadaT efHa Bp3 Apyra. Ho Toa He Tpae 1oiro, r'u Bpakam, Majiky
0 MaJIKy, KOH MeHe, Bpeme ¢ 3a onmop!! (Beckett, 1955).

10So I shall only add that every hundred yards or so I stopped to rest my legs, the good one as
well as the bad, and not only my legs, not only my legs. I didn’t properly speaking get down
off the machine, I remained astride it, my feet on the ground, my arms on the handle-bars, my
head on my arms, and [ waited until I felt better.

' And when I see my hands, on the sheet, which they love to floccillate already, they are not
mine, less than ever mine, [ have no arms, they are a couple, they play with the sheet, love-
play perhaps, trying to get up perhaps, one on top of the other. But it doesn’t last, I bring them
back, little by little, towards me, it’s resting time.
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[TocTou enHa auckpenania kaj Monoa nmomery pakara u juiero. Pazenu-
HETOCTa Ha JIBaTa acleKTH OJf CKJIOTIOBUTE € HajMHOTY MCTAaKHATa Kaj Hero.
Parere npukakyBaar BUCOK CTEITICH Ha JICTEPUTOPHjaIN3alnja, 32 CMETKA HA
ja3WKOT M MHcTara. MoJoa He TaMTH UMUA, TOj HE € CUTYPEH HH 32 HETOBOTO
¥Me, HU 3a TPaJioT Of Kaj Joara, HU 32 IMETO Ha MajKa My. Ja3UKOT Kaj HEero €
BO HeroBara HajcupoBa popma, kpyT 1 6ecmucier. OHa mTo e crenupuIHo €
HEroBHOT JTMOUIMHO3EH OJHOC KOH HEIlITaTa OKosly Hero. Parere ce nerepuro-
pHjaru3upaar 10 TOj CTEIEH MITO THE CTaHyBaaT MPEIMETH KOU C€ EKCTePHH
Ha HErOBOTO TEJIO M BIIETYBaaT BO JbyOOBHA UTpa co YapiiadorT.

Taxa mTo Toa Gere HEemTo MOBEKe O/ MPUHIIUII IIITO TO HAITYIITHB, KOTa ja
u3ryOuB eHaKBaTa pacrpenesnda, Toa Oemie TenecHa norpedba. Ho ma ce mu-
1jaaT KaMYMbaTa Ha HAYUHOT IITO TO OIUIIIAB, HE CIYYajHO, TYKY METOJYHO,
MHUCJIaM JieKa Oellle UCTO Taka TelecHa norpeda. Bo Toj cirydaj, opae mocroea
JIBE HECIIOjINBU TEIECHH MOTPEOH, BO CIIOp €1HA CO Apyra. TakBU HeIITa ce
ciyuyBaart. Ho, 1maboko Bo cebe, BOONIITO He MU Oellle Tajiie Aajiy € HapylleHa
paMHOTeXara, BlieueH KOH JIeCHaTa paka W JieBara, HaHa3aja W HaHampen. U
1ab0Ko BO cebe MU Oellle ceeTHO Jaly LMIAB Pa3InyHO KaM4e I CeKoralll
HCTOTO Kam4e C¢ JI0 KPajoT Ha BpeMeTO. 3aIlITO CUTE MMaa [IeJIOCHO HCT BKyc'?
(Beckett, 1955).

CranyBa 300p 3a OApXKyBamke PaMHOTEXKa CO paclpeelyBambe Ha KaM-
YHhaTa HU3 [1e00BUTE HA MTAHATIOHUTE U ManToTo Ha Monoa. OBa ofpKyBame
pPaMHOTEXa IMOTCETYBa Ha OJIPIKYBAHETO PAMHOTEKA TIPH BO3EHETO BEJIOCUTIE],
HO BO €[lHa MONPUMUTHBHA, TOPYIUMEHTapHa Bep3uja. U mokpaj Toa, cemnax,
cTaHyBa 300p 3a MallMHa Koja ja myITa Bo moroH Mojoa 3a J1a 3aJ10BoJIu
enHa TenecHa notpeda. Ce ofHecyBa Ha TeslecHa morpeda Kako OHaa IITo ja
3aJI0BOJTyBaaT MaTepuIMTe WM BerocunenoT. Hacrporu oBaa morpeda on
HemiTara mro Ou My OBO3MOXHIIA Ja ce ABMXH, Mosoa pacro3Hasa u Ipyra,
CTIPOTUBCTABEHA, TeJIECHA MTOTpeda 3a METOJMYHO 3a/I0BOTYBahE Ha HEroBara
opasiHa (hukcanuja. [IpBara ce onHecyBa Ha COIPKUHCKHOT acleKT Ha TEI0TO
U € MOBp3aHa Cco paleTe ¥ HUBHATA 3aMeHa co [1e0oBuTe Ha oOnekara. [py-
rara ce oJlHeCyBa Ha M3pa3HUOT ACMEKT Ha JIMLETO U € MTOBP3aHa Co ycTara u
opanHata ¢ukcanuja. Ml aBeTe oarorapaar Ha I€TEPUTOPUjATU3UPAHU COC-
TOjJOM Ha TEJIOTO, HO, CETaK, THE C€ BaJMJIHHU TeJIECHU NOTPEeOH 32 HETOBOTO

12 So it was something more than a principle I abandoned, when I abandoned the equal
distribution, it was a bodily need. But to suck the stones in the way I have described, not
haphazard, but with method, was also I think a bodily need. Here then were two incompatible
bodily needs, at loggerheads. Such things happen. But deep down I didn’t give a tinker’s curse
about being off my balance, dragged to the right hand and the left, backwards and forwards.
And deep down it was all the same to me whether I sucked a different stone each time or
always the same stone, until the end of time. For they all tasted exactly the same.
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noctoeme. OIPKyBamkETO HAa paMHOTEXAaTa € IBOJHO apTUKYIUpPaHa, O eAHA
CTpaHa 3a Jia ce OajaHCcHpa TETePaBEeHETO JIEBO-IECHO W HAIpea-Ha3al, Ol
JpyTa cTpaHa 3a Ja ce OajaHcupa norpedara of METOAMYHOCT CO OBa TETe-
paBeme. L{umamero Ha KaMUYHbaTa HE € O] ATMMEHTAPEH KapakTep, TYKY Off
MEHTaJIeH, YMCTBEH Kapakrep. CTanyBa 300p 3a 32/10BOJTyBamke Ha MoTpedara
1a ce oapKyBa penoT. OBa € eHa mapoanja Ha OHOJ TPOCBETHTEIICKH Ueasl
Ha ‘KapTe3UjaHCKUOT KEHTaBP KOj OJIP>KyBa paMHOTEka MEl'y YMOT U TEJIOTO.
BbexeroBara AllICTPAaKTHA MalllMHA alTOPUYHO I' HOCH 10 HUBHATAa KpajHOCT OBHC
JIBE MOTpeOu Ha COApIKUHATA U M3Pa30T U Mooa ce moMHUPYBa CO HUBHATA
arCypAHOCT W HEBAKHOCT.

danujajaHoCT

danujanHocTa € pe3ynTaTr oj €Ha €KOHOMH]ja U OpraHMu3alija Ha MOK.
OnpeneHu CKIIONOBH Ha MOK MMaat 1otpeda off MpOU3BOICTBOTO Ha JIMIATa,
nozeka apyru He. [[puMUTHBHUTE 3aeHUNN HE (PYHKIIMOHUPAAT MIPEKY JIH-
LIETO, HUBHATa CEMUOTHKA € HEO3HaYyBaukKa, HeCy0jeKTHBHA, Taa € MOJIUBO-
KaJIHa, KOJIEKTHUBHA, TeJecHa. JINIeTo He € yHHBEp3aIHo, TOa € OEIHOT YOBEK
— Xpuctoc. Jlunero e cocema crnennpuyHa uieja koja GyHKIHOHUPA MPEKY
OuyHHBOKajau3alrja U OuHapu3anuja. ATNICTpaKTHaTa MallliHa Ha Qarujai-
HOCTa, OTHOCHO CUCTEMOT Ha OEJMOT SUJ U LIPHUTE JYNKH, UMa JIBa acleKTa:
eTHHUOT Ce OJIHECYBA Ha CAWHUIINTE WIH EIIEMEHTHUTE, IPYTHOT Ha n3bopute. Bo
MPBHOT LIPHATA JIyNKa € HEHTPaIHa, a OENMOT SUJ CIYKH KaKo MOBPIIMHA 32
pedepennupame. MammHara counHyBa (aryjaiHa eMHNALA WIH eJIEMEHTapHO
JIMLIE KO€ € BO OMyHUBOKAJIHA pealiija co IpyTH JIMLA - Mak UJIH JkeHa, Oorat
WM CUpOMAIIIeH, Bo3paceH wiH jere uTH. Ce nmojaByBaaT MHOTY TUXOTOMHHU
WM apOOPECLIEHIINH OJ] OBHE IOBP3yBamha M BP3 OCHOBA HAa OBUE €JMHULIU CE€
MIPOU3BEIyBaatr 1 TpaHc(hopMupaaT KOHKPETHH UHIANBUAYAIN3UPAHH JIATIA.

Bo Mojara raBa MMa HEKOJIKY MPO30PIH, 3a KOU IITO 3HAM, HO MOXEOH
€ CeKoraml UCTHOT, OTBOPEH PAa3JINYHO KOH JBMKEUKHOT YHUBep3yM. Kykara
Oertie 3aIBPCTEHA, TOA € MOXKEOH OHa ILITO 0 MOApa30rpam 1oJ] OBUE Pa3IUIHU
cobu. Kykara u rpaguHara 6ea 3a1BpCcTeHH, OaroiapeHue Ha HEKOj HEeTo3HaAT
MeXaHHU3aM Ha KOMIIEH3alHja, 1 jac, 10eKa He MpJaB, IITO Ce CIydyBalle BO
MIOTOJIEMHUOT JIEJT O BPEMETO, UCTO Taka OB 3alBPCTEH, a KOTa C€ TBMYKEB, Ol
MECTO JI0 MeCTO, Oele MpeMHOory 0aBHO, Kako BO Kade3 HaJIBOp Ol BPEMETO,
KaKo IIITO BEJIaT BO KapPTOHOT Ha IIKOJIHUTE, U HAJABOP O IPOCTOPOT CO CUTYP-
noct!? (Beckett, 1955).

13 In my head there are several windows, that I do know, but perhaps it is always the same one,
open variously on the parading universe. The house was fixed, that is perhaps what I mean by
these different rooms. House and garden were fixed, thanks to some unknown mechanism of
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Bo oBoj u3Banok on Monoa ce HaceTyBa Qalyjaauzanmjara Kako eaeH
,ME€XaHu3aM Ha komren3anuja‘. Kommnensanujara € 0HOj YWH Ha pETepUTOPH]ja-
JM3alyja ITo 0BO3MOXKYBa MPOLECOT Ha (harrjaan3alyja 1a ce IpoLIrpyBa o
IJ1aBaTa KOH CperHaTa Bo Koja ce Haora. Ce KOpHCTH criopendara Ha riaBaTa
CO KyKara, CUCTEeMOT Ha I[PHUTE AYNKU U OEIHOT SUJ U3pa3eH MpPeKy SHI0-
BUTe U npo3opuute. Edekror e 0HOj Ha 3auBpCcTyBame U pukcupame. Kako
LITO JIUIIETO ja (PUKCUpa IV1aBaTa, Taka M Mej3aK0T Ha KyKaTa U IpaJuHaTra ja
(uxcupa okonuHara. [[BHKemeTo, OMHOCHO e€(EeKTOT Ha )KUBaTa MaTepuja, €
npeMHory 0aBHO U nonpedeHo. JKuBoTo ce moMpiHyBa Kako BO Kade3 HaJBoOp
O]l BPEMETO U MPOCTOPOT, OMHOCHO BO 3apobeHocTa Ha (amujasHuoT ondar.

Kako moxxe na ce uzbera of paumjannoro npexoaupame? Kako na ce pac-
kyonu uuero? CTpyKTypaiau3alyjaTa Ha MOKTa M €KOHOMHM]jaTa ce IOBEKe ce
Gbanujanuzupa, UpejKu ce HU3 HOBU TEPUTOPHH, OTpaKkajKu ro MOCTOCHETO
ymre noanadbunckn. danujarHocTa T MIEHETPUpa U MEXaHU3MUTE IITO Ce
co3ngaBaar nmpoTuB Hea. Punozodekure cuctemu Ha Dyxo, Jlenes u I'arapu,
MaKo CO3/1aJIeHH KaKo OTIOp KOH O3HauyBameTO U cyOjeKkTuduKalujara,
JIeHeC MOXar J1a ce BUJAAT (panujanu3upany U ynorpeOeH! BO KOPUCT HA UM-
nepujajiHaTa MalllMHa Ha ujieHTudukanujata. Mopa aa ce Ouje npeTnasims,
BpakameTo KOH Ipe03HauyBauyKUTEe IPUMUTUBHUA CEMUOTKH € MOTPEeIHO,
na ce crane Adpukaner win MHAMjaHe € peTepuTopujaau3aiuja, Toa ce
YyBCTBYBamba U CIMKHU ILITO ce Beke (alujaqu3upanu. YMETHOCTA MOXE J1a
cTaHe 1en camara 3a cebe. [lIn3zodpennor nporec, koj ru oTdpIia JTUIETO,
T1€j3aXKO0T, Ja3UKOT U JOMHUHAHTHUTE O3HAKH, MOXKE J1a 3aBPILIU CO XOCIHUTa-
nu3anuja. BeymHocT, ctanyBa 300p 3a pOIIecOT Ha CO3/1aBame Ha TeIo 0e3
opranu. Excnepumenranuja, Ho u nperna3iuBocT. CiioeBuTe Mopa J1a ouaar
MIPEBPTEHHU, OSIMOT SHI U IPHATA JIyNKa Ja C€ MCKOPUCTAT KaKO ajaTKd CO
HOBa HameHa. HeycnexoT e Henz0exeH, HO MOXKe J1a ce 3eMe COBETOT Ha beker
on Bopiucesapiu Xo. ,,Ce e crapo. Humro apyro aukoramr. Cexorair oOu1eHo.
Cexkoram HeycneaHo. be3 paznuka. O6uau ce nak. He ycrnej mak. He ycrej
moa06po.“'* (Beckett, 1983: 101)
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BECKETT’S ABSTRACT MACHINE:
INTERPRETATION OF SAMUEL BECKETT’S TRILOGY THROUGH
THE PHILOSOPHY OF GILLES DELEUZE AND FELIX GUATTARI

Abstract

This study describes and uses the philosophical concepts of Gilles Deleuze and
Félix Guattari in conjunction with the prose works of Samuel Beckett (the novels
Malloy, Malone Dies, and The Unnamable) in order to designate an abstract ma-
chine in Beckett’s writing. Deleuze and Guattari’s schizoanalysis and its’ concepts,
such as assemblages, lines of escape, deterritorialization, bodies without organs, or-
der-words, faciality, etc., are utilized as intepretative tools in Beckett’s novels. This
intermixing of the writer’s and the philosophers’ ideas points towards a similar un-
derstanding of the usage of language and writing in relation to systems of oppression
and constraint.
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