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ITATYBAIBE CO A. Y. CBUHBEPH HU3 ,,PAJIMHATA HA
IMPO3EPIIMHA“ IIPEKY EJJHA CTPO®AO/ AHIVIMCKH HA
MAKEJOHCKMU JA3HUK!'

Ancrpakt: Bo 0B0j TpyZ ce 3aHMMaBaMe CO aHIIMCKO-MaKeIOHCKH ITPEBO]] HA ITPET-
nociennara crpoga Ha ,,I'pagunara na [Iposeprna‘ ox Anepron Yapic Ceun6epH. ['o
omnuiyBame MUTOT 3a [Ipo3epnnHa, 1aBaMe HeKou OHOrpad)cKy MOATOLHM, 3a IIOETOT 32 J1a
BOCIIOCTaBUME KOHTEKCT 3a IECHaTa, a I0T0a IpaBUMeE KpaTka aHajM3a, 3a Ja ce JO0JI0BU
3Ha4eHhETo Ha necHara. Ha kpaj, To onuiryBame mpeBoioT 1 HEKOU HErOBU IIPOOIIEMaTHKH.

Kayunu 360poBu: [Ipozepnuna, Angepnon Yapic CBuHOepH, noesuja, npeBo,
npoOsieMH, aHaIN3a, MAKEIOHCKH ja3UK, aHIJIMCKH ja3uK

BOBE]]

Hpesen Pum u Crapa ['puyja npercraByBaar HeNpecyllIuB U3BOP
Ha KHIWKEBHA U YMETHHYKA MHCNHpaluja ymre of KpajoT Ha CpeqHHoT
Bek. [lonBusure Ha Lle3zap u 6orosute oj OnuMII c€ TOJIKY ONEBaHH, ILITO
JypH U JIyfe ILITO HUKOTalll HE YNTaJe 32 HUB MOXKaT Ja ONUIIAT JETaau
O]l HUBHUTE JIeJ1a U KUBOTH.

Pumckara 6oxwuna [Ipo3epnuna, koja € eKBUBJICHT Ha TpukaTa 00XKHIa
[lepcedona, ce cpekara Bo rojem Opoj Ha pa3HU YMETHHYKH )KaHPOBHU, KaKO
Ha MpuMep: ciukara ,,IIpozepnuna® Ha npepadaenutor Hanrte ["aGpuen
Po3zeru, 6apoknara ckynmnrypa ,,I pabnyBameTo Ha [IpozepnunHa“ on [lan
Jlopenuo bepaunu, Monoapamara ,,Ilpo3epnuna‘ Ha Joxan Bondranr Iere,
upranuot G ,,Kenara-ayno* (Wonder Woman, 2009), TeneBusnuckara
cepuja ,,XepKyi: JereHaapuuTe naryBama“ (1995), npamara ,,I1pozepnu-
Ha* Ha Mepu u Ilepcu lllenu, BeO-cTpumnot ,,IIpenanuja Onumn‘ (Lore
Olympus), Buaeo urpure ,,An u ,,bor Ha BojHara: cuHypupure Ha Oaummn’

' TekcToT ¢ n3paboTeH Mo MEHTOPCTBO Ha mpod. A-p Mumuiia MupKysioBcka.
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(2008), moemure ,,XumHa 3a [Ipozepnuna‘ u ,,[ panunara na [Ipo3epnunHa‘
o1 A.Y. CeunOepH, Kako 1 roieM 0poj Ha Hajpa3IMYHU MY3UYKH U3BEA0H.

AHAJIN3A

[Ipozeprinna Ha naruHcku win [lepcedona Ha rpuky, € kepka Ha lle-
pepa ([emerpa), bokuiiara Ha TUIOHOCTA, MaJYMHCTBOTO U 3€M]OJICTTHETO.
Bo nea ce 3aspy0Oun [lnyton (An), 6oroT Ha monzemjero. Kora otumon 3a
MOMOIII Kaj cBOjoT Opat Jynutep (3eBc), To] My pekoa aeka Majkara [lepepa
HUKOTaII HEMa Jla C€ COTIaCH Hej3MHaTa KepKa Ja 3aMUHE BO MOJ3EM]jETO.
3aroa, [TmyTon no6uBa no3Bosna na ja rpadue [IposzepnuHa, na noaeka Taa
Oepe 1BeKHba ce OTBOPA MPOIICT BO 3eMjaTa U Taa € MpOorojiTaHa BO MoJ-
3eMHOTO napctBo. O Tara 3a u3ryoeHara kepka, Llepepa npecranysa na
naBa 6JaroaTH 3a moyBaTa M HUIITO MoBeke He pacte. Kora ja mornmeanan
Tarara Ha MajKara ¥ Makata Ha JIy'eTo, KOH IIOYHaJIe Jia IaayBaar, Jynurep
My Hapeaui Ha [lmyTon na ja Bparu [Iposepnuna. [ImyToH Toa ro ctopwui,
HO ja mpenaxan [Ipo3eprnrHa u i qan 1a KacHe CeMKH o KannHka. KacHy-
Bamk€ Ha XpaHa O MOJ3eMjeTO 0OBP3yBajo J1a Ce OCTaHE Tamy, I1a TakKa
[TpozeprivHa Ouiia 0OBp3aHa J1a MOMHUHYBA IIECT MECEIU TOAMITHO KAaKO
»eHa Ha [I1yToH 1 napuia Ha OA3EM]jeTo, a MECT MECELU MOXKea 1a ce
BpaTH Ha 3eMjaTa Kako KepKa Ha IUIOHOCTa U OokuIia Ha mpojerra. [Ipo-
3epnuHa CUMOOIU3UPa ABOJHOCT, IUKINIHOCT, MEHYBabhE Ha TOAUIITHUTE
BPEMHUHbA, JKUBOT IOCIIE CMPTTA, TUIOMHOCT TIOCIIE HETUIOTHOCT, 3€JICHUIIO
MOCIIe MyCTOII, HAaJIeK U TOOpHUHA TTOCIE 37I0TO.

3a,,I'panunara Ha [Ipo3epnuHa‘“ momoopo 1a ce pazdepe, moTpedHU ce
HEKOM KpaTKH MOoJAaToLH 3a aBTOpoT AniepHoH Yapic Ceunbepn (1837-
1909). Toj e yoBeK KOj HE camo IITO ce OyYHTYBa MPOTUB OMIITECTBCHUTE
HOPMHU, TYKY ¥ aKTUBHO € IPOTUB HHUB. CEKaKBU MpaBUJIa CE€ CTETHU IITO
Tpeba fa ce oTdpiar BO KOPUCT HA JTUYHUTE HKeIOu U 3amoBosicTia. [lo-
e3mjara He Tpeba Ja ce OaBM CO MPEHECYBakhe Ha MOPAIHU BPEIHOCTH, a
COAp)KMHATA J1a He OMJIe TOBaYKHA Of] CTPYKTypaTa Ha IecHara. 3a Hero ce
BEJIEJIO JIeKa aKo ce Iobapa oJ] Hero j1a Ouje MPUCTOCH, TOa 3HAYH JeKa O
Hero ce 6apa na He 6une CeunOepH. Ce OyHTYBa MPOTHB XPUCTH]JAHCTBOTO
CO CBOja Bep3Hja Ha IMaraHu3aM, a € U MPOTHB TOTAIITHATA BIIaJia, 3aJ1arajKu
ce, BO MOJIOITHEKHATA [T0e3H]a, 3a TOepaiHa permyOoirKa U peBOoTyIHja Ipo-
TUB MOHapxwujara. bui ankoxonnyap M cago-Ma30XHCT, ITO 32 HET0 OMIIo
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MHOT'Y Ba)KHO, 8 HETOBOTO TeJI0 OmI10 OOJTHO ¥ ¢1abo, 1a opay Toa KOH
KpajoT Ha )KUBOTOT OWJI BOMEH O CBOjOT MPHjaTell, KOj My TIOMOTHAJI JIa Ce
OTPE3HH H JIa C€ CMHPH. 32 BpeMe Ha CBOjOT KHBOT OWJI MHOTY TTOTTyJIapEH.

Kako pesynrar Ha HeroBUTE Chakama ce jaByBa ,,I panuHara Ha [Tpozep-
nUHA", HO BO TiecHaBa [Ipo3epnuHa e npecTaBeHa Kako 00paTHOTO O]l Toa
mrro oOuyHo ro cumOonu3upa. Taa e Oiena, Hej3uHATA paka € OECKOHEUHO
JaJlHa ¥ Taa T KOCH IYIIUTE Kako TpeBa Ha JimBaja (IITO € 00paTHO o1
pacTeme U cajiewe). Beke He mpeTcTaByBa Bpakambe BO KHUBOT, IVIOAHOCT
WM HOB MOYETOK, TYKY TIOCTOjaH Kpaj, CTallHa CMPT U Oe3Ha1e)Ha OeCKo-
HEYHOCT BO Hea. Bo mpeBeenara crpoda, iyreTo nmaar npeMHOry JbyOoB
KOH YKHBOTOT, IPEMHOT'Y HAJIC)K U CTPAB, a TUE CE€ CTETH, HE OTPaHUYyBaar,
na OOKHIIaTa Ha CMPTTa HE 0CI000ayBa o1 HUB. Tpebda 1a cMe Oraronapau
ITO yMHpaMe, U Toa He Ha bor, Tyky Ha ,,kon 60TOoBH | J1a mocTojar. J{o-
JaTHO, MPTBUTE HE CTaHyBaaT U Ha C¢ My Jioara Kpaj, ITO 3HAYH JIeKa BO
necHaBa, CBUHOEPH T0 0T(pIia XpUCTHjaHCTBOTO, KaJie MMa JKUBOT TIOCTIC
cmprTa. Ho 3a moeror cMpTTa e Kpajot, a Hue Tpeda 1a cMe OaarogapHH
3a Toa, OUJIejKU caMo Taka ke Oujeme CIo00IHY.

The Garden of Proserpine

Here, where the world is quiet;
Here, where all trouble seems
Dead winds’ and spent waves’ riot
In doubtful dreams of dreams;

I watch the green field growing
For reaping folk and sowing,

For harvest-time and mowing,

A sleepy world of streams.

I am tired of tears and laughter,
And men that laugh and weep;
Of what may come hereafter
For men that sow to reap:

I am weary of days and hours,
Blown buds of barren flowers,
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Desires and dreams and powers
And everything but sleep.

Here life has death for neighbour,
And far from eye or ear

Wan waves and wet winds labour,
Weak ships and spirits steer;
They drive adrift, and whither
They wot not who make thither;
But no such winds blow hither,
And no such things grow here.

No growth of moor or coppice,
No heather-flower or vine,

But bloomless buds of poppies,
Green grapes of Proserpine,

Pale beds of blowing rushes
Where no leaf blooms or blushes
Save this whereout she crushes
For dead men deadly wine.

Pale, without name or number,

In fruitless fields of corn,

They bow themselves and slumber
All night till light is born;

And like a soul belated,

In hell and heaven unmated,

By cloud and mist abated

Comes out of darkness morn.

Though one were strong as seven,
He too with death shall dwell,
Nor wake with wings in heaven,
Nor weep for pains in hell;
Though one were fair as roses,
His beauty clouds and closes;
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And well though love reposes,
In the end it is not well.

Pale, beyond porch and portal,
Crowned with calm leaves, she stands
Who gathers all things mortal

With cold immortal hands;

Her languid lips are sweeter

Than love’s who fears to greet her

To men that mix and meet her

From many times and lands.

She waits for each and other,

She waits for all men born;
Forgets the earth her mother,

The life of fruits and corn;

And spring and seed and swallow
Take wing for her and follow
Where summer song rings hollow
And flowers are put to scorn.

There go the loves that wither,

The old loves with wearier wings;
And all dead years draw thither,
And all disastrous things;

Dead dreams of days forsaken,
Blind buds that snows have shaken,
Wild leaves that winds have taken,
Red strays of ruined springs.

We are not sure of sorrow,

And joy was never sure;

To-day will die to-morrow;

Time stoops to no man’s lure;
And love, grown faint and fretful,
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With lips but half regretful
Sighs, and with eyes forgetful
Weeps that no loves endure.

From too much love of living,
From hope and fear set free,

We thank with brief thanksgiving
Whatever gods may be

That no life lives for ever;

That dead men rise up never;
That even the weariest river
Winds somewhere safe to sea.

Then star nor sun shall waken,
Nor any change of light:

Nor sound of waters shaken,
Nor any sound or sight:

Nor wintry leaves nor vernal,
Nor days nor things diurnal;
Only the sleep eternal

In an eternal night.

Ilecnara e HanumaHa Bo cTpodu co mema Ha pumyBate ABABCCCB,
kaze cruxoButre A u C umaar mo 7 ciora co JBa jam0a u efeH ampudpax
BO CEKOj, a B-cTuxoBUTE ce HamMIIaHU BO jaMOCKU Tpumetap (6 ciora).
Kako TakBa, mecHaTa uMa MOCTOjaH pUTaM U pUMa, IBPCTO 0opMeHa
cTpykTypa. Bpenu na ce 3abenexu nexa 30opoBute “even” u “weariest”
HaBUJIYM IMPEIU3BUKYBaaT BUIIOK O 2 CJIOTa, HO BO TOj TEPUOA BO aH-
IJIMCKaTa [oe3uja ce noapazonpao Aeka MoXe Jla ce MPOYUTaaT CKpaTeHo,
CJIEaHO BO ITOMAJIKY.

Bo opurunanor Ha crpogara 1TO ja MpeBeJOB UMa Maja JIeBUjaluja
BO Tpetuot C-cTux, Ouaejku “river” He ce puMyBa COBPIIEHO €O “‘ever’u
“never”, MITO JO03BOJYBa MAJKy MPOCTOP 3a CIMYHO HECOBPUIEHCTBO U
BO MPEBOJIOT.
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MPEBO/I

Kora cranyBa 300p 3a IpeBOAOT TOKMYy Ha oBaa cTpoda oj mecHara
I pamuHara Ha [Ipo3eprnmHa®, Moja 3a1a4a Oemie Aa gagam IpHIOHEC CO
MpeBelyBakHETO Ha KPAjHUOT TEKCT BO poMaHOT Ha Cranucnas Jlewm, ,,I macot
Ha ['ocrogapot*, kaje Ha mosicku, JIem 10/1am mpeBo Ha MPETIIoCIIeIHA-
Ta cTpoda of nmecHata, HarnpaBeH o Bunmmnjam Xoxkuna (Wilam Horzyca
/| Wilhelm Henryk Horitza, 1889-1959), mTo BCyIIIHOCT, MPETCTaBYBa MIPB
MIPEeBOJI Ha crioMeHarara cTpoda Ha mojicku ja3uk. Kako anrmuct, Tpebarie
Jla TO TIOTJIEJIHAaM OPHUTHHAJIOT Ha aHIJIMCKH U J1a TO TIpeHecaM Ha Make-
noHckH. Ce oJuTy4HB BOOIIIITO /12 HE CH IIOMaraM co MOJICKUOT MPeBOJI Ha
AHTIIMCKUOT TeKeT o B. Xoxku1ia, 3a a 10710BaM 1ITO MOBEKE O IPBOOUT-
HOTO 3Hauew-e Ha necHara. [Iputoa, crpodara ja mpeBeoB HajIPBO BEPHO
Ha 3HAYCHETO, CO 1T Ja ce pa3depe momo0po, a IoToa BO BTOP 3aITUC ja
BOCIIOCTaBHUB CTPYKTypara.

AHIVINCKHU (OPUTHHAJ):

From too much love of living,
From hope and fear set free,

We thank with brief thanksgiving
Whatever gods may be

That no life lives for ever;

That dead men rise up never;

That even the weariest river
Winds somewhere safe to sea.

Make10HCKH IPEeBO/I BePeH HA
3HAYEeHeTO:

On npeMHOTY JbYOOB 32 )KUBECHC
1 OJ1 HAJISK M CTPAB 0CII000ICHH,
Jla UM ce 3a0marojapume HaKpaTKo

2 Cranucnas Jlem ,,[tacot na ['ocrnogapot™ (mpeBoj O/ TOJICKH ja3uK HA MAKEIOHCKU

jasuk: Musmna Mupkynoscka), Axrosor: Crorje, 2022,



102 Maprun bnaxeckn

Ha Kou OOTOBU U J1a TOCTOjaT

IITO HUE/ICH KUBOT HE JKMUBEE 3aCEeKOralll,
IITO MPTBUTE HUKOTAII HE CTAHYyBaaT,
IITO TypH U HajyMOpHAaTa peka

CBHjyBa HekaJie 0e30eTHO KOH MOPETO.

Koneuna Bep3uja:

On npeoOMIIHO KHUBOTOJBYOUE,

OJ1 HaJIeXK U CTPaB 0cI000/IeHH,
OnaromapumMe co eHOyMue

Ha OOTOBHTE BETMYECTBEHH

IITO )KUBOTH 3a CTAJIHO HE JKUBEAT,
IOTO MPTBU HUKOTralll HEC CTaHYyBAaaT,
IITO TypH OSCHH PEKH LITO TUBEaT
ce BIMBAaT BO Mope 0e30eIHH.

Hajnpso 1a ncrakHam jeka npeBoj Kajie MCTOBPEMEHO U Ce 3aIp>KyBa
3HAUCHETO U (opMaTa HICHTUYHA KAKO BO OPUTHHAIIOT HA MaKEIOHCKH
Ja3uK u3rieAa Jieka € HEMOXKEH, MOpaaM Toa IITO TOKMY THE 300pOBH
IITO C€ 3HAYCHCKO HajBepEH MPEBOJI CE MPEOITH J1a C€ BKIIOAT BO 7 HMJIH
6 cnora. 3aroa, HamecTo 7 U 6, ce otyuuB jaa ynorpedam 11 u 10 kako
HajCOOBETHO penieHue. Taka THe ce pa3InKyBaar 3a eJIeH CJIOT, HCTO KaKo
BO OPUI'MHAJIOT, caMo umaat 4 noseke. Co 0Ba ce peciInKyBa BO MaKeJOH-
CKHOT ja3uK apXUTEKTOHHWKaTa Ha CTUXOT BOCIIOCTABEHA BO AHIJIMCKHOT
opuruHai o7, CBUHOEpH.

PutamoT on MCTUTE IPUYMHU HE MOXKE J1a Ce 3aJIpKu, HO ce 00UI0B
0apeM CTHXOBMTE IITO C€ PUMYBAaaT Jla UMaar CiIMueH putaMm. Tyka ce
JjaByBa HajTOJIEMUOT MPOOIEM BO IPEHOCOT HA CTPYKTyparTa: MakeIOHCKUTE
300pOBHU C€ MOJOJITH MOPATU MOCTIO3UTUBHUOT YJICH U OTE€KHYBAAT UM
CIpedyBaaT BOCIIOCTAByBakbe HA PUTMUYKA €KBHBAJICHTHOCT.

Pumara ce noTpynuB Ja € U3BpIlIE€Ha BO UCTA IIEMa KaKO BO aHIJIMCKHOT
OpUTHHAJI, a C€ PEIIUB JIa CE 3aJpXKaT IMOBEKEe O]l OPUTHHAIHUTE 300pO-
BU M J1a C€ HAIPABHU LITO € MOXHO I1OrojieMa 3HaYeHCKa €KBUBAJICHIU]a
co opuruHanot. OBaa ctpoda, kako (rHaIe HA POMaH, KOj CH UMa CBOja
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CUMOOJIMKA, € MHOTY OMTHA 3a BOCIIPUEMAETO HA IIEI0CTa Of] CTpaHa
Ha YUTATeNOT. 3aT0a U CMETaBME 3ae/IHO CO MpEeBeyBaYKaTa Ha pOMaHOT
O]l TIOJICKH ja3ukK, Muiuiia MupKynoBcka, Jieka € moao0po oBaa cTpoda
Jla ce TpeBesie JUPEKTHO Ol OPUTHHANIOT, a HE Jla C€ HalpaBH IPEeBOJ Ha
MaKeIOHCKH ja3HK Ha IOJICKAOT MPEBOJT O] aHTJIMCKY ja3uk of1 B. Xoxwua.

Bo opurnHamor Ha aHINIMCKY, BO TPETHOT CTUX IMILIYBA ,,HAKPATKO
(brief), a U300pOT € TOKMYy TaKOB 3a Jla UMa PUTAM U pUMa CTHUXOT, Ta
3aroa ce peuuB 3a 300poT ,,eAHOYMHE , IITO OM 3HAYEITIO WJICOJIOIIKA
cJiora MmoMery JIyreTo JeKka CMpTTa 0clio00/1yBa, 8 MHOTYMHHA TOTAIIl U CE
cornacysaiie co CBuHOepH. JlocTa ce MeHyBa 3HAYEHETO O ,,HAKPATKO®,
HO CeIaK 3apajii puMara M CTPYKTypaTa MOCTAIUB HCTO KaKO U CaMHOT
CBHUHOEPH U CTaBHB COOBETEH 300D.

Bo opurnHanoT 60roBuTe ce HEOAPEICHU U HEWICHYBAaHH, OUJIC]KH ce
oOpaka Ha ,,KOH U J]a TOCTOjaT"*, CO MUCJICH-E JIeKa HE 3Hae KOM TMOCTOjaT, a
HE My € HM BayKHO. Toa ro u30cTtaByBaM BO KOPHCT Ha 300pOT ,,BEJTHYCCTBE-
HU, ITO cenak 00roBuTe O OWIIe, TypH U 3a HETo, JOKOJKY rmocTojat. Ho
CernakK ro UICKOPUCTHB 300POT ,,00TOBUTE" CO IEJI TOBEPHO J1a TO IPEeHECaM
CTHXOT W J]a TO UCTaKHAM HETOBHUOT OYHT MpOTHB bor 1 XprcTHjaHCTBOTO.

Bo opuruHaioT pekure ce ,,yMOpHHU', IITO MPETCTaByBa KOJIOKAIIWja
(weary river), ma He MOXe J1a ce npeBee OykBanHo. [{enra Ha gpazara e na
Ka)ke JIeKa PeKHUTE CE TOJIEMH, JOJITH, JOJITO T€YaT, I1a 3aT0a CE ¥ YMOPHHU.
Konky u 1a e nonra pexara, KOJIKY ¥ /1a € CHJIHA, CETTaK HeKOTalll Ke ce BIiee
BO MOpETO. 3aToa ce ONpeIeuB 3a ,,06CHU PEKH IITO JUBeatT , OUIejKH ja
UCTIONIHYBA HCTaTa (PyHKIIMja, BO OBOj CIy4aj TOJIEMUHA U CUJIA, ITO HA KPaj
T'O MIMaar UCTUOT PE3yJNITaT KaKo U CEKOj Ipyra peKa, IITO 3aMUpa BO MOPETO.

3AKJIYHOK

[IpeBoa Ha moe3uja ceKoraill jgoara Co CBOU MPOOIEeMH, CrielupUIHH
3a TIecHarTa | ja3uKOT Ha KOj ce mpeBeayBa. Tyka jacHO joaraar o u3pas
pa3IUKHUTE MOMEry J1Ba ja3uKa U 1B KYJITYPH, @ MOYKE MHOTY J1a C€ Hay4H
JypH ¥ O] cCaMo e/iHa cTpoda mpeBeieHa co Hekoja 1ei. CroenyBambero
Ha BaKBU MCKYCTBa MOXeE Ja MOCIYXH KaKo WHCITUpAIlHja 3a Haolambe Ha
CJIMYHU PEIICHH]ja KOTa Ce TPeBeyBa, WIH TaK 32 HAOTake Ha HOBH, IIITO
MO’KaT JIa C€ HaJI0BP3aT WIIK Jia CO3/1a/aT MoA00pH MPEBOIU BO HIHHHATA.
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Martin Blazheski

AJOURNEY WITH A.C. SWINBURNE THROUGH
“THE GARDEN OF PROSERPINE”
VIA A STANZA TRANSLATED FROM ENGLISH TO
MACEDONIAN

Summary

In this paper, we discuss an English-to-Macedonian translation of the penul-
timate stanza of “The Garden of Proserpine” by Algernon Charles Swinburne.
We describe the myth of Proserpina, provide some biographical information about
the poet in order to establish the context for the poem, and then we conduct a
short analysis aimed at grasping the meaning of the work. Finally, we describe
the translation and a few issues related to it.



