FROM PRACTICE TO PRACTICE

NOCBETEHOCTA HA JABHUTE
UHCTUTYLIUN BO BYTAPUJA 3A
AOCTAMHOCTA HA YMETHUYKW IEJIA 3A
NIMUATA CO OLUTETEH BUA. YIIOTATA HA
NPOEKTOT BAGMIVI (MPUBNTUKYBAHE
HA PA3JIUKATA NMOMEIY MY3EWUTE U
NIMUATA CO OLUTETEH BUA)

'Bnadumup PALYIT0B,
2Mapeapuma TOMOBA,
?Mupa LIBETKOBA-APCOBA

Byrapcka acouujauuja 3a eaykauuja Ha aela co
OLTeTyBake Ha BUAOT
2Codpucku yHusepauteT ,CB. KnumeHt Oxpuacku®

IIpumeno: 05.08.2017
IIpudareno: 28.12.2017

Ancmpakm

BoBepg

Bo nocnepaute 20 ToguHU ce HalpaBEHU TO-
JieMH Haropy Bo byrapwmja co men na ce o6es-
Oemy moroyieM WpHCTAll 3a JiAaTa CO pas-
JUYHYA HapylIyBamka U TEJIeCEH WHBAIUIUTET,
OIIITO, W TOCEOHO 3a JIMIA CO OIITETeH B,
BO MY3€HTE, YMETHMYKHUTE TallEPUM M APYTUTE
KYJITypHU yCTaHOBH. JIWIiaTa co OImTeTeH BUL
HE Ce YeCTH TMOCETHUTENId Ha MYy3euTe W raje-
puHTE TIOpaay OrpaHUIyBambaTa KOU IMOCTOjaT
3a HUB BO OBH€ YCTAaHOBU M HEIOCTUTOT Ha CO-
OIBETHH W JOCTAallHM HAYWHHU J1a Ce BHIAT
eKCIIOHUpAHUTE JIelia.

OGjekTnBu u meToau

[Ipexy mobpa copaboTKa, IPOIECOT Ha 3roJie-
MyBamkh€ Ha MPUCTAIIOT 10 YMETHOCTa K& CTaHe
peayHoCT 3a JuIata co omrTeTeH Bui. EneH
nmpuMep Ha J00pa MpPaKTHKa € IPOEKTOT
BaGMIVI xoj e nen ox Epasmyc+ mporpama-
Ta.
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Abstract

Introduction

In the past 20 years many efforts have been
Maje in Bulgaria in order to provide more
access for people with disabilities in
general, and for visually impaired in
particular, to museums, art galleries and
other cultural venues. Traditionally visually
impaired people are not frequent visitors of
museums and galleries due to the barriers
put to them in these places and the lack of
appropriate and accessible ways to perceive
the exponents.

Objectives and Methods

Through good cooperation, the process of
increasing the access to art for the visually
impaired can become a reality. One
example of good practices is the BaGMIVI
project under the Erasmus+ program.
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O/ MPAKTUKA 3A MPAKTUKA

Pesyntatu

AxTuBHOCTHTE B yeKopure o1 BaGMIVI mpo-
€KTOT C€ AETaJIHO OIMIIAHH, OCOOEHO aKTHB-
HOCTHTE Tpe3eMeHu Bo byrapuja kako emna
0]1 3eMjuTe YIECHUIKU BO OBOj IpoeKT. Kiyu-
HHUTE YeKOpH BKIydyBaaT: 1) OOyka Ha mepco-
HAJIOT BO MY3€UTE U TaJIepUHTE 3a 3roJeMyBa-
e Ha MIPHUCTAIIHOCTa 10 YMETHOCTA Off YYeHH-
UTe KOM MMaaT OIITeTyBama Ha BHUIOT, 2)
IMoaroroBka Ha /Be W3JIOXKOWM O] CTpaHa Ha
TIEPCOHANIOT Of ranepujata, 3) J[Be moceru ox
CTpaHa Ha y4EHHUIUTE co omTereH Bum, 4) Co-
Oupame MOoaTOLH 3a BETE HMOCETH IO AT Ha
aHKeTeH IpalllalHUK, 5) Pa3BuBame mpupad-
HUK cO 100pu mpakTuky, 6) HamponanHa KoH-
¢bepenmyja.

3akny4ouu

IIprcTanoT 10 yMeTHOCTa OJ] CTpaHa Ha JIHIa-
Ta KOU MMaaT OLITeTyBamka Ha BUAOT € 3Hayaj-
Ha. MefyHaponHHUTe NPOEKTH MOXKe Ja Oumar
OJUIMYHA MOJAPIIKA BO IPOIIECOT Ha 3roJIeMy-
Bak€ Ha OBOj IIPUCTAIl Ha HAYUH IITO T'0 IIPUB-
JIEKyBaaT BHHUMaHHETO Ha Mel'yHapojHaTa 3a-
€HUIIa U CBECTAa Ha HAIIMOHAIHWUTE WHCTHTY-
MM 332 BPEJHOCTa Ha OBOj Ipo0ieM M JiaBa-
HBETO Ha IMOIApPINKA 3a copaboTKa HA MYJITH-
HaIlOHATHO HHBO.

Knyunm 360poBu: npucman, ymemHocm, nuue co
owmemeH 8U0d, jagHU UHCMUMYyyuu, MeryHapodeH
npoekm, noceemeHocm

Bosed

Bo mocnenHuTe HEKONKY TOAWHH TJIABHHOT
KOHIIENT BO 00pa30BaHUETO Ha JIMLATA CO OIll-
TETyBamke Ha BUJOT BO LIEJIMOT CBET € ,,IIpuc-
tan“. O¢unyjanHo Gelie IpeTcTaBeH 3a BpeMe
Ha cBeTckata koH(pepeHumja ICEVI, oapkana
B0 Opmnanno, ®nopuna, CAJI Bo 2016 roguna.
IIprcTtan BriIyyyBa moBeke (GOpMHU M pasjimd-
HM KomnoHeHTH. EnHa o Tre dopmu e mprc-
TaloT [0 YMETHOCTa 3a JIMIATa KOM HMaaT
OIITETEH BHI.

ITpucranoT 1o My3euTe, TajlepuuTe U APYTHUTE
JaBHM MecTa Kajie IITO WMa ersuoMIipja Ha
YMETHHYKH [eJla U CO TOa W TPHUCTAIOT [0
YMETHOCTa 3a JIMIaTa CO OINTETeH BHUI, OII-
IITO, CTaHAa el Of IIOJIETO Ha HMHTepec 3a
Hay4yHHULIUTE, €IyKaTOpUTE, DPOMUTEINUTE U

Results

The BaGMIVI project’s steps and actions
are described in details, especially the
actions undertaken in Bulgaria as one of
the participating countries. The main steps
included: 1) Training of the museum and
gallery staff to increase the access to art for
Visually Impaired students; 2) Preparation
by the gallery staff of two exhibitions; 3)
Two visits by Visually Impaired students in
the gallery; 4) Collecting information about
the two visits through questionnaires; 5)
Development of a manual with good
practices; 6) Multiplier event — national
conference.

Conclusions

The access to art for visually impaired
persons is important and significant.
International projects may be of great
support to the process of increasing this
access as they focus the international
community’s attention and the national
public institutions’ awareness to the value
of this issue and support cooperation on
multinational levels.

Key words: access; art; visually impaired;
public institutions; commitment; international
project

Introduction

In recent times one of the key concepts in
the education of visually impaired around
the world is “Access”. It was officially
introduced during the ICEVI World
conference, held in Orlando, Florida, USA
in 2016. Access has many forms and
includes different components. One of its
forms is the access to art for the visually
impaired individuals.

The access to museums, galleries and other
public places, where art forms are exposed,
and thus the access to art for Visually
Impaired in general, has been of interest to
scientist, educators, parents and other
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npyrute crienujanucty. He moctom comHex
JleKa OBaa TeMa € JIeJI OJ MHTeTpalHaTa II0JIH-
THKa 32 WHKJIy3Wja Ha JIMLaTa KOM MMaaT OIl-
TeTyBama Ha BHJOT BO CUTE aclIeKTH Of COLH-
JATHOTO K¥Beewe. [ J1aBHaTa Ll Ha My3eHuTe
U TAJIEPUHTE € Ja UM OBO3MOXKaT Ha HUBHHUTE
ITOCETUTETN KOHWINTO MMaaT OIUTeTyBama Ha
BHJOT J1a Y)KMBaaT BO KOJIEKIIUWTE, a HaydaT
M CO TTIOMOIII Ha OBHE CPEJCTBA Ja ©IM OBO3MO-
JKaT [EJIOCHO Ja y4ecTBYBaaT BO JKMBOTOT Ha
3aequuiata u ommrectBoro (1). Mcro Taka
[0CTOjaT HEKOJKy ITyOJIMKamu|l KOU ce
W3JaleHl HeoJaMHa Ha OBaa TeMa IITO IO
MOKa)XyBa W 3rOJIEMEHHOT HMHTEpEC Ha OBaa
tema (2, 3). Ilokpaj Toa, JOMUHAHTHOCTa Ha
OBHME TEMH BO JICHEIIHHOT COLMjaJieH MOJEIN
YKaXyBa Ha MPOoOJIeMUTe, KaKO LITO € HEMOXK-
HOCTa Ha OIMITECTBOTO 2 OJTOBOPH Ha IOT-
pebuTe Ha JIHIaTa co HapylIyBamkba U TEJECHU
MHBAJIUANTETH, Pa3JIMYHUTE TPENPEKH U Or-
paHMYyBamaTa Ha OMIITECTBOTO IUTO T'¥ H30-
JIUpa ¥ TH MCKITy4dyBa JIMIlaTa CO HapyIlyBama
¥ TeJIECHA MHBAJTUIUTETH O] €IHAKBO yIECTBO
BO paMKHTe Ha OIMITECTBOTO. TakBHOT IpH-
Mep € BOCIIOCTaBYyBaHmE€TO Ha BpCKa IOMery
MY3€HTe U JIUIaTa CO HapyllyBamkba U TeIECHU
vHBAHIUTETH (4-7).

IIITo ce omuecyBa 3a byrapuja, Hemaat moira
rcTopHja 3aroxbute 3a 00e30eryBame IpHC-
Tam 10 YMETHOCTa 3a JIMIaTa CO OIUTETeH BHI.
Kako u /1a e, CHCTEMOT Ha IMOCE0HH yYMIIMIITA
“Ma HaIlPaBeHO HEKOJIKY YEeKOpH BO OBaa Ha-
coka. Bo 1950 ronuHa € OTBOPEHO IPBOTO IO-
ceOHO yumuIITe 3a cieny juna Bo byrapyja,
Kajie IITO JOMUHAHTHO OWJIO MY3WYKOTO 00-
pa3zoBanue. Bo 20-ture roguHMU Ol NPETXOX-
HHOT B€K, MOJIEJIMPameTo U paborara co I0-
KyMEHTH Owiie BOBEIEHM BO IIporpaMara Ha
VUMIAIITETO. AKTEPCKHUTE BEIITHHH, HCTO
Taka, ce IocTapa Tpagulja BO IOCEOHOTO
VYWIIMINTE 3a cienmu Jmina Bo byrapuja: BO
1980 roxuHa THE OQUIMjATHO CTaHAJe AET Of
moceOHaTa Tporpama, Kako JIeJl 0Jf aKTUBHOC-
TH 3a yYeH-€ JJHEeBHH KUBOTHHU BeIITUHU. VicTo
Taka, IOCTOM T0OpO MOCTHUTHYBame BO 00pa-
30BaHMETO BO OBHWE YUYHWIIMINTA 32 CIEIHUTE
YVUYEHHIIHA BO TJIyMarta co KyKJH. 3a pas3iiiKa Of
BU3yeJIHATa YMETHOCT, MY3HMKaTa OCTaHyBa
HajyecTa (opMa Ha YMETHOCT, KOjallTO €
IIEJIOCHO JIOCTAITHA 32 JIMIaTa CO OIUTETEeH BHI

(17).

specialists for years. There is no doubt that
this topic is part of the integral policy of
inclusion of people with
impairments to all aspects of societal life.

visual

The main purpose of museums and
galleries is to enable visitors with visual
impairment to enjoy its collections, to
learn, and to enjoy and by this to enable
them to participate fully into the life of the
community and society (1). There are also
few recent publications on the topic
showing the growing interest for this topic
(2, 3). In addition, the dominant at current
time social model of disability stresses on
issues like the failure of the society to
respond to the needs of people with
disabilities, the wvarious barriers and
limitations of the society which isolate and
exclude people with disabilities from equal
social participation. Such an example
constitutes the interaction  between
museums and people with disability (4-7).
As for Bulgaria, the efforts on ensuring
access to art for visually impaired does not
have a long history. However, the system
of special schools has taken steps in this
direction. In 1905 the first special school
for blind in Bulgaria was opened, where the
musical education dominated. In the 20s of
the last century modeling and paper
application were included into the school
curriculum. The drama skills also have
their old traditions in the special schools
for the blind in Bulgaria: in 1980, they
officially became part of the special
program of Activities of daily living skills.
There are also good achievements in the
school education with blind students in
drama with puppets. Unlike visual art,
music remains the most common form of
art, fully accessible to visually impaired
persons (17).
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TeopeTcka ocHoBa

Bo mnocnemHuTe HEKONKy nAekamu byrapuja

KaKo Jp)kaBa MMa IPEe3eMEHO MHOIY aKTHB-

HOCTM M MMa HalpaBeHO MHOTY HAallopH BO

IPOILIECOT Ha 3r0JIEMYBake Ha MPHUCTATOT 0

TpaAULIMOHATHUTE 3IPajy, BKIyYyBajKH TH W

KyJITypHHTE, 32 JIALA CO olTeTeH Bua. [Ipuc-

TanoT JI0 My3€UTe U TaJlepuuTe Kako Kapakre-

PUCTUYHU KyJITYpHH MeCTa € MYJITHIHUMEH-

3MOHAJIeH WA CO JAPYT'H 300pOBH, TOCTOjaT

pa3nU4YHY BUAOBH IIpucTamn. Toa ru BKIy4yBa:
®U3UYKY NPUCTAIT;

CeH3opeH npucTar;

WHTenekTyaneH NpucCTar;

EMoTHBeH npucrarr;

OUHAHCHUCKH TIPUCTAIT,

Kynrypen npucrar;

Jururanen npuctamn utH. (9, 10).

3a Kaj, c¢ yITe IOCTOjaT MHOTY INPEYKU W

OrpaHMYyBama IpeA KyATYpHHTE HHCTHUTY-

LIUM, KaKo IITO CE My3€HUTe W TallepuuTe, KOU

MOXKaT Ja IOHyJaT CaMO OrpaHHYEH TPUCTAI

(11), HemoBomHa cBecT Kaj BpabOTeHHTE 3a

npobieMuTe KOM TH HMaaT JIMIAra Cco

IONPEYEHOCT U TenecHU uHBanmumutetu (10,

12, 13), mpeyky Wiy HEAOCTHUT [0 MPUCTAII 3a

uH(pOpPMaLUK U HeoCTHT Ha myOuwureT (10)

WTH.

AKo ce 3emMaT IpenBHI OBHE Pa3IM4HH, HO

MHOTY 3HauajHH KOMIIOHEHTH BO IIOCTAIKaTa

3a IpHcTai, 6yrapckarta jaBHOCT, BIaJUHUTE U

HEBIIQJIMHUATE UHCTUTYLIMM W OpPTaHHW3allid TH

IIpe3€e710a CIEIHUTE aKTUBHOCTH:

e Bo 1988 rogmra YHujaTa Ha clemmre BO
byrapuja ycriea Bo mperoBopure co Brnana-
Ta fa o6e30eny MysewTe Oa BKIy4aT BO
HUBHHUTE HM3JI0)KOM ONWIUIMBA KOMIIOHEHTA
CO L] YyMETHOCTa J1a CTaHe MOMpPUCTAIIHA
3a 1MIara co omrereH Buna. Kako u ma e,
OBOj TIpoIiec He Oellle yCIENIHO U3BPIIEH;

e Bo 2010 roguaa BO peBH3Hja Ha 3aKOHOT
3a 3al0THTa, pexaOmIuTaIyja 1 CoLMjaaHa
uHTerpanyja ox 1996 roguxa uctHot Gere
JIOHECEH IO/l HOBOTO MMe 3aKOH 3a HHTe-
rpalldja Ha JIMIaTa CO HapyllyBama M
TEeJIECHU HHBATAINTETH;

e Bo 2009 roguHa 3aKOHOT 3a 3aIlTHTa O
JUCKpMMHUHaLyja Oele M3rjacaH of CTpa-

Theoretical background

In the last decades Bulgaria has worked
hard and put lots of efforts in the process of
increasing the access to traditional
buildings, including the cultural ones, to
Visually Impaired Individuals. Access to
museums and galleries as typical cultural
venues is a multidimensional reality (8) or
in other words there are different types of
access. These include:
- physical access
- sensory access
- intellectual access
- emotional/attitudinal access
- financial access
- cultural access
- digital access etc. (9, 10).
Unfortunately there are still many obstacles
and barriers in front of cultural institutions
such as museums and galleries, which may
offer limited access (11), insufficient staff
awareness on disability issues (10, 12, 13),
difficulties or lack of access to information
and lack of publicity (10) etc.
Taking into account these different, thus
very important components of the
procedure of access, Bulgarian public,
governmental and  non-governmental
institutions and organization took the
following actions:

* In 1988 the Union of the Blind in
Bulgaria managed to negotiate with the
government that Bulgarian museums will
include in their expositions tactile
component to make art accessible to
Visually Impaired. However, this process
was not successfully fulfilled;

e In 2010 a revision of the Law for
Protection, Rehabilitation and Social
Integration of 1996 was adopted under
the name of Law for Integration of
Individuals with Disabilities;

e In 2009 the Law for Protection from
Discrimination was passed by the
Government.
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Ha Ha Bnagara;

Bo 2009 roguna Gemre JoHECEH U U3IIAcCaH
JekperoT Op. 4 o cTpaHa Ha MUHHCTEPOT
3a perHoHAJICH Pa3Boj W jaBHH paboTu. Bo
HETOBHOT TEKCT C€ COIpKaHW [AW3ajHUTE,
VMIUIEMEHTaIljaTa U OJpPXKYBAamETO, BO
COIJIACHOCT CO IOTpebuTe 3a [OCTaIHa
cpenuHa 3a IieaTa IOIyNalyja, BKIydy-
BajKy TH W JIMIaTa CO HapylIyBama M Te-
JIECHU HBATUIUTETH;

Konsennumjata Ha OH 3a mpasara Ha juia-
Ta CO HapyllyBama U TEJIECHU HMHBAJIUIU-
TeTH, Oeme paTupHKyBaHa CO HAIMOHAJICH
3aKOH JoHeceH Ha 26.1.2012 romuHa.
YmetHocta (TaBa) 30 BO Koja ce rapaHTH-
pa NPHUHIMIIOT Ha €IHAKBOCT U HEIUCKPH-
MUHaILlFja HU3 pa3IndHu Mepku. Hekon ox
KIIyYHHUTE CTPATElIKH NOKYMEHTH JOHece-
HU of cTpaHa Ha Bmangarta ma byrapuja Bo
BPCKa CO IOJIUTHKUTE IOBP3aHU CO JIUIIATA
CO HapylIyBamka M TeJIECHU HMHBAIUIUTETH
ce:

Crparerujata 3a 00e30emyBame €IHAKBU
MOXHOCTH 3a JIMLIaTa CO HapylIyBamka U Te-
necun uaBanmuaureT 2008-2015;

AKIMCKY IUIaH 3a €IHAaKBM MOXKHOCTH 3a
JUIaTa co HapyllyBamkba U TEIeCHH HWHBa-
maurern 2014-2015.

Hcro Taka, 3HauajHa e perynatmBara Op.4
JIOHeCeHa O]l CTpaHa Ha MMHHCTEPCTBOTO
3a peruoHaseH pas3soj Ha 1.7.2009 roguna
3a qu3ajH, u3rpaaba u oAp)KyBame Ha 3rpa-
IUTe, BO COIJIACHOCT CO IOTpeOuTe 3a
IPUCTAIHA OKOJIMHA 3a IieJiaTa IOITyJIaly-
ja, BKITy4yBajKy TH ¥ JIUIaTa CO HapyIIyBa-
Ba U TEIECHU MHBAIUIUTETH;

Ha 28.7.2013 roguna byrapuja ro normnu-
ma JloroBopot ox Mapakem ox CBerckara
OpraHM3allfja 3a WHTEIEKTyallHa COIICTBE-
HOCT CO LieJI a ce 06e30eau MpUcTanoT 10
BeKe M3/aZIeHH MaTepujaiii/fena 3a ClenH
JIUIA ¥ JIMLA CO OLITETEH BUJ WM 3a JIMIa
KOHM MMaaT OJIe]THU OIITETyBama Ha HUB-
HUOT BHJ IITO TH CIpedyBa Ja MOXaT Ja
MPOYMNTAAT MCIIeYaTeH! U3JaHuja;

Bo noemBpm 2016 romuHa Munuctepct-
BOTO 3a KynaTypa Bo byrapwja mnpudatn
odummjanen KoHuent co yTBpAeHH Tpe-
JI03U 3a NMoAo0pyBame Ha IOCTOEYKOTO 3a-
KOHOZIaBCTBO. I'1aBaTa A e IocBeTeHa Ha
TI0JIETO KYATYypa.

* In 2009 a Decree Ne 4 by the Ministry of
Regional Development and Public Works
was passed. It deals with the design,
implementation and maintenance in
accordance with the requirements for
accessible environment for the whole
population, including people with
disabilities.

e The UN Convention on the Rights of
Persons with Disabilities, which has been
ratified by a national Law on 26.01.2012. -
Art (section) 30 in it guarantees the
principle of equality and non-
discrimination through different
measures. Some of the Key strategic
documents adopted by Bulgarian the
Government in connection with the
policies related to people with disabilities
are:

- Strategy to ensure equal opportunities

for people with disabilities 2008 -
2015;

- Action Plan on equal opportunities for

people with disabilities 2014 — 2015.

e Also important is Ne 4 of the Ministry of
Regional Development from 01.07.2009
for the design, construction and
maintenance of buildings in accordance
with the requirements for accessible
environment for the  population,
including people with disabilities.

* On 28.07.2013 Bulgaria signed the
Treaty of Marrakech of the World
Organization of Intellectual Property to
facilitate access to published
works/materials for blind and visually
impaired persons or for people with other
visual disabilities that prevent them from
reading printed publications.

e In November 2014 the Ministry of
Culture in Bulgaria accepted an official
Concept with concrete proposals for
improving the current legislation. Section
A is dedicated to the field of culture.

Important practical steps in terms of
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V)

3HauajHU NPAKTHYHH YEKOPH Ce HalpaBeHH
BO IIOCJIEIHUTE TOJUHHU BO ITIOIJIEN HA 3T0-
JeMyBambe Ha IPUCTAIOT J0 YMETHOCTA 3a
muia co omTeTeH BUA. [lomery HuB ce u
CIICTHHTE:

Pazgoj Ha J| Monemu on W3BOHpeIHU
srpagu Bo Coduja co 3ByYHH HHCTPYKLMH
Y Mara;

Bo oxromBpu 2016 roguHa TakaHapeueHwH-
ot ,,Square 500“ — men ox HaumonamHaTa
yMeTHHYKa ranepuja Bo Codwuja ja otBopu
ersuOmMjara noj uMe ,,Jlonpu ja raxepu-
jata®, moceOHO AWM3ajHUpaHa 3a JIMLA CO
omteTeH BUI. Bkiaydysa onummsu rpadu-
uu on paboTaTa Ha MO3HATH Oyrapcku
YMETHMIM CO ay[HO OMHC Ha Oyrapcku u
aHIVIMCKM jasuK. Bo Hekom on ranepumte
Ce MPETCTaBEeHM Jiefia Ha HEKOJIKY Oyrapcku
CKYJITOPH, KOU C€ MPHCTAITHM 3a CJIEIHUTE
JIMIa CO IOMOII Ha JONHUP WU ayJHO OIIHC,
ajanTupaH Ha OyTapcKH M aHIJIMCKM ja3uK.
OBaa wmHMIMjaTHBa € [en O IPOEKTOT
,»JloTIpH ja ranepujata“ Ha Byrapckara Ha-
LMOHAJIHA TalepHja ¥ ¢doHmanwmjara ,,['pa-
¢uxa“. Cnukure 1-3 Tv npeTcTaByBaaT mel
OZl M3JI0XKOHMTE, NPETCTaBeHH BO ,,Square
500°.

Cruka 1 EkcnoHam 0d ,Square 500 “
Figure 1 Exponent in Square 500

Pernonanmumnor ncropucku mysej Bo ITmos-
AVMB TIPETCTaBH IOceOHAa WHUIMjaTHBA CO
LeJl Ia MM Ce [a/ie IPUCTAIl Ha JIMIATa CO
OLITETEH BH O YETHPH U3II0KOU BO My3e-
JOT M WMHIWBHAyalHH H3I0kO0HM. Bo oBme
TpafioBU TIOCTOM MOCEOEH MPOCTOp 3a aK-
TUBHOCTH CO [Iel]a ¥ BO3PACHH JIUI[A CO OIII-
TeTeH BuA. Co momomr ox LleHtapor 3a pe-

Cnuka 2 Excnonam 0d ,Square 500°
Figure 2 Another exponent in Square 500

increasing the access to art for the visually

impaired have been also made in recent

years in the country. Among them are:

e development of 3D model of remarkable
buildings in Sofia with voice instructions
and map.

- in October 2016 in the so called "Square
500" — part of the national art gallery in
Sofia opened a "Touch the gallery"
exhibition, especially designed for people
with impaired vision. It includes tactile
graphics of works of famous Bulgarian
artists with audio descriptions in
Bulgarian and English languages. In the
same gallery are presented works of
several Bulgarian sculptors, which are
also accessible for the blind visitors by
touch with audio descriptions adaptations
in Bulgarian and English. This initiative
is part of the project "Touch the Gallery"
of Bulgarian National Gallery and
Foundation “Graphics”. Figures 1-3
depict some of the exponents, presented
in “Square 500”.

Cnuka 3 Ekcnonam 00 ,Square500*
Figure 3 One more exponent in
Square 500

e the regional historical museum in the city
of Plovdiv presents a special initiative, to
give visually impaired people access to
the four expositions of the museum and
individual exhibits. In each of these sites
there is a space for activities with
visually impaired children and adults.
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xabwnuranpja 3a cieny Jjuia Bo Ilnosaus
Ce HampaBeHH ONUIUTABH CIIUKH O] Ofpeie-
HU TIpeIMeTH Of My3ejoT. benemku Hanm-
miaHu co bpamiroBoTo mmcMo ja mwiycTpu-
paat conpxuHarta Ha npeaMeToT. Cenekru-
paHM ay[uo TEKCTOBH C€ IyIITaaT CO II0-
MOII Ha CIy-IIaJKH ¥ CO HCTUTE Ce JlaBa
OIMC 3a yMeTHWYKarta cnuka. Cnukure 4 u
5 ru mpercraByBaaT €KCIIOHATUTE OX pe-
THOHATHUOT UCTOPUCKH My3ej Bo [noBaus.

Cnuka 4 EkcnoHam 00 pe2uoHaHuom — UCMOPUCKU My3€j 80
Mnosdus
Figure 4 Exponent from the regional historical museum
historical museum in Plovdiv

Kako u na e, ce ymre mocrou norpeda oz mpo-
IUpyBake Ha NPHUCTANOT OO YMETHOCTa 3a
JIMIaTa Co OINTETeH BUJ OUIEjKU OBUE TIPOLie-
CH ce CO0YyBaaT CO MHOTY IIPEIU3BHIIM.
ITomery HuB ce:

- Pa3Bojor Ha 00pa30BHA W COLWjaJTHA WHK-
Ty3Hja;

- HoBute QyHKIIMM BO OCEOHHUTE YUUIIHIIITA
3a CIICITH JIUIIa;

- Ilopacrot Ha HOBHTE (POPMHU HA YMETHOCT;
- BnmjaHneTo Ha HOBUTE TEXHOJIOTHU;

- IlpucnocobyBame u MomupuIMpame Ha
OKOJIMHAaTa W KOHLENTOT Ha YyHUBEp3aJieH
JTA3ajH.

Bo nporiecoT Ha riename U IpUCTaN 10 YMeET-
HOCTa O] CTpaHa Ha JIUIaTa CO OIITETCH BH
IIOCTOjaT JABe TJIaBHH IPYITN Ha 3aTrPIIKEHOCT:

- KonuenTyanHa — moBp3aHa CO OIITETYyBa-
BaTa Ha BUJIOT;

- TexHonomKa — MOBp3aHa CO HAYMHHUTE HA
e(eKTHBEH MPUCTAIT U TTEPLIETIIIH]ja.

Co men aa ce Ha@MUHAT TIOTOpe HABEACHHUTE
mpo0aemMu, 0Opa30BHHMOT CHCTEM 3a YyUYEHH-
LIITE CO OLITETEH BHUJ BO MOCEOH! FUIH PEIOB-
HU YYWIMINTA, MOpa Jia BKIydyBa y4deme Ha

With the help of the Rehabilitation center
for blind people in Plovdiv tactile images
of certain museum objects were created.
Braille annotations illustrate the content.
Selected audio texts played on
headphones describe the images. Figures
4 and 5 depict exponents from the
regional historical museum in Plovdiv

Cnuka b ExcnoHam 00 pe2uoHanHuom ucmopucku my3ej
80 Mnosdus
Figure 5 another exponent from the regional in Plovdiv

However, there is still a serious need to
expand the access to art for the visually
impaired, because this process faces many
challenges. Among them are:

- the development of the educational and
social inclusion,

- the new functions of the special schools
for blind,

- the rise of new forms of art,

- the impact of new technologies,

- the adaptations and modifications in the
environment and the concept of the
universal design.

In the process of accessing and perceiving
art by visually impaired individuals there
are two main groups of concerns:

- conceptual — related to the visual
impairment itself;

- technological — associated with the
ways of effective access and perception.

In order to overcome the above mentioned
issues, the education system of visually
impaired students both in special or in
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OCHOBHM BEIITHHH, KOM cCe TOTpeOHM 3a
TepLenIyjaTa Ha YMETHOCTA:

- BoobOwyaeHNTEe KOTHUTHBHU BELITHHY;

- BemTuHuTe 32 Cr03HaBamke IO AT HA JO-
mp (14, 15);

- Bemrtunm 3a ciymame (16);

- BemTuHu 32 IBIKEHE U OPHEHTAIMja HU3
MPOCTOPOT;

- BemtuHM 32 HE3aBUCHO JKMBEEHE.
[ToTpebHO € ma ce Haryiacu IeKa U BO [BETE
MOCEeOHN YYWIHIITA 32 YYEHHIH CO OIUTETEH
BU/I BOo Byrapmja mpucranor 0 yMETHOCT ce
peanusupa IpeKy HaCTaBHHUTE MPOTpaMu M
0COOEHO TIpeKy CIEeOHUTE [BE I0CEOHHU
TIPOTPAMH:

- Kpearusnoct npu mommpor, koja ce Goky-
CHpa Ha ONMIUIMBY CIIHKH, TpaduIM, KepaMu-
Ka M CKyINTypH. TpEeHHHTOT 3a KepaMHUYKH
Jlelna W CKYJINTYPH C€ OJBHMBa BO ITOCEOHO
OIIPEMEHU CTyAMja Kajie IUTO ce KOPUCTAT Ke-
PaMHUYKOTO TpKaJl0 W TeYKaTa 3a IEUeHeE.
OBaa mporpama MCTO Taka BKJIy4yBa YUYEHHIIH
KOM MMaaT I0BEeKe HapyIlyBama WM TEJIECHU
WHBAJIUUTETH.

- AKTHBHOCTH BO CEKOjIHEBHHOT >KHBOT,
KOM TH BKJIydyBaaT CIIEIHUTE KIIyYHH OCO-
OMHHM: TToceTa Ha KyJITypHH HACTaHH, OCHOBHH
aKTEepPCKH BEIITWHH, Pa3B0j Ha KOHIENTHTE,
6on M XapMOHWja Ha GOHTe, TaHIyBame U
MIPETCTaByBamkbe Ha BU3YeITHATA YMETHOCT.

Uenu n metogu

3a bByrapuja eneH on 03HAYajHUTE TPOEK-
TH BO TOCIIEAHO BpeMe € npoekToT BaGMIVI
(IlpubmwkyBame Ha pasivKaTta MmoMery My-
3€UT€ W MHAWBUAYHUTE CO OIITETEH BHI) IIOJ
MOKpoBHTENICTBO Ha Epasmyc+ mporpamara.
OBoj IpoeKT MoBp3a 4eTHpH ApXKaBH — Byra-
puja, I'pija, Verapuja u Pomanuja Bo HUB-
HATE HANOpU Jla C€ 3rOoJIEMH MPHCTAIOT 0
YMETHOCTA 3a JIMIAa CO OIITETeH BHA BO Ha-
IUoHAIHUTEe My3eu M rajepun. Cekoja 3emja
opuIMjaTHO € MpeTcTaByBaHa OJf €l€H yHH-
BEP3UTET M My3e] WIHM ranepuja. Yermpure
NIAPTHEPCKU YHUBEP3UTETH Ce:
- VYnusepsurer ,,CB. Kimment Oxpuumcku‘
on Codwnja, Byrapuja;
- VYauBepsurer ,,Txecamu® of
I'pumja (BogeukwoT mapTHep);
- Vnusepsurer ,.EorBoc Jlopaun“ (ELTE)
on byaumMmemra, YHrapuja;

Bomoc,

mainstream schools, must include the
following basic skills, needed for the
perception of art:

- common cognitive skills,

- tactile skills (14, 15),

- listening skills (16),

- orientation and mobility skills,

- independent living skills.

It needs to be underlined that in both
special schools for visually impaired
students in Bulgaria the access to art is
realized through the school curriculum and
especially through the following two
special programs:

- tactile creativity, which focuses on
tactile painting, graphics, ceramics and
sculptures. Ceramic and sculpture training
takes place in specially equipped studio
where a potter wheel and a baking oven are
used. This program also includes pupils
with multiple disabilities.

- activities of daily living, which
includes the following key competences:
visiting cultural events, elementary drama
skills, development of concepts of colors
and harmony of colors, dancing and
introduction to visual arts.

Objectives and method

One important for Bulgaria recent initiative
was the BaGMIVI project (Bridging the
Gap between Museums and Individuals
with Visual Impairments) under the
Erasmust+ program. It jointed four
countries — Bulgaria, Greece, Hungary and
Romania in their efforts to increase the
access to art for visually impaired by
national museums and galleries. Each
country was officially represented by a
university and museum or gallery. The four
partnering universities were:

- Sofia university St. Kliment Ohridski in
Sofia, Bulgaria;

- University of Thessaly in Volos, Greece

(the leading partner);

- Eotvos Lorand University (ELTE) in
Budapest, Hungary,
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- Vausepsuter ,babGem-boman“ ox Kiyx-
Hanoka, Pomanmja.

My3enre u rajepunTe KOW Yy4YecTByBaa BO
0BOj TIPOEKT ce:

- Tanepmjara ,,Pakypcu“ on Codwuja, Byra-
pHja;

- My3zejor Ha lluximagmyHa YMETHOCT Of
AtnHa, ['pupja;

- Mysejot ,,Kunr Ceeru Credan” on YVura-
pHja;

- TpancunBarckuor My3sej 3a EtHorpadwuja
on Kimyx-Hamoxka, Pomannja.

Kako ,,TUBKH" IapTHEpX BO OBOj MPOEKT ce
BKJIIYYE€HU W TIOCEOHUTE YUMJIMINTA 32 JIMIA CO
omtereH Bua Bo Codwuja, Bymumrenmra,
Bonoc u Kimyx-Hanoka.

Hcro Taka, maptHepu Gea byrapckara aco-
oyjanyja 3a oOpa3oBaHWEe Ha [erara co
omrrereH Bux on byrapuja, ICEVI — Espona u
EBpormckarta yHuja 3a ciemny.

PE3YINITATU

IIpoexTtor BaGMIVI 6eme nu3ajaupan 3a na
TOo MOAIPKY IPOOIEMOT 3a MPHCTAN A0 YMET-
HOCTa, My3€UTe W rajepunte — (QU3NIKUA U
€CTETHYKH Of] CTPaHa Ha JIENaTa, yICHUIIUTE 1
BO3pacCHUTE JUIIAa CO OUITETeH BUJ Ha MelyHa-
ponHo HuUBO. ['naBHHTE uYekopH BO OBOj
MPOEKT of Oyrapckara cTpaHa 6ea OpraHHM3H-
paHu Ha CIeTHUOT HAYHH:

Yexop 1: TpeHHHI Ha MEPCOHANOT OX MY-
3eMTe M rajiepumrTe O CTPAHA HA YHUBEP3HU-
TeTHTe HA TeMH MOBP3aHHU CO MPHUCTAMOT HA
YMETHOCTA /10 JIMIIATAa CO OIITETEH BUI.
Cnukxy 6 m 7 TH TIpHKaXXyBaaT IEJIOBHUTE Of
TPEHUH3UTE OJP’KaHU BO YHHBEP3UTETOT BO
Coduja Bo nexkemBpu 2015 roguna:

Cniuka 6 M3ydysarbe Ha ocHosume Ha bpaunosomo nucmo
Figure 6 Learning basic Braille

- Babes-Bolyai University in, Cluj-
Napoca, Romania

The museums and galleries-participating in
the project were:

- Rakursi gallery in Sofia, Bulgaria;

- Museum of Cycladic Art in Athens,
Greece;

- King Saint
Hungary;

- Transylvanian Museum of Ethnography

in Cluj-Napoca, Romania !
As “silent” partners in the project were

included special schools for visually

impaired in Sofia, Budapest, Volos and

Cluj-Napoca.

Partners were also Bulgarian Association

for Education of Visually Impaired

Children in Bulgaria, ICEVI — Europe and

the European Blind Union.

Stephan Museum in

RESULTS

The BaGMIVI project was designed to
support on international level the issue of
access to art, museums and galleries —
physically and aesthetically of Visually
Impaired children, students and adults. The
main steps in the project from Bulgarian
side were organized as follows:

STEP 1: Training of the museum and
gallery staff by the universities in topics
relayed to access to art for Visually

Impaired students.

Photos 6 and 7 show extracts from the
trainings held in Sofia University in
December 2015:

Cnuka 7 U3yyyearbe Ha OCHOBHUME MEXHUKU Kaj ulyama
Wmo Hemaam owmemeH 8uo
Figure 7 Learning basic sighted guide techniques
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Yexop 2: [loarorsyBame Ha rajgepujara on
CTPaHA Ha MEePCOHAJIOT 32 [Be COOABETHM
u3J0k0u, mNoce0HO  AU3AjHUPAHM  3a
YYEeHHIIHUTE CO OLITeTeH BH/I.

UYekopoT 2 3ami04yHa CO OANETHH aJanTalfy 3a
MOJTOTOBKAaTa Ha TrajepyjaTa Kako IITO e:
obenexxyBame Ha 4EKOpPH, BHATPEUTHH JIMHUU
3a BOJIeHe, KOHTPAaCTHO MapKHUpame Ha CTaK-
JeHaTa Bpata, BHaTpemiHo LED ocBeTiyBame.
Hekonky KoHCynTamu Oea HampaBeHH CO
OUPEKTOPOT Ha YYWIHMINTETO 3a CJEMH JIMIA
on Coc¢wuja, co HACTaBHUIIUTE TI0 UCTOPHja U
ONWIUIMBA YMETHOCT ¥ CO YYEHHUITUTE CO IIENl
Jla ce yTBp/aT HUBHHUTE MHTepecH. [1oAroTos-
KaTa 3a rajepyja BKIyJyBa:

- Cobupame wuHTepecHH wuHGOPMAIUH 32
TEeMHTE Ha ABETe U3JI0KOW, MOATOTBYBAmkE Ha
ayJyio BOJIY;

- IlomroroBka Ha etukern co bpaumoBo
IIICMO Ha TOJIEMH €THKETH;

- Pa3Boj Ha ONMIUIMBY Many ¥ MaTepHjaIm.

Yexop 3: JIBe mocerm o0 CTpaHa Ha
YYEeHHLIMTE CO OLITeTeH BU/I BO rajiepujara.
Ilpsara wm3nox6a ox ramepwjara ,,Pakypcu™
Oeme opranmsumpaHa Ha 19.4.2016 romguHa.
HacnoBor Oeme ,Jlonpu ro 6orarcrsoro’.
JIBaeceT y4eHWIW CO OIUTETEH BUA OJ y4H-
mamteto L, JIync Bpamn® 3a cuemm nmuma of
Coduja xom Gea mozeneH: BO JBE IPYIH O
no 10 ydenuny, ja mocetuja ramepujata. Tue
nobuja MOXKHOCT 3a Jia TH MCTpakaT IpeamMe-
TUTE O momow Ha ponup. [ecet (10) yueHu-
oM CO HaMaJeH BUA TH BUAOA TpPEIMETHUTE.
JIBeTe rpymy ru HabJbyayBaaT JAeCeTTe PEILIu-
KU 011 apTe(aKTH KO ce JeJ O TIETTE HajTro-
JIeMH TpaKHCKK OoraTcTBa IpoOHajaeHu BO by-
rapuja. Twe ja wucTpakyBaa Mackara Ha
MPBUOT IO3HAT TpaKUCKU Kpan Tepec o 5 Bek
Ipej HallaTa epa, IITO € JIeNI O] HajTOJIEMOTO
00raTrcTBO MpPOHAjIEHO Ha TepUTOpHjaTa —
Porosunckoro 6orarctBo. Twe MCTO Taka I'u
HalbJpyyBaa npeaMeTute of Gorarcteoro Ila-
Hal'ypHIiTe, NpUMepd on OOrarcTBOTO Ha
Bynkurpan, kxou ce ngen ox HajroJIeMOTO
GorarcTBO BO JprkaBarta. MCTpakKyBameTo Ha
OBHE TpeIMeTH Oelre MpocIeeHo CO JIEKIHja
Ol CTpaHa Ha IEPCOHAIOT O] Tajepujata 3a
TpakuckuTe TpaauIy, MUTOBH M HCTOPUCKH
(bakTH 3a IpeAMeTUTE POHAjAeHu o Tpakuc-
KOTO KpaJICTBO.

STEP 2: Preparation by the gallery staff
of two appropriate exhibitions, especially
designed for Visually Impaired students.
Step 2 started with some adaptations
preparation of the gallery itself as for
instance: markings of the steps; indoor
guiding lines; contrast marking of the glass
door; indoor LED lightening. Several
consultations were carried out with the
director of the school for blind in Sofia,
with the teachers in history and tactile art
and with the students in order to discover
their interests. A serious preparation of the
exhibitions was done. It included:

- Collecting interesting information on the
topics of the two exhibitions, preparing
audio-guide,

- Preparing Braille labels an large print
labels;

- Development of tactile maps and
materials.

STEP 3: Two visits by Visually Impaired
students in the gallery.

The first exhibition by Rakursi gallery was
organized on 19 April 2016. Its title was
“Touch the treasure”. Twenty (20)
Visually Impaired students from “Louis
Braille” school for Blind in Sofia divided
into two groups of ten, attended the
exhibition. They got an opportunity to
tactually explore the objects. Ten (10) low
vision students — examined the objects by
vision. Both groups observed the ten (10)
replicas of artifacts belonging to the five
biggest Thracian treasures found in
Bulgaria. They explored the mask of the
first known Thracian king Terres of V
century b.c., which is part of the biggest
treasure found in Bulgarian lands — the
Rogozen treasure. They also explored items
from the treasure of Panagyurishte,
examples from the treasure in Vulchitran,
which is the biggest gold treasure in the
country. The exploration was accompanied
by the gallery staff lecture about the
Thracian traditions, myths and historical
facts about the items found from the
Thracian kingdoms.
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Cnuxa 8 Micmpaxysarbe co donup Ha edeH 00
eKcnoHamume 3a 8peme Ha npgama u3foxo6a
Figure 8 Tactile exploration of one exponent during the first
exhibition

13

Bropata m3nox6a Bo ramepujata ,,Pakypcu’
6eme opranmsupana Ha 7.6.2016 roguna. Hej-
3MHUOT HacjoB Oete ,,Iloriren KoH MoaepHaTa
yMeTHOCT. JI[Beé HOBU I'pynH Ha YYCHHUIH CO
OLITETEH BHJA OJ MOCEOHOTO YYWIMINTE 3a
cienu yuna of Codwuja, TOBTOPHO TOAEICHH
Ha JIB€ TPYIIH, O]l IO AeCET YUCHUIIH, yIECTBY-
Baa BO BTOpaTa u3iox0a. PaznmuHu ekcroHa-
TH UM Oea MOKaXkaHH, TIOMery KOM M HEKOJIKY
OpOH3€H! KOBU BO Pa3JIMYHU CTHIIOBH: Kila-
CHYEH, alCTPaKkTeH, EKCIPECHOHUCTUYIKU, BO
KOI[Ka WTH.

"

Cnuka 10 Mcmpaxysare co donup Ha edeH ekcnoHam 3a
8peme Ha 8mopama uanoxba
Figure 10 Tactile exploration of one exponent during the
second exhibition

Yexop 4: Cobupame MoBpaTHA
undopManmja 3a ABeTe MOCETH CO MOMOII
HA NPamaTHUK.

Ilo 3aBpiIyBame Ha IOCETUTE, MOCETUTEIINTE
Oea mparraHy Ja TMOIOJHAT aHOHHWMEH aHKe-
TeH MpallaJHUK CO LeJ Ja TH CIOfAesaT HUB-
HUTE 4YyBCTBa, UMIIPECHH, 32/I0BOJICTBO M 1A
JajaT HABHU mpeaio3u. Toa Oeme HampaBeHO
CO IIeJ Jla ce IMpoLeHaT moceTute. Bo 0BOj
norsies; 6ea CoO3a€HN TPU Pa3IMIHUA BHIOBU
TpaIIaTHAULHA 3a:

1) VYwuenurure co OmTETEH BUL;

Cnuka 9 icmpaxysatbe co donup Ha pye  ekcnoHam 3a
8peme Ha npeama u3soxoa
Figure 9 Tactile exploration of another exponent during the
first exhibition

The second exhibition by Rakursi gallery
was organized on 7 June 2016. It was titled
“Look towards the modern art”. Two new
groups Visually Impaired students from the
special school for Blind in Sofia, again
divided into two groups of ten, participated
in the second exhibition. Different
exponents were shown to them, among
them few Bronze horses in diverse styles:
classic, abstract, cubic, expressionism etc.

Cnuka 11 Mcmpaxysare co donup Ha dpye ekcnoHam 3a
8peme Ha emopama usnoxba
Figure 11 Tactile exploration of another exponent during
the second exhibition

STEP 4: Collecting feedback about the
two visits through questionnaires.

After each of the two visits participants
were asked to fill in anonymous
questionnaires in order to share their
feelings, impressions, satisfaction and to
offer suggestions. It was done in order to
evaluate the visits. In this regard three
different types of questionnaires were
developed for the:

1) Visually Impaired students;

2) school teachers who came along with the
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2) HacraBHuimre KoM TH TPHUIPYKyBale
YUEHUIIUTE;
3) Ilepconanor of raiepujata.

Yexop 5: PasBoj Ha Boamu 3a noOpara
NPaKTHKA.

OBoj yexop ke Ouie M3BpIIEH O] CTpaHa Ha
BOZICYKHOT I'PUKH MApTHEP.

Yexop 6: Hanuonanna xondepeHuja.

Hanmonannara koHdepeHmja Gemre oapkaHa
Bo Codwuja Ha 26 m 27 janyapu 2017 roauna.
Ha ncrara npucyctByBaa moeeke ox 60 yuec-
HHILM, Mel'y HUB 6ea 1: mpeTcTaBHUIN Ha Mu-
HHCTEpCTBOTO 3a oOpa3oBaHWe, Oyrapcku
YHUBEP3UTETCKM Tipodecopd U CTYAEHTH,
IIPETCTaBHUII OJi MY3EWUTE W TaJlepUUTE O
uena byrapuja, ctpancku mpodecopu U Hac-
TaBHMLIY, HACTAaBHHULIN O] JIBETE MOCEOHN yUH-
JIMINTA 3a CJIENH Juia Bo byrapwuja, nmpercras-
Huny ox HBO wrh. ViMamie MHOTY MHTEpEeCHU
IIPe3eHTAllM 3a BpeMe Ha JIBOJIHEBHATa KOH-

(depenmyja.

students;
3) gallery staff.

STEP 5: Development of a good practice
manual.

This step will be undertaken by the leading
Greek partner.

Step 6: Multiplier event — mnational
conference.

The national conference was held in Sofia
on 26 and 27 January 2017. It gathered
more than 60 participants, among them:
representatives from the Ministry of
Education, Bulgarian university professors
and students, museum and gallery
representatives from all around Bulgaria,
foreign professors and teachers, school
teachers from the two special schools for
blind in Bulgaria, NGO representatives etc.
There were many interesting presentations
during the two conference days.

Cnuka 12 pynHa chomozpacbuja 00 y4ecHuUyUMe Ha KoHghepeHyujama
Figure 12 Group picture of the conference participants.

3AKITYYOUM

Momnse e 3Ha4aeH IPHCTANOT O YMETHOCTA
07l CTpaHa Ha JIMIaTa co omTeTeH BuA. Ha
JMIAaTa CO OIUTETeH BHJ MM JJaBa MOXKHOCT Ja
Ompmar nen ox KyJATypHHOT, COLMjaJHAOT H
JOYXOBHHMOT JXMBOT BO HAIIETO OIIITECTBO U
HacnenctBo (18). IlocTom 3Ha4yaeH eTHUYKH
apryMeHT 3a IPaBOTO Ha CHTE JIMIA 1a MMaat

CONCLUSIONS

The access to art for visually impaired
persons is important and significant. “It
gives visually impaired people the
opportunity to share in the cultural, social
and spiritual life of our society and heritage
(18). There is definitely an important
ethical argument for the right of all people
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MIPUCTAN 0 KyJITypara, KOWu ce JieJl of YHHU-
Bep3ajiHaTa [eKjIapanyja 3a YOBEKOBH IIpaBa
ox 1948 u mopmortHa ox 2006 (19, 20).

Bo ucro BpeMe, Kako INTO ,,MHKIy3WjaTa™ U
,TIPUCTANIOT™ ce JBE TMOAEOHAKBO 3HAYajHU
KOHIIETITH BO COBPEMEHOTO 00pa3oBaHHE Ha
YUEHHIIATE CO OLITETEH BHJ ¥ BO MPOILECOT Ha
pexabmiuTanyja Ha BO3pacHUTE, U Ha MCTUTE
Tpeba ma M ce mane npuoputer. MeryHapoa-
HHUTE MPOEKTH MOXKAT Ja Oupar ronema Iof-
IpIIKa BO TIPOLIECOT HAa 3rojJeMyBame Ha
IPUCTAIOT 0 YMETHOCTA Ha JIMIaTa Co OLITe-
TEH BU X MOXKE Jia TIOMOTHE BO HACOUYBamE
Ha (OKYCOT Ha MeryHapoJHaTa 3ae[HHIA BO
BpeIHOCTa Ha OBOj MpoOieM, MOIAP)KyBajku
TH BO MCTO BpeMe W copaboTKara U 3aeIHUY-
KHTe Hamopu Ha MpoeCHOHAJIUTe, HAaCTaB-
HUIIUTE ¥ CAMHUTE JIUIIA CO omTeTeH Bu. OBue
MPOEKTH MOXKE YCIIeIIHO J1a ja 3ajaKHaT I10C-
BETEHOCTAa Ha jaBHOCTA, BJIAQJIMHUTE M HEBIa-
JIUHUTE OPTaHW3aIH Ha HAIIMOHAIHO U Mery-
HApOJTHO HUBO.
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