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Ancmpakm

IlenTa Ha oBa UCTpaxyBame Oelle 1a ce MpH-
Ipy>KyBa rpyla Ha TUHEJIIEPH BO PH3MYHH CH-
Tyaluy MpeKy padoTwiHmIa 3a ¢hoTorpadupa-
Be U Ha THe Jela ja UM ce obe3benar ¢goro-
arapaTé KakKo ajiaTka Koja ke M OBO3MOXKH Ja
ja HCTpakyBaaT HMBHAaTa OKOJMHAa M Ja ja
MpeTcTaBaT Kako JIeNl 0] NPOEKTOT 3a JINYHO U
COLIMjaJTHO 3ajaKHyBame Ha OBHE JIMIA, CO LIe
Jla Cce WCIIMTa IOTEHIHjaloT Ha ,,Photovoice
3a JOKYMEHTHPake Ha JIMYHUTE U COLYjaJTHH-
T€ TEePCIEKTHBU Ha THUHE]IEpPUTE KOU Cce HAo-
raat BO pU3WYHU CUTYaIIHH.

,Photovoice*, o6e3benu Qoroamapatu Ha
YJICHOBHUTE Ha Ipylara 3a THe J]a MOXKaT Ja ja
HCTpa)kaT HMBHATa OKOJIMHA ¥ J]a ja MpeTcTa-
BaT IleJIaTa IMPOMEHa IITO Ce CIydyBa BO OKO-
JIMHATa, KaKo Je] OJf IMYHOTO M COLMjaJIHOTO
3ajakHyBame. OBaa Ipakca € 3acHOBaHa Ha
npucTanoT Ha Freire koj To Harjacysa mporie-
COT Ha 3ajakHyBamk€ KOj MOXKE J]a pacTe BO
paMKHTe Ha BHATPELIHOCTa Ha CAMHTE 3ae/THH-
I, KaK0 M BO OAHOC Ha (EeMUHHCTHUKHTE
TEOpUH, BO KOW C€ HaBeIyBa JieKa 3HACHETO
ce IpaJii IPeKy COLMjTHUTE BPCKHU.
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Abstract

The aim of the research was to accompany a
group of teenagers in risk situations through
a photography workshop and provide them
with cameras as a tool to allow them to
investigate their environment and represent
it as part of a personal and social
empowerment project, in order to examine
the potential of Photovoice to document the
personal and social perspectives of teenagers
in risk situations.

Photovoice refers to the practice of
providing cameras to members of a group so
they can investigate their environment and
represent it for purposes of change as part of
personal and social empowerment. This
practice is based on Freire's approach, which
emphasizes the process of empowerment
that can only grow from within communities
themselves, as well as on the feminist
theory, which argues that knowledge is built
through social relationships.
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[1CMXO/OLLKO-NEJATOLIKM NMPETTIER

Mertoznonoryjata Ha OBa HCTPaXKyBarme € pajii-
KaHaTa (PEMUHHCTHYKA KBAJUTATHBHA METO-
Ila, NCTpa)kyBaukaTa ayiaTka ce ororpaduure,
CHUMKHTE Ha Pa3TOBOPHTE HA HUCITUTAHWIIUTE
O[] TpyTiaTa, JTHEBHULIUTE HAa UCTPaXXKyBaUHUTE U
pasroBopuTe BO 3aTBOpeHa (ejcOyK-Tpyrma.
IMomynaijata Ha OBa HCTPaKyBambe € COYH-
HeTa of 7 THHEjIIepY KOM y4ecTByBaa Ha He-
nemHy  paboTwnHMIM 32  Qortorpaduja BO
nepriont o 6 Meceny. bere HampaBeHa XoJwC-
THYKa aHaJM3a HA COJpP)KMHATA HAa HWCTPaxy-
BauKUTE aJIaTK{ CO LIeJI 1a UM ce JajJie Tlac Ha
CeKO0j Ol yJECHHIIITE, KaKO U 32 CIIPOBEIYyBame
BKPCTEHA aHallM3a 3a Jia Ce W3BJIeYaT 3aeH-
WYKUTE TeMH. Pe3ynraTure mokaxkaa jaeka (o-
TorpaupameTo OBO3MOXKH Jia Ce pa3BHjaT
OTBOPEHH JWCKYCHH 3a TPEIAMETUTE KOU Ce
IpUKaXkaH! Ha GoTorpad)ckara CIvKa M HUBHO-
TO CHMOOJIFYKO 3HAUYCHE 33 YUECHHIIUTE: Mery
IpYTUTE TPeIMETH: ETHKETHUpame, CTHUTMa,
MHTHMHOCT, cekcyasieH umeHtuteT. Ce mojaBu
MOKHOCT 3a JAUPEKTeH KOHTAKT M WIyCTPaIja
Ha HWCKycTBaTa Ha HA/JBOPEINHHOT mariien. U
MHTEepaKIyjaTta coO HUBHATA OKOJIMHA W COIIH-
jaHaTa BKIIyYEHOCT CO THHEjUEPH KO Ce
HaoraaT BO OJI¥3MHA Ha TIPUOEIKHUILITETO.

BoBep 1 npernea Ha nuTepaTypata

Bo mocneqauTe mexany e 3roieMeH OpojoT Ha
yrnorpeba Ha KOHIIETITOT ,,TUHEj[IepH BO PH-
3WYHM CHUTYyaIlMK™, KOj TH OIWIIyBa TPYTIHTE
Ha MJagy JHla BO PU3WYHHU CHUTYallud WIHA
OHHME KOM MOXAT J1a Ce HajaaT BO TaKBa CHTya-
mja (1). M3BemTajor Ha Schmid Bo koj ce
HCTpaXKyBaaT yCIIOBHTE Ha JelaTa U THHEjIe-
pUTe KoM ce HaoraaT BO pH3WYHA CHTyallHja
Bo M3paen, nojacHU eKa 3arpo3eHUTEe U Ipo-
OneMaTHYHU Jlella U THHEjUEpH Ce THE KOU
JKMBeaT BO YCIIOBH KOM Tl 3aTpO3yBaaT HUB BO
paMKHTe Ha HUBHHTE CEMejCTBa M MOOIMCKaTa
okonuHa. Kako pesynrar Ha oBuE YCIIOBH,
HUBHATa CIIOCOOHOCT Ja TH MpPEerno3HaaT HUB-
HUTE TIpaBa BO CJEIHUTE 00JacTH € 3arpose-
Ha: QU3MYKa er3WCTeHIHja, 3apaBje U Pas3Boj,
Ipunarambe KOH OIPeIeHO CEME]jCTBO, YUeHe
CTEKHYBam€ BEIITHHH, T00POCOCTOj0a 1 MEH-
TaJHO 37paBje, COIMjaTHO MpHIIAlamke U map-
THLUINAIM]ja, 3alITHTa OJ IPYTH M HUBHO PH-
3WYHO O/THECYBAmbE.

The research methodology is feminist
qualitative radical; the research tool are the
group participants' photographs, records of
conversations,  researcher's diary and
conversations on a closed Facebook group.
The research population consists of seven
teenagers who participated in a weekly
photography workshop for six months that I
volunteered to lead at a shelter for teenagers in
risk situations. A holistic content analysis of
research tools was carried out in order to give
voice to each participant, as well as crosswise
analysis to elicit common themes. The
findings showed that photography enabled
open discussion about subjects reflected in
photographic images and their symbolic
meanings for participants: amongst others
subjects such as: labeling, stigma, intimacy,
sexual identity. An opportunity arose for direct
contact and illustration of the experience of
appearance and indeed interaction with their
environment and social involvement with
teenagers around the shelter.

Introduction and Literary Review

In the last decade, we have encountered
growing use of the concept 'teenagers in risk
situations', which describes groups of youths
in or likely to be in a state of risk (1). The
Schmid Report, which examined the
circumstances of children and teenagers in
risk situations in Israel, clarified that
endangered and troubled children and
teenagers are those who live in
circumstances that endanger them in their
families and environment. As a result of
these circumstances, their abilities to realize
their rights in the following areas are
harmed: physical existence, health and
development, family belonging, learning and
acquiring skills, welfare and mental health,
social  belonging and  participation,
protection from others and their own risky
behavior.

There are more than two million children
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ITocTojaT moBeke o 2 MIJIMOHH JIelia KOU JKH-
BeaT Bo M3paen, ox kou 111,244 ce Haoraat
BO PU3WYHM CUTYalliH ¥ BO OMACHOCT. Pu3mu-
HHTE YCJIOBH BO JJOMEHOT O] €KOHOMCKH TIPO-
6neMu, OOJIECTH WIIM CMPT Ha HEKOj OJ HUBHH-
Te POAUTEIN MOXE Jla pe3yiTHpa CO CHpO-
MaliTyja, npobieMu BO YYEHETO, COIHjaTHa
pa3ivKa ¥ TEIIKOTHH BO ()YHKIIMOHHUPAEETO.
I'maBHaTa KapakTepHCTHKa Ha JeriaTa KOH ce
HaolaaT BO PH3HYHH cuTyaluu Bo M3paen e
TOJIEeMOTO CEMEJCTBO WJIM CEMEjCTBa CO CaMo-
XpaH pOJuUTe.

HcrpaxyBamara KoH ce cipoBesieHH Bo M3pa-
€JI ¥ BO CTPaHCTBO YKa)KyBaaT JieKa KaKo IITO
pactaT genara, pacte U OpOjoT W MPOIIEHTOT
Ha Jiella KOM ce HaofaaT BO pU3WYHA CUTYyallH-
ja, KaKko pesynTar Ha Opojuu daktopu. I'onem
0poj pU3WYHH YCJIOBU CE TMOYECTH KAaKO IITO
pacTaT Jerara, Mopaay 3TrOJeMEHUTE TEIIKO-
THUHM CO KOU C€ COOUyBaaT POIUTEIIUTE OKOIY
rproKaTa Ha HMBHUTE Jieria. MoxHO e na ce
1I0jaBaT TEIIKOTHH CO TEKOT Ha BPEMETO BO
MHOT'y 001acTd, Kako IITO CE€ YYEHETO, eMO-
nunre, ogHecyBameTo UTH. Co TEKOT Ha Bpe-
METO IIOJECHO ce 3a0elexxyBaaT OBHeE
npobieMu: MpoQecHoHaNIUTe UMaaT TEIIKO-
TUHM BO MAeHTU(UKAIMjaTa HA AenaTa KOU ce
HaolaaT BO pU3MYHA CHTyalldja Ha MJIaJia BO3-
pacT OuIejKd ManuTe [ela HeMaaT IOBOJHO
pa3BHEHH T'OBOPHU M KOTHUTHUBHH CIIOCOOHOC-
TH 3a Jja MOXKaT e(peKTUBHO J]a KOMYHHIIAPAAT.
Bo mpuiior Ha T0a, CO TEKOT Ha BPEMETO, Je-
[aTa cTallyBaaT BO KOHTAaKT cO mpodecroHal-
LIUTe ¥ MOXKHOCTA € TorojiemMa 3a HaeHTH(U-
KyBaBb€ Ha pU3MYHUTE CUTYaIllH OJ] CTPaHa Ha
npodecuonanmumre. OnpeneHH OAHECYBama
WIN Npo0JIeMHU ce KapaKTepUCTUYHH CaMo 3a
BpeMe Ha THHEjUIEPCKHUTE TOAWHU U KaKO TaK-
BH Ce II0jaByBaaT Ha Taa BO3pacrT.
~Photovoice* e pa3zsuen ogq Wang u Burris (2)
KaKO METOZ0JIOTHja CO ITOMOIII Ha KOja MCTpa-
JKyBauWTe MM JaBaaT (oToamapaTd Ha ydec-
HUIWTE KOM MMaaT HEIOCTUT VTN CE UCKITyde-
HH Ofl TPYyIIUTE, 3a 1a MOXKaT Jja TH TOKyMeH-
TUpaaT IPeaMeTUTe KOM UM ce 3Ha4ajHH YIIOo-
TpebyBajku ja dororpadujara. OBaa TexHHKa
VM HyJH Ha YYECHUIINTE HOBH M pedIieKThpa-
HHU Ha4VHY Ha I7eJake Ha HUBHATa OKOJIMHA,
KaKO M HAa4YUH 3a UCTPaXyBame W MPETCTaBy-
Bak€ Ha HUBHATa OKOJIMHA CO IIeN J1a Ce Ha-
IpaBaT IIPOMEHM, KaKO /e OJ Tpakcara 3a

living in Israel, of whom 111,244 are in risk
situations and distressed. Risk circumstances
range from economic problems, illness or
death of one of their parents that are likely
to result in poverty, learning problems,
social difference and functioning
difficulties. The main characteristic of
children in risk situations in Israel is large
families or single-parent families.

Studies carried out in Israel and abroad
indicate that as children grow up, the .
number and percentage of children in risk
situations increases, as a result of a number
of factors: a large number of risk
circumstances are more frequent as children
grow up because of the growing difficulties
that parents have taking care of their
children. Difficulties are likely to emerge
with age in many areas such as learning,
emotional, behavioral etc. In addition, with
age it is easier to notice these problems:
professionals struggle to identify children in
risk situations at a young age because young
children lack the linguistic and cognitive
abilities to communicate effectively. In
addition, with age, children are in greater
contact with professionals and the chances
of them being identified by these
professionals increase. Moreover, some
behaviors or problems are characteristic
only in teenage years, and as such appear at
this age.

Photovoice was developed by Wang and
Burris (2) as a methodology through which
researchers supply cameras to participants
from disadvantaged or excluded groups, so
that they can document subjects that are
important to them using photography. This
technique offers participants new and
reflective ~ ways of viewing their
environment as well as a way of
investigating and  representing  their
environment with the purpose of acting for
change, as part of a practice of personal and
social empowerment. Using Photovoice,
people can identify, represent and improve
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JMYHO M COLMjaJIHO 3ajakHyBame. Co ymoTpe-
bara Ha ,,Photovoice” myfero mMoxe na rm
WAEHTU(HKYBaaT, IpeTcTaBaT W MomobpaT
HUBHUTE 3aeaHULH (3).

OBaa MeTOZmONIOTHja € 3aCHOBaHAa Ha TeOpeT-
CKHU MPHUCTAMNH:

IMpucranor ox Paolo Freire Opasuincku ¢ui-
030(¢) ¥ eqyKaTop KOj HarJIacwuiI Jieka IpOoIecoT
Ha 3ajaKHyBambe MOXKE Jia pacTe caMo OJ BHa-
TpemHocTa Ha camure 3aemuuiy. Cropexn
®penp, nocrou noTpeda 3a MPOMOBHPAKE Ha
collfjajiHaTa POMEHA 3a J]a UM CE OBO3MOXKHU
Ha JyreTo J1a TH uieHTUGHUKyBaaT mpobieMa-
THYHHTE 00JIaCTH Ha HUBHOTO JKUBEEHHE MIPEKY
aujaor u auckycuja. Co moMom Ha JHCKYyCH-
jara Tpeba aa ce co3mane MpoMeHa Ha HUBO Ha
WHIUBUIYHTE U J1a ce MOM00pH KBAIUTETOT Ha
COLIMjaJTHUOT JKUBOT.

Freire cromMeHan nexa 3a pa3BOjOT Ha ,KpH-
TH4YHA cBecT", MOTpebHO e m1aboko pa3bupa-
B€ Ha HAUWHOT Ha KOj CBETOT (DyHKIIHOHMpA:
OIMIIITECTBOTO, MOKHUTE Bpcku. CeTo oBa 3a /1a
MOXAT JIyfeTO Ja BiIHMjaaT Ha HHUBHUTE
COIICTBEHU cuTyanuu. Bo kHmrara ,,Teachers
as Cultural Workers. Letters to Those Who
Dare Teach* (HacraBHMLUTE Kako KyiITypHa
pabotmwrauiy. ITrucma o Te xowm mTo GapaaT
Ia ydat) Openp Harjacwi Jeka JWjaiomKaTa
Heflaroryja He caMoO INTO MMa IOJMTHYKA
BaXHOCT, MCTO Taka MMa M METOJOJOIIKA
Ba)XXHOCT, OWIEJKH YYECHHUITUTE BO JIAjaIOTOT
ce BKIIydyBaaT He CaMO 3a OIMIIYBamk€e Ha
HACTaHU, TYKy U 3a HEroBa HHTEpIIpeTalldja,
TOA 3HAYH, W JIeKa U YYSCHUITUTE M UCTPaXKy-
BauyuTe Ce BKIIyUe€HHU BO MaTepHja Koja BeKe ja
3HaaT BO IIPOIECOT Ha QoTorpadupame, ja
HHTepIpeTHpaaT dororpadujaTa Koja ja Ciu-
KaaT, TO MHTEpPIIPETHpPaaT CBETOT U Mpe/iara-
aT Cpe/icTBa 32 HUBHA Kopekuuja. Toj ykaxai
JIeKka 0o0pa30BaHMETO 3aCHOBAaHO Ha IHjajior,
KOEIITO OBO3MOXKYBa MCKYCTBO M CIIYIIAmkE, €
eKCIpecHja Ha eTHYKaTa IO3WIhja Koja TH
II0CTaByBa YUECHHUIINTE BO MO3WIHMja HA 3a€M-
HO CITyIIame ¥ 3aT0a 00pa30BaHMUETO 3aCHOBA-
HO Ha JIWjaJioT MOXe Jla TH CTaBU Ha BHIEINHA
BHUCTHHCKHTE TMPOOJIEMH, KaKO M MHCIIEHaTa
3a IPOMEHA Ha ITIOCTOEUYKUTE CUTYaIlHH. 3aToa,
ToJIEMHOT Opoj BakBH JHMjaJlO3W MOXKAT Ja IO
MIPOMEHAT OIMIITECTBOTO.

DeMUHICTUYKATA TEOpHja € TeOopHja 3a HOBe-
KOBHTE IIpaBa, KOja Ce OJHECYBa Ha TOa KaKO

their communities (3).

This methodology is based on three
theoretical approaches:

The approach of Paolo Freire, a Brazilian
philosopher and educator, who emphasized
that the process of empowerment could
grow only from within communities
themselves. According to Freire, there is a
need to promote social change so as to allow
people to identify problematic areas of their
lives through dialogue and discussion. The
discussion is meant to create change at the
level of individuals and improve the quality
of society's life.

Freire referred to the development of 'critical
consciousness', a profound understanding of
the way the world operates: society, politics,
power relationships. All this so that people
can influence their own situations. In his
book "Teachers as Cultural Workers. Letters
to Those Who Dare Teach", Freire
emphasized that dialogic pedagogy has not
only political importance, but also
methodological importance because
participants in dialogue are involved not
only in describing an event, but its
interpretation as well; that is to say, both
participants and researchers are involved in
learned material as they photograph,
interpret photographs they shot, interpret the
world and propose means of correcting it.
He stated that dialogic education, in that it
enables expression and listening, is an
expression of an ethical position that places
participants in a position of mutual listening
and therefore dialogical education can
surface real problems as well as thoughts
about changing the existing situation. Hence
many such dialogues could change society.
Feminist theory is a human right's theory, it
deals with how society should operate so as
to be just, it discusses problems in society
and how they can be put right. The common
ontological starting point of all feminist
streams is that human society is replete with
conflicts and social groups fighting over
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OIMITECTBOTO Tpeda Jia NIejCTBYBa 3a Ia Ouie
NpaBeHO, TH IHCKyTHpa TMpobieMHTe BO
OIIITECTBOTO W KaKO THEe MOXaT na Owpat
IIOTIPaBEHU. 3aeHUYKATa OHTOJIOIIKA IOYeT-
Ha TOYKa Ha cuTe (DEMHHUCTUYKHA TEKOBU €
TOa JIeKa YOBEKOBOTO OIMIITECTBO € TOJHO CO
KOH(DJIMKTH U COILMjATHU TPy KO Meryceb-
HO ce 6opat 3a COLMjaJTHU U MaTepHjalTHA pe-
cypeu (4). DeMUHU3MOT Ce COCTOH O] IIpaBHa
U OIIITECTBEHa KPHUTHKA Ha OIIITECTBOTO U
TH UCTPaXKyBa BUJOBUTE Ha COLUO-EKOHOMCKH
npasHuHH. LlenTa Ha peMUHU3MOT € [1a ja u3-
JI0>KM Ha BHJENIFHA HempaBIuHaTa U Oapa uc-
TaTa ja Oune mpoMeHeTa, ja HarjacyBa BaK-
HOCTa Ha ,,JABAKETO IIac™ Ha OHHE TPYITH KOU
ce HaoraaT BO mociaba IO3UWIja W TBPIH,
roMery JApyroTo, Jieka 3HaemeTo ce TPaau Co
COIMjaJIHUTE BPCKU IPEKy JMjajiorT U IpeTcTa-
ByBam€ Ha notpebure Ha cute crpadu (5). Oxn
(EeMUHHUCTHYKUTE TEKOBH, OBa HCTPAXKyBambe
ce MOBP3yBa CO PaIMKATHAOT (heMHUHU3aM WIIH
(eMUHM3MOT CO BH3Hja, KaKo IITO TOA € Tep-
muHoNomky AaneHo o Bell Hooks (mmcaTen-
cko nme Ha Gloria Jean Watkins), cure Bumo-
BH OIIPECHBHH CHCTEMH KOH ITOCTOjaT caMo BO
colMjajieH KOHTEKCT M OTleprpaat BO BPCKa CO
OpojHHM ApPYTH OMpPECUBHH CHUCTEMH M 3aToa
caMo IpeKy KOH(POHTAIMja CO 0Baa PEaTHOCT
npomeHara e Bo3MokHa. Criope pa3MuciyBa-
meTo Ha Hooks, mocTojaT Tpu riiaBHU KOHIIETI-
TH: KPUTUYKA CBECT, IOJIUTUKN Ha UICHTUTE-
TH U MapruHu. EnHa JTMIHOCT cO KpUTHYKa
CBECT HeMa J]a TO IpU(aTH ONPECHUBHUOT CHC-
TeM KaKo IITO € JaJieH, TOj/Taa ke JiejCTByBa
3a ga ro npoMeHu. I'maBHata men Ha Hooks,
kako 1 Ha Freire, e kxpearyjaTa Ha KpUTHYKa
cBecT noMel'y HuMBHUTe yueHui. Hooks ce
3ajiaraj 3a YHUINTYBamke Ha WACHTHTETHTE, BO
HEJj3MHHUTE OYM CaMO TaKOB IICHXOJIOUIKH TPO-
[leC Ha UCTPaKyBame U INHUIIYyBAKE 32 OTKPH-
BamkbETO Ha MICHTUTETHTE MOXKE Ke TpHUIoHece
BO TPETMaHOT U 33jaKHYBaEETO Ha UICHTUTE-
TOT TOMery pa3iMYHHUTE KJIAacCH U TIOJIOBHTE.
TpeTnoT KoHIIENT, MapTHUHH, O[] TJIeAHA TOYKa
Ha Hooks, ce pagukamHuTe COIMO-TTOTUTHYKN
MO3UIMKM, BO o0JiacTa Ha KpeaTHBHOCTA Kaje
TOa IITO TO cakaMe Ja Ouje M Kako Toa e Je-
TepMUHHUpaHO, 0e3 YeKame 3a NpPU3HAHHWE O]l
HAIMOT JIETUTUMEH pexuM. DeMUHUCTHIKUTE
HCTpaKyBamka JOBele 0 CO3[aBameTo Ha
HOBa EMHMCTEMHOJIONIKA areH/ia, MPeKy W Haj

social and material resources (4). Feminism
constitutes a legal and social criticism of
society and examines types of socio-
economic gaps. The aim of feminism is to
expose injustice and demand it be changed,
it emphasizes the importance of "giving
voice" to groups in weak positions and
argues, among others, that knowledge is
built by social relationships through
dialogue and presenting the needs of all
sides (5). From feminism streams, this
research connects to radical feminism or
feminism with a vision, as it was termed by
Bell Hooks (pen name of Gloria Jean
Watkins), all types of oppressive systems
that exist only in social contexts and operate
in relation to a number of other oppressive
systems, and therefore only through
confrontations with this reality is change
possible. There are three main concepts in
Hooks' thinking: critical awareness,
politics of identities, margins. A person
with critical awareness will not accept
oppressive systems as a given, s/he will act
to make changes. Hooks' main aim, like
Freire is creation of critical awareness
amongst their pupils. Hooks argued for
smashing identities, in her eyes only such a
psychological process of research and
writing about releasing identities will bring
about treatment and strengthening of
identity between class and gender. The third
concept, margins, in Hooks' contemplation,
are a radical socio-political position, an area
of creativity where what we want to be and
how is determined, without waiting for
acknowledgement of our legitimate regime.
Feminist research led to the creation of a
new epistemological agenda, over and above
research about and for women, expanding to
research about disadvantaged groups such as
racial and ethnic minorities and identifying
regular people as legitimate sources of
knowledge and a field of research, deserving
of having their experiences and voices
heard. According to this epistemology, a
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HCTpa)kKyBamaTa 3a )KCHUTE, NPOLINPYyBamke Ha
HCTpaXKyBamaTa 3a IpyIUTe KOH Ce Iope-
J€HU KaKo IITO Ce PaCHHUTE M €THMYKHUTE MaJl-
LMHCTBA U WACHTU(QUKYBamke Ha HOPMAJTHUTE
JTyfe Kako JIETHTHMHH HM3BOpY Ha 3HA€He H
10JIe 32 HCTpaXyBame, KOM 3aciIy)KyBaaT Ia
Oupmat 4yeHM HUBHHUTE HcKycTBa. Cropen
eMUCTEeMOJIOTHjaTa, YCJIOBOT Ha cakame Ha
MOKHHUTE CTPYKTYPH X MOXKHOCTA Jia ce n3bera
OJl HUB € CaKkame Ha PEeaTHOCTa MPEKY OYNTE
Ha yyecHunure. IloctaByBameTo Ha HCKyCTBa-
Ta Ha yYECHHUIIUTE BO IIEHTAPOT Ha HUCTPaXKy-
BaBkETO HE TIO/Iy4yBa 3a CIIO)KCHHOT TOTJIe]T Ha
HUBHHOT CBET WM Ha HMCTPaKyBauyKOTO TIpa-
mame. DeMUHHUCTHYKATa EMHCTEMOJIOTH]a,
KaKo U pa3MHCIyBameTo Ha Opewp, mosene
o cakame JeKa CHTe WMCTpakKyBama Ce TI0-
JUTWYKY, OMIEjKU TIOCTOjaT U OIEepUpaaTr BO
paMKuTe Ha MO>KHHTE BPCKH (4).

JoxymeHTapHOoTO  (hoTOTpadmpame  Yecto
CIIy>KM 3a IIOMOIII 3a collfjatHa npomeHa. Hej-
3MHaTa LIeJ € Ja UM Ce Jajie TJiac Ha JIhaTa
KOM HeMaaT MOK, Ja UM C€ OBO3MOXH Ja TH
crofielaT HUBHHUTE INPHUKa3HU U TOTJEOH Ha
cseror. PoTorpapumure He ce caMo 3a JAa ce
JOKyMEHTHpa HEIUTO INTO IIOCTOHM, THE Ce
MHTEpIpeTalyja Ha CBETOT Ha JIMLETO Koe ¢o-
torpadupa. Bo enen xpurmdeH Tpyn 3a IOKy-
MeHTapHaTa (otorpaduja, Rosler (6) ykaxan
JieKa CyIITMHAaTa Ha JOKyMEHTapHOTO (o-
Torpadupame € BU3yeIHO Jja e MPETCTaBH CO-
[IMjaJIHaTa CBECT BO PaMKHTE Ha JTHOEPATTHHOT
nornen Ha ceetoT. Criopen Hea, TakBata (oTO-
rpaduja HajuecTo € MHGOPMATHUBHO H3IAHHUE
KOe Ce OIHecyBa Ha JHIaTa KOM HeMaaT
MOKEH CTaTyC U KOW Ce€ aJipeCHpaHd 3a OHHE
KOH ce 0OpOo IOCTaBEHU BO €IHO OTIITECTBO.
Bo nponomkxenue Ha oBoj morien, Azoulay (7)
cMmetan nieka QotorpadujaTta e MOKHa amarka
KOja He MOJXKe J1a Ce OIENH Ol JOKTPUHATA 3a
dororpadujaTa, Koja € 3aCHOBaHa Ha aHAJIU-
3aTa Ha ¢ororpadujata Kako KoMOWHAIM]ja
nomery JiBeé KOMIUIEMEHTapHH Cpeiou: mpBaTa
noMmely QoroamapaToT, OHOj KOj CIHMKa H
doTorpadujata u BrOpata momery ¢ororpa-
¢dujaTa 1 OHOj K0j ja HabspymyBa. KomOuHaIHM-
jata Ha zaBeTte cpenbu ja mperBopa (ororpa-
¢dujaTa BO MYNTHIMMEH3MOHAJIEH HACTAH.
Sontag (8) momanm neka mypu U ako (oTto-
anaparor ja CIIMKa PeaJlHOCTa ¥ HaKo He ja UH-
TepIpeTupa, QoTtorpadumjata cemak € HHTEP-

condition of understanding power structures
and ability to escape from them is
understanding reality through the eyes of
participants. Placing participants'
experiences as the center of research teaches
a complex view of their world, or research
question. Feminist epistemology, as well as
Freire's cogitation, lead to the understanding
that all research is political because it exists
and operates within power relationships (4).

Documentary photography often serves to
help bring about social change. Its purpose
is to give voice to people devoid of power,
to allow them to share their stories and
world views. Photographs are not just a
document of something that exists, they are
a photographer's interpretation of the world.
In a critical article about documentary
photography, Rosler (6) argued that the
essence of documentary photography is to
represent visually social awareness within a
liberal worldview. According to her, such
photography is mostly an informative issue
concerning groups devoid of powerful status
and addressed to those who are established
in society. Continuing this view, Azoulay
(2) argued that photography is a powerful
tool that cannot be separated from the
foundations from which it is comprised -
photograph, photographer and observer. The
doctrine of photography according to
Azoulay (7) is based on the analysis of a
photograph as a combination between two
complementary encounters: the first between
the camera, photographer and photograph
and the second between the photograph and
the observer. The combination of both
encounters turns a photograph into a
multidimensional event. Sontag (24) added
that even if the camera captures reality and
not only interprets it, photographs are still an
interpretation of a world executed by a
photographer. According to Sontag (8)
photographs, which themselves cannot
explain anything, are an infinite invitation to
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IpeTalyja Ha CBETOT, M3BEJeHa Ol CTpaHa Ha
¢dotorpador. Cropen Sontag (24), dororpa-
¢buure, Kou camute 10 cebe HEe MOXKAT Ja 00-
JjacHaT HUINTO, THEe ce OeCKOHEYHa MOKaHa 3a
AedyKlyja, mmneKynanyja u danrasmja. Hama-
Ta CETAIIHOCT € BUJIMBA JIeHeC, BU3yeIHaTa
CIIMKa BIIMjae BP3 KOHCTPYKIIMjaTa Ha 3HACEHETO
(9). CopoBenyBamero Ha MeTOHNOJOTHjaTa
no3Hara kako Photovoice ja mpommpysa mpu-
ponata Ha ororpadumjaTa on BH3yelIHA YMET-
HOCT [I0 MYJITHIIAPTHUIMIIATABEH, COLMjalieH U
MONUTHYKY Iporiec. HeBO3MOXKHO € J1a ce yIo-
TpebyBa ¢ororpadujata 3a ma ce pasbepe
coljallHaTa WM JApyra cuTyaipja 0e3 KOH-
TeKCTyaln3alija Ha JIeTajuTe, KOMEHTapUTe
Ha y4eCHHLIUTE, 33jaKHyBake Ha MI03HABAHATA,
MHTEpIpeTalyja U coudjaiHa mnpomena. Kora
HCTpaXKyBauuTe ce oOMIyBaaT Ja THM HACOYaT
Y4YECHHUIIUTE J]a Ce IMOBP3aT WIM Ja HaITHIIAT
IpyKa3Ha 3a HuBHaTa ¢ororpadmja, yuec-
HMIMTEe MMaaT KOHTpPOJa Bp3 HAYMHOT Ha KOj
HCTpaKyBauHlTe ke ja MHTeprpeTHpaar (oTo-
rpadujata. Ha oBoj HauwH, HUe ce MHTEpecHpa-
M€ 3a HaYMHOT Ha KOj HAIWTe YYECHHUIH IJle-
JlaaT Ha CIIMKUTEe U He caMo Ja ce (ororpadu-
paaT cebecu. Hue rnmemame Ha CIMKHATE Kako
BJIE3HA TOYKA 32 pa30upame Ha TJIeMIITaTa Ha
y4ECHHUIIUTE 3a HHMBHATa OKOJHMHA. BCyImHOCT,
HUE TH UCIUTYBaMe BPCKUTE MOMely y4eCHH-
LyTe, CIMKUTEe M HAYMHOT Ha KOW THE CE Ha-
npapeHd. CIPOTHBHO OX TpaAWIMOHAIHATA
JoKyMeHTapHa (oTtorpaduja Bo koja dororpa-
¢ure ce mOOKyMeHTHpaaT moMely ceOe,
,»,Photovoice” UM 0BO3MOXXyBa Ha YYECHMIIUTE
Ja TH JOKyMEHTHpaaT HUBHWTE TIOTJIEAW Ha
cBeTOT M na 36opyBaar 3a HuB. Kora ¢oro-
rpadot ja HabJpydyBa CIMKaTa Koja Toj/Taa ja
HaIpaBWI, TOj/Taa oOWBa Onpa3 Ha HEj3MHH-
OT/HETOBHMOT BHATPEILCH CBET M MH()OpMAIUM
3a IPOLIECOT KOj Ce O/IBUBA J101eKa ce (ororpa-
¢upa (10). @oTorpadupameTo € HEIITO OBEKe
O]l TEXHMKAa M CIIMKa W uMa rotpeba oj HOB
rorsues Ha rparancTBoto (7).

,,Photovoice* nma Tpu rmaBuu nemu (11): ma ce
JOKyMEHTHUpa U Jla Ce 3eMaT MPEABUJI jaKUTe U
crabure CTpaHM Ha 3aCOHUIATE M JIyTeTOo
TIpeKy BKJIy4E€HOCTa Ha JIyI'eTO BO aKTHBHO COC-
JyLIyBaEk€ U MPOLECOT Ha HjaJior, a ce mpo-
MOBHMpPa BHATpEIlIHATa OICepBalyja U KPUTHI-
KHOT [IWjaJIor BO OTHOC Ha OHA IITO € 3HAYajHO
3a JINYHOCTa ¥ 3ae/IHHUIIATA U Ja Ce JIOMpeE 10

deduction, speculation and fantasy". Our
present today is visual, visual images
influence knowledge construction (9).
Employing photovoice methodology
expands the nature of photography from a
visual art to a multi participatory social and
political process. Photovoice's power is not
in pictures, but also in dialogical
commentaries, which will be realized during
the discussion stage. It is impossible to use
photography to understand a social or other
situation without contextualizing details,
participants' comments, reinforcing
knowledge, interpretation and social change.
When researchers ask participants to relate
or write stories about their photographs,
participants are in control of the manner in
which researchers interpret pictures. In this
way, we are interested in the way in which
our participants see the pictures and not just
the pictures themselves. We refer to the
pictures as entry points to understanding
participants' points of view about their
environment. In fact, we examine the
relations between participants, pictures and
the way in which these were produced. In
contrast to  traditional = documentary
photography in which photographers
document the other, Photovoice allows
participants to document their view of the
world and tell about it. When a photographer
observes a photograph s/he has taken, s/he
gets a reflection of his/her internal world
and the process undergone whilst taking
photographs (10). Photography is much
more than a technique and image and
requires a new view of citizenship (7).
Photovoice has three key aims (11): to
document and consider strengths and
weakness of communities and people
through people's involvement in active
listening and dialogue processes; to promote
internal observation and critical dialogue
with regard to personal and community
matters; and to reach policy makers.
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KpeaTOpHTe Ha IOJIUTHKATA.
Photovoice e wucTpakxyBauka MeTOIOJIOTHja
Ko0ja ce coodyBa co JIyr'eTo Bo 3aequummte (12)
Y KOja € 3aCHOBaHa Ha HJiejaTa JieKa OBHE JIyre
Ce eKCIEPTH 32 HUBHHUTE JKUBOTH, THE Ce IapT-
HepH KO copaboTyBaaT BO MPOLIECOT Ha CO3/1a-
Bake Ha 3HACHETO U Ce CII000IHH /1a TH U3pa-
3aT NIPEIMETUTE KO HAM MM ce 3HaqajHu (13).
Photovoice ciryxu 3a pa3INuHH UCTpaXKyBay-
ku obmactu. Wang (11) ykaxan Ha Toa JeKa
cieM(UYHUTE KAPAKTEPUCTUKU HAa THHE]-
nepure u Photovoice — e BIydeHocTa Ha Mila-
JIMTE JIUIAa BO CUTE aCHeKTH Ha UCTPaKyBame-
TO: BOOOMYAaeHNTE IPOIECH 33 YUeHe BO KOH
MIIaJIUTE JIMLA, KPeaTOpUTe Ha MOJHUTHUKHUTE W
HCTpaKyBauuTe AaBaaT MPHUIOHEC M ydaT Of
eKCIIepTU3aTa Ha €JHHOT U JPYTHOT, a Mpolie-
COT IPU/IOHECYBA BO Pa3BOjOT HAa KPUTHYKATA
CBECT.

Catalani u Minkler (14) uneHtudukysaie Tpu
obmactn Ha BiaujaHuero Ha Photovoice Bp3
THHEJ[IEpUTE: TO 3roJieMyBa HHBHHUOT IOTEH-
IHja Kora THHEjIEPUTE Ce YyBCTBYBaaT JeKa
KPajHUOT pe3yiTaT Of MPOEKTOT MM MpuIara
HUM, IO 3rojeMyBa HauyWHOT Ha KOj THE TH
pa3bupaaT HUBHWTE 3aCOHWLIM M HHUBHHTE
HoTpeOH, U ja 3ajakHyBa HUBHATA BKIYYEHOCT
BO 3aeHUIMTE. Bo mpuiior Ha Toa, BKIIydyBa-
’eTo Ha (GoTorpadCKUTE METOH MOXKE [a UM
IIOMOTHE Ha MJIaJyTe JIMLA A3 TW HaJMUHAT
IpeApacyAnTe 3a HUBHUTE BENITUHH KaKO JIH-
11a KOH JIOHeCyBaaT OIIYKH M MOJXKe []a MM TI0-
MOTHE BO HarjlaCyBameTO Ha HUBHUTE CIIOCO0-
HOCTH Jla JellyBaaT Ha HUBHHTE HW3BOPU Ha
MoK (15).

Memod

Mo3unumjata Ha ucTpaxysayoT

IIpen peuncu 40 rogunwm, 3a BpeMe Ha CIIyKe-
HBETO HAa BOEHHUOT POK, jac MPBIAT CE€ CPETHAB
CO THHEJIIEpH KOM ce Haoraa BO pU3MYHA CH-
Tyamuja. MojoT BoeH pok Bo Haxan' Biiydy-
Ballle IIECT MeceUd BO Hacenba BO CEBEpeH
W3paen kame mro mpBmatr OeB BOAWY Ha
»yIn4yHa OaHpma“, Kako mTo Oea HapeKyBaHH
THHEJIIEpUTe BO PU3WYHU CHUTYalld BO TOa
BpeMe. OBa HCKycTBO Oellie 3HAYajHO 32 MEHE
IITO MU CTaHa jaCHO JIeKa TOa € Toa IITO jac

Photovoice is a research methodology that
deals with people in communities (12), and
is based on the idea that these people are the
experts in their lives; they are partners
collaborating in the process of creating
knowledge, and free to express subjects
important to them (13).

Photovoice serves diverse research areas.
Wang (11) pointed out that a specific
characteristic of teenagers and Photovoice -
is the involvement of young people in all
aspects of research:
processes in which young people, policy
makers and researchers contribute to and
learn from one another and each one's
expertise; a process that contributes to the
development of critical consciousness.
Catalani and Minkler (14) identified three
areas of Photovoice's influence on teenagers:
it increases empowerment, when teenagers
feel that a project's outcomes belong to
them, it increases the way in which they
understand their communities and their
needs, and it empowers their involvement in
communities. In addition, employing
photographic methods is likely to help
young people overcome prejudices about
their skills as decision makers, and are likely
to help emphasize the abilities to act and
their power sources (15).

common learning

Method

Researcher's Position

Almost forty years ago, during my army
service, I first came across teenagers in risk
situations, my military service in Nahal
included six months in a settlement in
northern Israel where I first lead a 'street
gang', as teenagers in risk situations were
then called. This experience was so
significant for me that it became clear that
this is what I wanted to do with my life. And

1 .
Haxan e axponum 3a Hoap Xamysu Jloxem (ITmonepcka Gopeuka MilajuHa) Koja ce OJHECYBa HA IapaBOEHATA
nporpama Cuna 3a on6pana Ha M3paen koja € KOMOMHAIHja Ha BOjCKA U BOCTIOCTABYBAEETO HA arpOKY/ITypaTa
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cakaM Jia To IpaBaM BO MOjoT xkuBOT. [locie
MOETO OTIYyIITake OJf BOeHaTa apMHuja, jac
CTyAupaB cCIelWja]Ha eayKaluja U COBETY-
Bamke M paboTeB Kako JOMAallleH HacTaBHUK U
YUWIMIITEH COBETHHK 3a THHEJIEpU KOU ce
HaoraaTr BO pu3MyHa cutyanyja. IIpen nse ro-
IIVHY, jac DoOMB MOHyHa oa MerfyHapomHarta
acormjanyja 3a ®ecrtuBasiotr Ha Gororpadmuja-
Ta, 7]a BOJIOHTHpaM M Jia pabotam Ha oTorpa-
¢uu co 3arpo3eHy THHEjIIEpU KO ce Haoraar
BO MpUOEXMINTa BO LIEHTPAIHUOT Aen Ha M3-
paen. Jac 6eB BoOmyIIeBEeH CO OBaa IOHY/A, 3a
MeHe Taa Oeme cpernctBo Aa ce Bpatam 20
TOAMHM Ha3aJ] Ha MECTOTO KO€ jac IO CaKaM.
Jac mouyHaB na paboram co rpyrna Ha MOMYHEA
U JIEBOjUMEba U TapalIeIHO KaKo UCTpaKyBad.
Jac ce ymaTtuB KOH npodecroHanHaTa JIUTepa-
Typa ¥ IIOYHaB /ia ja MPOydyBaM MeTOO0JIOTH-
jata Ha Photovoice. Jac caTuB nexa oBa e Toa
IITO jac TO TMpaBeB W c& MoBeke ro cdakas
3HaUeHETO Ha 0Baa METO/I0JIOTHja.

Ilen Ha ucTpaxyBameTo Oemle a ce IpUIp-
YXKH Tpylla Ha THHEjIIepH KOM ce HaoraaT BO
pHU3MYHA CHUTYyalija IpeKy paboTHIHMIATa 3a
tdotorpadupame u 1a uM ce gamat ¢oroamna-
paTé Kako ajaTka Koja ke MM Jafe MOXHOCT
Jla ja MCTpakaT M Jia ja NpeTcTaBaT HUBHATa
OKONIMHA KakKO Jiel O MPOEKTOT 32 HUBHOTO
JUYHO M COLMjalHO 3ajaKHyBame, Kako U J1a
ce ucnuTa noteHnyjanot Ha Photovoice Bo 10-
KyMEHTHPamkeTO Ha JIMYHATa U Ha COLIMjalTHa-
Ta MepcHeKTHBa Ha TUHEjIIEpUTe KOU Ce Hao-
faaT BO pu3MyHa cutyaryja. [a ce riega HUB-
HHOT CBET IPeKy HUBHUTE OYH U Ja Ce CIIyII-
HaT HUBHUTE IJIacCOBU cO ymoTpebara Ha ¢o-
TorpadujaTa ¥ pa3roBOpPOT CO HHB.

[pamama Ha HcTpaxyBamero ce: Kaxko
ynoTtpebara Ha Photovoice mpumosecyBa BO
JNOKyMEHTHPAamkEeTO Ha JIMYHATa COIMjaiHa
MEepCIIeKTHBA Ha MJIQINTE JIMIA BO PU3UK: (a)
Kako HUBHUTE CBETOBH U IJIaCOBH ce pediek-
THpaaT Ha QoTorpaduure M Ha PasrOBOPUTE
co HuB? (0) Kom ce Temure u mpobiemute 3a
Kou (oTtorpadujata OBO3MOXKH I3 CE pPa3BHUE
otBopeHa auckycyja? (8) Koj mpomec ro oBo3-
Moxku (hoTorpadujara?

MeronoJsiorujata Ha 0Ba HCTPaKyBame €
pagukanHaTta (EeMUHHCTHYKA KBAINTATUBHA

therefore, after my discharge, I studied
Special Education and then counseling and
worked both as a homeroom teacher and
school counselor for teens in risk situations.
About two years ago, I received a proposal
from the International Photography Festival
Association, to volunteer to work in
photography with endangered teens in a
shelter in central Israel. I was delighted with
the proposal, for me it was a means of going
back twenty years to a place that I loved. I
started working with a group of boys and
girls, and in parallel as a researcher, I turned
to professional literature and was exposed to
the Photovoice methodology. I realized that
this was what I was doing and it became
clearer as I understood more the meaning of
the methodology.

The aim of the research was to accompany

~a group of teenagers in risk situations

through a photography workshop and give
them cameras as a tool to enable them to
examine and represent their environment as
part of a personal and social empowerment
project, as well as to examine the potential
of Photovoice in documenting personal and
social perspectives of teens in risk
situations. To view through their eyes their
world and to hear their voices using
photographs and conversations about them.

The research question is: How does use of
Photovoice contribute to documenting
personal-social perspectives of youth at risk:
(a) How are their world and voices reflected
in the photographs and conversations that
took place? (b) What are the topics and
issues about which photography enabled
open discussion? (¢) What process did the
photography enable?

The research methodology is feminist
radical qualitative Photovoice methodology.
The research tools are photographs taken
by participants, documented conversations,
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Photovoice merona. McTpaxyBaukara anar-
Ka ce ¢ororpapuuTe CIMKaHU O YIECHUILIU-
TEe, CHUIMKHM Ha Pa3rOBOPHTE, MTHEBHHUIIUTE Ha
HCTpa)KyBauuTe M Pa3TOBOPUTE BO 3aTBOpPEHA

ejcOyk- rpyma.

IonynanujaTta Ha 0Ba MCTPAXKyBam€ € CO-
ypHeTa of 7 TUHEjIepH, Ha Bo3pacT of 14 mo
18 roguHM, KOM ydecTByBaa Ha HEIEIHHU pa-
OotwHUIM 3a doTorpaduja Bo mepuox ox 6
MecelH, 3a KOja jac BOJIOHTHPAB Jia ja BOJaM
BO MPUOEXKHINTE 32 TUHEjIIEpH KOH Ce BO PH-
3U4YHa CHUTyalyja BO UEHTPATHUOT [l Ha
W3paen.

Ipouenypa Ha ucTpaxyBameTo — VcTpaxy-
BaKkETO 3all0YHA CO MOETO 3alo3HaBame Ha
JUPEKTOPOT Ha IPHUOEXKHUINTETO, CO KOj Oerre
IUIaHMpaHa CcecHja 3a BOBEJ 3a JIMIaTa KOU
JoafaaT BO MPHOEKHUINTETO HA Koja jac ke UM
o0jacHeB 3a HOBaTa Ipylia M Ke UM KaXKeB, CO
ciuka, 3a dororpador Hau IN'oaaua. On 20-1e
MJIaJ¥ JIMLAa KO J0jA0a Ha MPBUOT COCTAHOK,
caMo 7 ocTaHaa (6AHO MOMYE H IIECT JEBOjYH-
Ba) KOU Cakaa J]a yUeCTByBaaT M KOM MOXE /13
JoafaaT Ha COCTaHOLIUTE BO BpeMe W JIEH 3a
K0j ke ce JoroBopesme. Bo mepuon of mmect
Mecely, €HO TOIUIaJHE BO HeenaTa, HHe
CUTe M3JIEryBaBMe 3aelHO 3a aa QoTorpadu-
pamMe, BHaTpe U HAABOP OJ MPUOEKHINTETO, U
I0TO0a HHWE AMCKYyTHpaBMe 3a ¢ororpaduure
Jl0fieKa TH TJeflaBMe Ha eKpaH BO MPHOEKHUIILI-
tero. Dotorpaduure Oea cmomeneHH Ha
dejcOyK, MOHEKoram co JOIOJHHUTENIHA WH-
TeprpeTanyja. 3aTBopeHarta rpyna Ha dejcoyk
Gere camo U3BOP 32 COOMPAHE ITOIATOLH.

AHanusa Ha nogarowuTte

UctpaxxyBaukure amatkw, QoTorpadumre,
IMIIaHAOT ¥ KaXaHUOT MaTepujai Oea aHAIH-
3UpaHU XOJIMCTUYKH CO LeJI JIa Ce CIIyIIHAT
IJIACOBUTE Ha CHUTE YYECHHIIH, KaKO W 3a II0-
IIMPOKa aHalW3a Ha COJAPXKMHATA 3a Ja Ce
OTKpHjaT 3aCIHUYKHTE TEMH 3a CHUTE ydec-
auny. Iloctojar Tpu obmacTi BO KoM HaMepa-
Ta € IpeHeceHa Ha ¢ororpadujata (19).

ObGuaacra 3a ¢ororpadupame: ce oxHecyBa
Ha HAa4YMHOT Ha KOj ce HampaBeHH (ororpa-
¢uure. Kako Tre ce HampaBeHH, 0o KOToO, 3a
koro u 3omro. Camara ¢ororpadmuja: xoja

researcher's diary and conversations on a
closed Facebook group. The research
population consisted of seven teenagers,
aged 14-18, who participated in a weekly
photography workshop over six months, led
by me in a voluntary capacity at a shelter for
teenagers in risk situations in central Israel.

Research Procedure - The research started
from my acquaintance with the shelter's
director, with whom an introductory session
for shelter comers was planned at which I
explained about the new group and told
them, with picture, about the photographer
Nan Goldin. Of the 20 youths who came to
the first meeting, seven remained (one boy
and six girls) who wanted to participate and
could come to meetings at an hour and day
agreed. Over a period of six months, one
afternoon per week, we all went out together
to photograph, inside and outside the shelter
and afterwards we would discuss the
photographs while looking at them on a
screen at the shelter. The photographs were
shared on Facebook, sometimes with
additional written interpretations. The closed
Facebook groups was also a source from
which data was gathered.

Data Analysis

The research tools, photographs, spoken and
written material, were holistically content
analyzed in order to make the voices of each
participant heard, as well as a broad content
analysis to reveal common themes for all
participants. Amongst others, visual images
were interpreted by participants. There are
three areas in which meaning is created in
photographs (19). Photography area: refers
to the way in which photographs were taken.
How they were taken, by whom, for whom,
and why. Photograph itself area: includes
composition and visual effects and
technologies used to create it, editing,
transfer and presentation of the photograph.
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BKJIy4yBa KOMIIO3HIIMja ¥ BU3yelHH e(eKTu u
TEXHOJIOTMH KOM C€ KOPHCTAT 32 CO3IaBame,
eqUTHpamke, TpaHchep U Mpe3eHTanyja Ha ¢o-
TorpadujaTta.

O6aacra Ha my0aMKaTa: BKIIydyBa HAUYWH Ha
Koj ce wHTepmpeTrHpa ¢ororpadujara, of
KOT0, Kako M pedepeHIuTe 3a APYTH TEKCTO-
BH, Pa3IMYHH MMO3UIIMY Ha OIICEepBalyja, HAUH-
HOT Ha KOj ce mporecupa ¢ororpadujara, ce
IUCTPUOYHPA U ce TIPUKAXKYBA.

Cexoja obnact (mpoxykuujara, ¢pororpaduja-
Ta, OICepBallfjaTa) MMa CHCTEM Ha METOIHU
(TeXHOOMIKY, KOMIIO3UIIIOHN ¥ COIIH]jaJTHI)
KOM IoMaraar npu cdakameto Ha ¢pororpadu-
jara. CoupjatHIOT MeTOJ| BKIIyqyBa MHOIITBO
0]l eKOHOMCKH, COILIMjATHA Y KOHTEKCTYaITHU
Bpcki. KOMITIO3UIIMOHMOT METOA ja BKIydyBa
compxxkHata Ha (ortorpadwujara. TexHomom-
KHOT METOJl TH BKJIy4yBa BHAOBUTE Ha TeX-
HOJIOTHja KO ce KOpUCTAT 3a (oTorpadupame
(19).

Mertoponorujata Photovoice mocimyxu 3a Be
LEeNN: 1a UM Ce OBO3MOXKH Ha YYECHHIIUTE J1a
“MaaT KOHTpona Ha (ortorpadumure u 3Hae-
BETO Kou The ro obe3beqyBaaT U Ja UM ce
OBO3MOYKH TIPOLIEC 32 COOMpame MOJATOILN BO
TIOJIONT BpeMeHCKH mepuoa. Bo mepuon on
mect Mecennm O6ea cobpanu Qororpadunre u
JOKyMEHTHpaHuTe pazroBopu. @ortorpadunre
¥ TPUIPY)KHUTE HapaTHBH Oea aHAM3UPAaHU
CO ynoTpeba Ha MHTepIIpeTaTHBHATA aHAJIN3a
Ha cofpxuHata. Mojara ysora Oemre na obes-
Genmam pa3roBop, MPHKa3HU U 0fpa3 3a (GoTo-
rpa¢unre xou Oea oTorpadupanu ox ydec-
HUIIUTE U TI0TOA J1a T KOAMpaM INPEeIMETHUTe
KOM MIPOM3JIeTyBaa o/l JUCKycHjaTa.

Etuka

ETHYKHOT mpucTan Ha HUCTPaKyBameTo Oerre
3arprKyBavyKd 33 YYECHHIUTE WIA IIOTOYHO
BO JIYXOT Ha KPUTUYKHOT MPHUCTAI, €THKATA
HAa 3arpMykeHOCT W mpasaa. JlutepaTypara
BKJIydyBa TPH MHOTY 3HAYajHU S€TWYKH IPUH-
LUIH TIPYA UCTPAXKyBAaHETO KOTa Ce BKIYYEHH
Jlelia ¥ TUHEJUepH: 1a ce MaKCUMU3HpPA Cerari-
HaTa WIM WIHATa KOPUCT 3a yYECHHUIUTE, J1a
ce MHUHHMH3Upa HUBHHUOT PHU3MK KOj IpOWU3-
JieTyBa O/ HWBHATA WM3JI0KEHOCT IPU HCTpa-
JKYBambETO U Jia ce TapaHTupa npaszaa (16). He
ce OTKpHMEHH HWTy MMHbATa Ha JIMIA WA Ha
MecTa. 3a IienTa Ha OBOj TpyHd, CIMKuTe Oea

Audience area: includes the way in which
photograph is interpreted, by whom, as well
as reference to other texts, diverse
observation positions, the way in which a
photograph is processed, distributed and
shown.

Each area  (production, photograph,
observation) has a system of methods
(technological, compositional and social)
that helps in understanding the photograph.
The social method includes a wvariety of
economic, social and contextual
relationships. The compositional method
includes the photograph's content. The
technological method includes the types of
technologies used to photograph (19).

The Photovoice methodology served two
purposes: to allow participants control over
the photographs and the knowledge they
provided, and to allow a process of
collecting data over the long term. Over six
months, photographs and documented
conversations  were  gathered. The
photographs and accompanying narratives
were analyzed using interpretive content
analysis. My role was to facilitate
conversation, stories and reflections about
the photographs taken by participants, and
afterward to encode the subjects that
emerged in discussion.

Ethics

The ethical approach in the research was
concern for the participants, or more
accurately in the spirit of a critical approach,
ethics of concern and justice. The literature
includes three very important ethical
principals in research involving children and
teenagers: to maximize immediate or future
benefits for participants, to minimize their
risk deriving from their exposure to the
research, and to guarantee justice (16).
Neither names of people or places are
revealed. For the purposes of the article,
pictures were chosen that do not identify
people, quotes were chosen that cannot
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n30paHd BO KOM HE MOXKAT Ja ce HJeH-
TUQUKyBaaT JHlaTa, IUTaTUTe Oea M3OpaHU
6e3 1a ce OTKpHE MICHTUTETOT Ha YYEeCHHUITH-
Te. I'pymara Gemre mpuapyXeHa BO IIOLOJT
BPEMEHCKH IEPHOJ M HEj3UHUTE WICHOBH Oea
MOKAaHETH J]a OCTaHAT BO KOHTAKT CO JIUAEPOT
1 OTKaKo ce pacTypH rpymara. Kako mem on
HMHTEPHAIIMOHATHAOT ¢decruBan 3a
¢dororpaduja Bo 2016 roauHa, Ha U3NOKOaTa
Ha ¢ororpaduu eqHa ydecHH4ka Oemre ¢oTo-
rpadpupaHa 3a [a ce WCKaXe Hej3UHHOT
IIPOTECT NpeKy Hej3MHaTa obJeka, 3a Ja ce
qye HEj3MHUOT riac. MnanmaTa jkeHa Ha Koja
ce OJHECyBa OBaa CJIMKa IPUCYCTBYBAllle Ha
m3n0xk0aTa co Hej3MHATAa Majka U THE HMMaa
IMCKycHja 3a cjobomaTa Ha H3pa3yBambe
okoiy Tue (ororpaduy co MOCETUTENHUTE HA
n3noxobara.

OTtkpuTthja

Ilopanu orpanmdyBamara Ha GPOjOT Ha ydec-
HUIIY Ha OBOj TPy jac ke ImpuKaxkaM Maj 6poj
npumepu on ¢dororpadumTe, MUCKycHjaTa 3a
HUB WM DPE3UMUpamE€ Ha IpolecuTe Kou Oea
CIPOBEICHH.

Mertononoryjara ce KOHIIEHTPUpa Ha YYECHH-
LUTe KaKO EKCIIEPTCKU I03HaBaYM M BO Ile-
JIOCHA KOHTPOJIa Ha HUBHOTO ITO3HABambe JIeKa
THE K€ cakaaT [a CIoJleNlaT CO OKOJIMHATA
IIPEKy ymnoTpeba Ha HCTPaKyBameTO WIIH H3-
JI0XKYBamkeTo Ha GpoTorpaduuTe Ha U3IT0XKOH.

identify participants. The group was
accompanied over a long time and its
members were invited to remain in touch
with the leader even after the group activity
concluded. As part of the 2016 International
Photography festival, an exhibition of
photographs in which one of the participants
was photographed to express her protest
through clothes, to have her voice heard.
The young woman concerned attended the
exhibition with her mother and they held a
discussion about freedom of expression
around these photographs with visitors to the
exhibition.

Findings

Owing to the size limits of the article I will
show a small number of examples of
photographs, the discourse about them and
summarize the group processes that took
place.

This methodology concentrates on the
participants as knowledge experts and in full
control of the knowledge that they seek to
share with the environment using the
research or exhibiting the photographs in an
exhibition.

®omoepacpuja 1
Photograph 1

Ha ¢dororpadujata 1 e mpercraBeHo Kame ce
CpekaBaa THHEjIEpUTe, IPUOEKHUINTE BO jaBeH
IapK BO LIEHTPAJIHUOT Jen Ha M3paen, koe ce
KOPHMCTH KaKO NpHUOEXKUINTE 3a THUHEjIEpHUTE,
KaJie THE Ce OIKOJIEHH CO TOIUIMHA M JbyOOB

Photograph 1 represents where the teens
met, a shelter in a public park in central
Israel, used as a place of shelter for teens,
where they are surrounded by the warmth
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O]l CTpaHa Ha BpaOOTEHHTE W BOJIOHTEPHTE.
dororpadujara Oerre HanpaBeHa 3a BpeMe Ha
MOTUIAJHEBHATA CBETJIMHA Off OAJAIEYEHOCT
Ha HauvH Ha KOj caMo JIeN O TIPUOEKHIITETO
Y JIeJ1 O jaBHUTE TOAJICTH 10 HUB MOXE J1a Ce
Buau. Ha oBaa dotorpaduja mosxe 1a ce 3abe-
JeXaT IBé MOMUYMbA, €HO CelN Ha CTPYKTY-
pata M JIpyroro CTOM IO HEro, BOOOHYacHa
ClieHa BO IOIUTAIHEBHATE YaCOBU. THHEIEPOT
KOjIITO ja HampaBH (oTorpadujata To Kaxka
CIEHOTO 3a Hea: ,,Ha oeaa gomoepaghuja,
HUue He 2iedame HUWMO CNeYujanHo, moa e
npubesicuuime 3a MuUHejuepu Kou ce Haoraam
60 pU3UYHA cCumMyayuja u UCMUOM HAYUH HA
KOj mu He 00OpHy8auL 6HUMAHUE HA Npudedtc-
uwmemo Ha ¢pomocpagujama, maka onui-
mecmeomo He ce Noep3yea co muHejuepume
Kou doaraam 60 He2o* ¥ KaKO TaKBO T'0 HU3pa-
3yBa CBOETO HCKYCTBO Ja ce Oujie HEBHIIUB
WIN 9yBCTBOTO Ha NPOBHIHOCT BO OIIIITECT-
BOTO.

il s

[ L]

and love of employees and volunteers. The
photograph was taken in the afternoon light
from a distance in a way in which part of the
shelter and part of the public restrooms next
to them are seen. Two boys are seen in the
photograph, one sitting on a structure and
the other next to him, a common scene in
afternoon hours. The teen photographer said
about this photograph: "In this photograph,
we don't see anything special, it is a shelter
for teens in risk situations, and the same
way in which you do not pay attention to the
shelter in the photograph, so society does
not relate to the teens who come here" and
as such, expresses the experience of being
invisible or sense of transparency in society.

®omozpacpuja 2
Photograph 2

dororpadujara 2 MPOIOIDKYBa CO IYBCTBOTO
Ha HeBHUIMBOCT. PoTorpadumjara ro ompasysa
rpOOT Ha THUHEJIIEPOT KOj Ce Haola BO jaBHHOT
MIapK | ce MOTIMpa Ha KOJIMYKaTa Off CylepMa-
PKETOT II0JIHA CO KeCHmba M 00JIeKa CO 3HAKOT
Kora ce 3aryefiaj Bo (OTOanapaToT BEJIejKu:
,JJOMOTHH MU, T€ MOJIaM, CO HEKOJIKY JOOpOT-
BOPHHM HIEKJIH, OE3MOMHHK CO €IHa TOJMHA U
MoJIOBMHA 0e3 cemejcTBo...“ . OBa ro Kaxa Jiu-
1ero koe ja HampaBu (ortorpadwujata: ,,Ha
osaa omozpaguja Hue enedame murejuep
0e300MHUK O 3HaK 0eka bapa HeKOIKY UWeKIu
U mpu MUHYmMU 00 6pemMemo HA OHue Kou
MUHY6AA, MOMYEMO CMou CO He208Uom 2po

Photograph 2 continues with the sense of
invisibility. The photograph captures the
back of a teen in the public park, leaning on
a supermarket trolley filled with bags and
clothes with a sign facing the camera saying,
"Help please with a few charitable shekels,
homeless for a year and half without
family..." This is what the photographer
said: "In this photograph we see a homeless
teen with a sign asking for a few shekels and
three minutes of passers by's time, the boy
stands with his back to us, which shows us
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KOH HAC, WMO HU NOKANCYB8A KAKO ONULINECHI-
60mMoO 2neda Ha He20 UNU BCYULHOCI, KAKO He
eneoa . Tyka, HCTO Taka, ce IJie[la TyBCTBOTO
Ha TIPOBUIHOCT BO OIMIITECTBOTO.

how society sees him or in fact, doesn't see
him." Here too the sense of transparency in
society is felt.

®omoepacpuja 3
Photograph 3

®omoepacpuja 4
Photograph 4

Ha ¢ororpadunte 3 u 4 Hue riegame ¢oro-
rpaguu Ha THHEJIEPH, CIIUKAaHHU Off OJIU3Y, KOU
noafaat Bo mpubexwumrero. Ha emna ¢oro-
rpaduja riiejamMe MOMYe CO MUPCHH3M Ha He-
roBUTE yIIM U OOBUTKAH CO 4aj of rurapa. Ha
apyrata ¢ororpaduja riemame aen ox Top-
HHUOT JIeJ1 Of TeJN0To, 0e3 JInIe, Ha MOMYE CO
¢bpusypa co IUIETeHKH, TIMPCHHT Ha Berara u
naHnu. Dortorpadunre ce HapaBeHU O elIeH
ol THUHEjlepuTe KOoj Kaxa: ,,Onumecmeomo
HU CYOU camo HAC nopadu Hauwume paziuxu,
@pusypa co niemenku, NUPCUH3U U MEMosa-
acu . Kako mro Moxke 1a BUAMME Ha IpBaTa
¢dororpaduja, MOCTOM UYBCTBO Ha MPOBHUI-

In photographs 3 and 4, we see close-up
photographs of teenagers who come to the
shelter. In one we see a boy with piercings
in his ears and shrouded in cigarette smoke.
In the other photograph, we see part of the
upper body, without the face, of a boy with
dreadlocks, eyebrow piercings and chains.
The photographs were taken by one of the
teens who said: "Society judges us only by
our differences, dreadlocks, piercings and
tattoos". As we see in the first photograph
there was a sense of transparency and
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HOCT W HEBHUIJIMBOCT BO OIINITECTBOTO Kale
Taa KaxKyBa JI€Ka OIIITECTBOTO MM CYOH CIIO-
P€A HUBHUOT HAABOPECIICH U3IJIE.

SR |
i

invisibility in society whereas here she
argued that society judged them according to
their external appearance.

socitly’s wdeas of e

®omoepacpuja 5
Photograph 5

&

®omoepadpuja 6

4

Photograph 6

JeBojkara ox ¢ororpaduure 5 1 6 uma 17 ro-
JVHH, C€ OTIHINAIa Of YYWIIMINTE Ipel eaHa
ro/ivHa, H&)KHA ¥ YyBCTBUTEJIHA, CEKOTall 00-
JedeHa BO oOJeKka Koja Taa ja au3ajHupa, ce-
Koraim IpHa co cpebpenu nomarormm. Hej-
3uHaTa aMOHIMja € 1a OTBOPH MPOJaBHHIIA CO
obrmeka Koja Taa ke ja amsajumpa. Taa mo-
MaJIKy caka fa ¢ororpadupa oTKOJIKY 1a Gume
dororpadupana. Ha npBata dororpaduja, Taa
nobapa na ce ¢dororpadupa TeToBaKaTa Ha
Hej3uHuoT TIpb ,Fuck society's ideas of
beauty“ m Ha BTOpaTa, Taa cToemie Hap
MHjaJIHUK BO jaBE€H TOAJleT, HEMOCPEIHO [0
INpUOEKUINTETO U cakame aa Gume dororpa-
¢dupaHa Kako My IIPKOCH Ha OIIIITECTBOTO.

The girl in photographs 5 and 6 is 17 years
old, dropped out of school about a year ago,
gentle and sensitive, always dressed in
clothes she herself designed, always in black
with silver accessories. Her ambition is to
open a store with clothes of her own design.
She liked photographing less than being
photographed when she staged the
photograph. In the first photograph, she
asked to photograph the tattoo on her back,
"Fuck society's ideas of beauty" and in the
second, she stood in a hand washing sink in
the public restrooms next to the shelter and
wanted to be photographed in defiance to
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¥/
1 74

OBa e mTO Kaka Taa 3a ¢Qororpaduure:
»Mopa 0a nocmou cnoboda na nuuHoO upasy-
sarve! Tenomo e ymemnocm, modcebu jac cym
npenpasena, HO HUue Cume HOCUMe MACKU,
cume cme pOOeHU 207U, CeKOj 00NYYY8a WMo
Ke HOCU, 30ulmo Cmaeaam MAacku... U He e 60
peo moa wmo Jyremo He me npugaraam
nopaou Hauyunom Ha koj usenedam’’. Tyka,
HCTO TaKa, MOXKE Jla Cé BHJE HEj3HHOTO IpO-
THUBEHE IIPOTHB OIIITECTBOTO KOE ja OCyIyBa
caMo Bp3 OCHOBa Ha HEj3MHHOT HaJBOpPEIIEH
M3riel U Kako TakBa Taa Omna ogbueHa of He-
KOJIKYy MecTa 3a BpaboTyBame Ha KO IMPHCTa-
I,

society. This is what she said about the
photographs: "There must be freedom of
personal expression! The body is art, maybe
1 am in disguise, but we are all in disguise,
we were all born naked, everyone decides
what to wear, why they put on a disguise...
and it's not okay that people don't accept me
because of the way I look." Here one can see
her complaint against society that judges
solely according to external appearances and
as such she has been turned away from
places of employment she has approached.

e

®omoepacpuja 7
Photograph 7

Vinre exeH TuUHEjUIEp ja HampaBu oBaa (HOTO-
rpaduja. Toj ja dororpadupame memonctpa-
ngjata Koja Oemre crpoBeleHa BO jaBHHTE
TpainiHU TIOpPaJy YOUCTBOTO HAa THHEjIIEPKa Ha
ITapamata Ha I'opmocta. Ha dortorpadujara
uMa IUTakar co 36oposure ,,Xomohobuja, pa-
cuzaM ce ucrto HacwictBo“. Ce riema Ha
IHOTO O IUTAKAaTOT, BPBOT Of TJIaBaTa Ha Ma-
XOT, CAaMO HEeTOBUTE OYW, IJIaBa W MOJUTHATH
patle co mobmneH TenedOH, HajBEpPOjaTHO 3a
Ja HampaBu ¢otorpaduja. Bo pasrosop, do-
Torpagot 300pyBame 3a crobojaTta Ha HW3pa-
3yBalkb€ U BO OJHOC Ha ¢ororpadujara TOj
nonane: ,,Cnobooama na uspazysarbe mopa oa
8KIYYY6a cexcyaneH udeHmumem " W MPOHOJI-
KM CO MCTaTa TeMa W Ha cienHata (oTorpa-

¢uja.

Another teen took photograph 7. he
photographed a demonstration that took
place in the public gardens following the
murder of a teenage girl at a Gay Pride
March. In the photograph a placard with the
words "Homophobia, racism, it's the same
violence". On the bottom of the placard, the
top of a man's head, only his eyes, head and
raised hand with a mobile phone, probably
to take a photograph, are seen. In
conversation, the photographer referred to
freedom of expression and regarding the
photograph he added, "Freedom of
expression must include sexual identity" and
continued with the same subject in the next
photograph:
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®omoepacpuja 8
Photograph 8

U oBa e mTo Kaxa T0j: ,,08aa 3zpada e Hany-
wmena u nara, a HACNPOMuU Hea ce 06e 3HaAMU-
wa Ha [opdocma 60 bruzuna na yucma u pe-
HOBUpAHA 32pada Koja He e Noep3ana co Koja
U 0a e 2pyna u 06a 20 0EMOHCMPUPA OOHeCy-
eéarvemo Ha onwimecmeomo ‘. HeroBata uH-
Teprperanja Ha QoTorpadujara kKoja TOj ja
HaIpaBH TIOBTOPHO Ce MTOBpP3yBa CO O/ITHECYBa-
EETO Ha OIIITECTBOTO KO€ HE JI03BONYBAa, BO
HETOBUTE O4YM, clI000[a Ha M3pa3yBame Of
TJIeZIHA TOYKA HA CEKCYaJTHUOT UICHTHUTET.

®omozpachuja 9
Photograph 9

®otorpaduure 9 u 10 ce Hanpasenu oz 18-
TOIMIICH THUHEjIIep Mpel HETOBHOT BOEH POK,
ONTUMHCTUYHA, PEUINTEIHA M H00poHaMepHa
IeBojka, Koja ombpa ¢ortorpadmja co
colLjajiHa Iopaka u Kaxa: ,,Bcymrnocm, cume
osue ¢ghomoepaguu ja onuutyeaam O0OKyMeH-
mayujama Ha HeKOIKYy MEH3UYHU OEHOBU 60
uzpaenckomo onumecmeo. Tue 20 onuuiyea-
am naypanusmom. Muowmeomo na udeu xou
600am 00 ompasa u nNoepedyearbe Ha Jyremo.
Domozpaghuume noxkasicyeaam 08a HEKPOIO3U
Kou ce nocmaeeru Ha suo. Eona 3a Illupa

And this is what he said: "This building is
neglected and falling down and opposite are
two Gay Pride flags next to a clean and
renovated building not related to any group
and this demonstrates society's attitude". His
interpretation of the photograph he took
again links to society's attitude that does not
allow, in his eyes, freedom of expression
from the point of view of sexual identity.

®omoepacpuja 10
Photograph 10

Photographs 9 and 10 were taken by an
eighteen years-old teenager prior to army
service, an optimistic, resolute and good-
hearted girl, who chose a photograph with a
social message and said: "In fact, all these
photographs describe documentation of a
few very tense days in Israeli society. They
describe pluralism. The multitude of ideas
that lead to hate and hurting people. The
will to change, and that in fact, life carries
on as usual. The photographs show two
obituaries hanging on a wall. One about
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Banxu 16-200umna oesojra youena na Ilapa-
oama Ha I'opoocma 00 ynmpanpagocnaeer
madie. M emopama e Ha nanecmuncko deme Ha
6o3pacm 00 18 meceyu youeno u 3ananero 00
docenenuyume.” domozpadujama ja npuxa-
JICY8a meH3uuHama ammocgepa Koja e npu-
cymua 6o HMspaen. Taxeama cumyayuja noc-
mou u e euodnuea na yruyume. Ho, u nokpaj
084, AHCUBOMOM NPOOOINHCYBA KAKO U OOUYHO U
eu oonupa iyremo, HO He HA HAYUH KOJ Ke
Hanpasu mue 0a 20 NPEKUHAN U3BPULYBATLEMO
Ha HueHume OHeenu pymunu. Kaxo wmo mo-
Jice 0a eudeme, uma Jiyre Kou ce 08UNCam 60
3a0Huna u He 3acmauysaam ‘. Tyka, HUCTO
Taka, ce MCKa)KaHW YyBCTBaTa Ha JIeBOjKaTa,
YyBCTBa Ha IIOK 32 OIIITECTBOTO KOE HE pea-
rUpa Iypy HU Ha YOWCTBO Ha Jiela.

®omoepadgpuja 11
Photograph 11

@otorpadujara 11 e HampaBeHa O €IHO OI
MOMYHMEbATa Ha Map KOj CeIu CO BKPCTEHHU
NPCTH, JE€BOjKaTa € OJf €THOMHUCKO TIOTEKIIO.
®dororpadujata 12 ,,Cniukame Ha MOETO pamo
IIOKpPaj paMOTO Ha JpyTa JeBOjKa, jac CyM COH-
yaHa, Taa e Gema co TteroBaxa“. Mororpadot
Kaxa: ,,Jyka 6o mnpubedcuuimemo, cexkoj 20
npugharka cexoj*, OMTHOCHO TyKa MMa JIWIA CO
pa3nnyHa 0oja Ha KOXka, pasjIMyeH HalBope-
IIeH H3IJIefl, HO 32 pasiiKa O]l OIMIITECTBOTO
Koe He ru mpudaka pa3MKuTe, BO IpHOe-
JKUIITETO CEKOj TO MpHudaka CEKOro.

Shira Banki, a 16 years old girl murdered at
a Gay Pride march by an ultra-orthodox
man. And the second a Palestinian child
aged 18 months murdered and burned by
settlers.” The photograph describes the tense
situation existing in Israel. When the
situation exists and is seen in the streets.
But, in spite of this, life continues as usual
and it touches people, but not in a way that
will make them cease to carry on with their
daily routines. As we see, there are people
walking about in the background and not
stopping." Here too, the girl's feelings are
expressed, feelings of shock about a society
that does not react even to the murder of
children.

@omoepadghuja 12
Photograph 12

Photograph 11 was taken by one of the boys
of a couple sitting with fingers entwined, the
girl was of Ethiopian origin. Photograph 12
"captured my shoulder against the shoulder
of one of the girls, I am suntanned, she is
pale with a tattoo." The photographer said:
"Here at the shelter, everyone accepts
everyone else", that is to say, that here there
are different colors, different appearances,
but unlike society that does not accept
difference, at the shelter everyone accepts
everyone else.

? JlocenenumuTe ce omHecyBa Ha EBpenTe KOU ce Hacelie Bo 00IaCTHTe OKyIMPAHH 01 ApAICKHUTE APXKABH BO

meCTAHEBHATa BOj Ha

3 Settlers refers to Jewish people who have settled in areas captured from the Arab states in the Six Day War.
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®omoepacpuja 11
Photograph 11

CeyMHaeCeTTOAMIIIHO CPaMEXJIMBO MOMYE,
KO€ € TOpa3INYHO OJi OCTAaHATHUTE THHEjIepH
KOM JoaraaT BO NMpPUOEXKHINTETO, ja HalpaBU
oBaa ororpaduja. Toj ja hoTorpadupamie ox
BHCOK aroJi efHa Of JeBOjKHTE OJ Tpymara
KOja celu Ha IOZIOT U Iiesia Bo (oTorpadumre
Ha Hej3uHUOT (oToamapar. EBe mTo kaxa 10j:
~Jac ja gomoepagupas nea rkako zneda 6o
gomoepaguume u cu nomuciug ,,cruKa mon-
ka“, budejxu maa e 60 No3uYUja Ha MONKQ,
maa me nNomcemyea HaQ HeJ3UHUOM Nepco-
Hanumem U HAwama 6pcKa, Hue ce cpem-
Haeme 60 npubedcuuLmemo u ommozaul Hue
cMe mpujamenu u MHo2y Mu ce 0onara, maa
HasucmuHa e QuHa U Hue NOMUHABME HU3
MHO2y Hewuma 3aedno ‘. Tyka, UCTO Taka, Kako
u dotorpadumre 11 m 12, mopakara e meka
YyBCTBaTa BO MNPHOSKHINTETO Ce OHWE Ha
OJIMCKOCT M MPUQATIUBOCT.

Cymupatse Ha HaoauTe

Tpu r1aBHE mpobiieMH ce TojaBHja Ol OTKPH-
THjaTa:

a. OtBopeHara JuCKycHja 3a ,,TEIIKUTe" Ipo-
OneMH: OTBOpEHa IHCKYCHja OBO3MOXEHa Of
¢dororpadmjata 3a mpobiemMure KoM cCe
pednexktupanu Bo ¢otorpaduure U HUBHOTO
CUMOOJIMYKO 3Haueme 3a ydecHurmre. [lomery
IpyTUTe, Ce ToOojaBWja CJETHHUTE IMPOOJIEMU:
CTpaB, CTWTMa, cloboma Ha WU3pa3yBambe,
WJICHTHUTET U CeKCyalleH UICHTHUTeT.

6. BumiBocra: ce mojaBu MOXKHOCT 32 KOHEK-

A 17-year old shy boy, who is different from
most of the teens who come to the shelter
took this photograph. He photographed from
a high angle one of the girls in the group
sitting on the floor and looking at
photographs in her camera. This is what he
said: "I photographed her looking at
photographs and thought to myself 'photo
ball' because she's in the position of a ball,
she reminds me of her personality and our
connection, we met in the shelter and since
then we have been friends and I like her very
much, she is really nice and we've been
through a lot together". Here too, like
photographs 11 and 12, the message is that
feelings at the shelter are of closeness and
acceptance.

Summary of Findings Chapter

Three main issues arise from the findings:

a. Open discussion about 'difficult' issues:
photography enabled open discussions about
issues reflected in photographed images and
their symbolic meanings for participants,
among others, the following issues arose:
fears, stigma, freedom of expression,
identity and sexual identity.

b. Visibility: an opportunity arose to
connect without mediation and to illustrate

94

JOURNAL OF SPECIAL EDUCATION AND REHABILITATION 2018; 19(1-2):76-101

DOI: 10.19057/jser.2018.33



T1CUXO/TOLLKO-NEAATOLLIKM MPETTIEN

s v/
5

\Spt

nyja 6e3 Menujalyja U 3a WIyCTPUpame Ha BH-
3yeJHATEe HMCKYCTBa KOW IIPOM3JIEroa Of UyB-
CTBOTO JIEKa THE Ce OJIpa3 Ha OIIITECTBOTO.

B. Bpcku: MecTo Kajie ce co3aBa MHTEpaKInja
CO OKOJIMHATa W COIMjajHaTa BKIYYEHOCT Ha
MIIaJUTe€ BO IPOCTOPOT OKOIIy MPHUOEKHIITE-
TO, BKJIydyBa YKa)KyBame Ha COIHjaIHUTE
npo0JeMH, HU3Pa3yBameTO Ha MHUCIEHE U
YUECTBYBaB-E€TO BO IPOTECTH 3apajy HIEHTH-
¢dukammja.

Iuckycuja n 3akny4youm

Ilenta Ha oOBa HCTpaxyBame Oelle 1a ce
NpUAPYXKHU Tpyla Ha THUHEjIEpH KO CE€ Hao-
faaT BO pU3MYHA CHUTyaldja BO paOOTHIHHIIA
3a oTorpadupame 1 1a UM ce gagat Gporoa-
napaTH KaKo ajaTKa Koja Ke MM OBO3MOXH Ja
ja HCTpakyBaaT HMBHATa OKOJIMHA W Ja ja
IpeTcraBaT Kako JAel cebe W TPOEKTOT 3a
33jaKHyBamkb€ Ha OIIITECTBOTO, KAKO U IMPOY-
JyBamke Ha IOTeHIWjasoT Ha Photovoice 3a
JOKYMEHTHpake Ha JIMIHUTE W COIIMjaJTHUTE
NEPCIEKTUBY Ha THHEjIIEpUTE KO Ce Haoraat
BO pM3WYHA CHUTYyallHja.

Wsrnena nexa Wang u Burris (2) ykaxaie
JieKa 0Baa TeXHMKa MMa JaBa Ha KOPUCHUITUTE
HOBU U pe(IEKTHpaHH MATHINTA Ha TIIEHAEe
Ha CBETOT OKONy HMB, KakO M Cpe/CTBa 3a
HpOy4yBame, i MPETCTABYBakbe CO Led 3a Ja
ce JielTyBa 3a IIPOMEHa, Kako Jel O IpaKcaTa
3a JIMYHO U COIMjaTHO 33jaKHyBame. YUecHH-
ure Gea 3aJ0BOJHM 3amTo Oea el ox rpy-
nara 3a (ororpadupame M IOKakaa OpPUTH-
HaJlHM HAa4MHU Ha IpOydyBame Ha HHUBHATa
oxonuHa. Ha mpumep, emHa nmeBojka Koja Tu
MecTelle Hej3uHuTe ¢ororpaduu co Len aa
u3pasy IITO Caka Taa ¥ MOMYETO Koe (hoTo-
rpadupaine of 4yJeH aroi, co Liel Ja ja u3pa-
34 Heromara IiefHa Touyka. PasroBopure 3a
¢pororpapuure mHCTO Taka ro 06e3beauja
BKIyYyBalke€TO Ha YYeCHHLUTE M HHBHATA
XkKennba 3a JOKyMEHTHpame M NPETCTaBYBambe
Ha HUBHUTE IJIEJIUINTA 32 OMIITECTBOTO 1 KAKO
OIITECTBOTO IJIefa HAa HHWB KaKO Ha WHIH-
BUIYU U Tpyla Ha THHEjIEpH KO Ce Haoraar
BO PU3UYHU CHUTYAIIHH.

Photovoice mma tpu uenu criopen Wang (11):
IpBaTa € Ja ce AOKyMEHTHpa W Jla Ce 3eMar
IpeBU] jaKuTe U ciaabuTe CTpaHU Ha 3ael-
HMIaTa M Ha JIyfeTo NpeKy HUBHATa BKITyYe-
HOCT BO IIPOLIECUTE HAa aKTHBHO CIIyIIamke U
aujanor. Opx pe3yiTaTWTe, MOXHO € 1a ce

visual experiences that grew out of a sense
of them being reflected in society.

c. Relationships: a place was created to
interact with the environment and the
youths' social involvement in a space around
the shelter including referring to social
issues, expressing opinions and participating
in identification protests.

Discussion and Conclusions

The aim of the research was to accompany a
group of teens at risk in a photography
workshop and give them cameras as a tool to
allow them to investigate their environment
and present it as part of self and social
empowerment project, as well as examining
the potential of Photovoice to document
personal and social perspectives of teenagers
at risk.

It appears that as Wang and Burris (2)
pointed out, this technique provides users
with new and reflective ways of viewing the
world around them as well as a means of
examining and presenting their environment
with the purpose to act for change, as part of
personal and social empowerment practice.
The participants were pleased to take part in
the photography group and showed, each in
his or her own way, original ways of
examining their environment. For example,
one girl who staged photographs of herself
in order to express what she wanted and a
boy who photographed from strange angles
in order to express his point of view. The
conversations about the photographs also
proved the participants' involvement and
desire to document and present their point of
view about society and how society views
them as individuals and a group of teenagers
in risk situations.

Photovoice has three key aims according to
Wang (11): the first is to document and
consider the strengths and weaknesses of a
community and of people through their
involvement in processes of active listening
and dialogue. From the findings, it is
possible to see how participants pointed out
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BUJIA KaKO YYECHHUIIUTE TH I0COYHMja clabure
CTpaHH Ha OIITECTBOTO BO OJHOC Ha HUB
caMuTe, BO TOa JieKa OMIITECTBOTO HE T IJIe-
Jla ¥ Kora TH TJiefia, Toa € caMO 3apagy HHB-
HHOT HAaJBOpPEIIEH U3IJel, NHUPCHUH3UTE U
teroBaxkure. OO Apyra cTpaHa, THE T HIEH-
TU(HKyBaaT JMIaTa KOHW JoafaaT BO IIpH-
OexwinTeTo, ¥ BpabOTEHHTE U TUHE]IIEPHUTE,
KaKo OIMIITECTBO INTO TWM mpHdaka U HOAIP-

KyBa.

BuaimBoCT: ce T0jaBH MOXKHOCT 3a KOHEK-
nyja 6e3 MeawjarmjaTa M 3a WIycTpauuja Ha
BU3yEJIHUTE MCKYyCTBAa KOW TIPOU3IIET0a Of
YyBCTBOTO JieKa THe I'o pedieKThupaaTr OIII-
TECTBOTO. BHIIMBOCTa 3HAYM IPENO3HABAKE
U npudakame Ha BU3WjaTa WIM NEePCIeKTHBHU-
Te Ha apyrure. @ortorpadujaTa, morpebaTa 3a
BUJUIMBOCT MOJKE J]a C€ MU3pa3u MPeKy Toa IITO
caka Ja BHMOM JHIETO Koe ¢oTorpadupa,
npeky ¢ororpadujaTa, Kako THE HU H3TIEAA-
at. VICKyCTBOTO Ha BHIJIMBOCTa MOXKE /la C€
M3pasd U CO MpeAMeTHTe Kou ce ¢oTtorpadu-
paar, Koj caka Jja BUIY KaKo THE UM M3rje1aar
Ha JApyrute. VICKyCTBOTO c€ paslMKyBa Of
eHa 0 JpyTa JIMYHOCT, OTICepBalIjaTa MOXKe
Ia Oune ocymyBadka WM NpudaTInBa, WHBA-
3MBHA WIH WHTepecHa. I3jaBuTe Ha ydec-
HULIWTE ja M3pasyBaaT qBOjHaTa MoOTpeba 3a
BUJUIMBOCT: THE CHUTE ja MOKa)KyBaaT HUBHATa
YHHUKaTHA TIEPCIEKTHBA 32 HUBHHUOT JKABOT BO
MpUOEKUINTETO U OKOJIy HEro M CTaBOT Ha
OIMITEeCTBOTO KOH HMB. Hexou mu3bmpaar na
6unatr ¢dotorpadupanu 3a na BUAAT Kako Ke
UM M3TJIefaaT Ha JpyrUTe, Kako JUYHOCT Koja
TH TIPUIPYKyBa BO OBOj MPOIEC M OIIITECT-
BOTO Koe T¥ ritesa pororpaduure.

Bropata men kojamro Wang ja 3abenexan e
IPOMOIIMjaTa Ha BHATPEIIHATa OICepBallfja 1
KPUTHYKUOT IWjaJIoT 3a JIMYHHUTE MpoOJIeMH U
npobiemMuTe Ha 3aemHUIATa. TyKa, HCTO TaKa,
BHIOBME TIPUMEPU BO OTKpUTHjaTa 3a Toa
KaKo YYEeCHUIIUTE ce CIIPaBWJIe CO AWjaloroT
3a 3ae[HMIIATa KOja ce Bpaka Ha HEj3MHATa
pyTHHa TIpeMHOTY Op30, AypH M KOra CTaHyBa
360p 3a mpoOyieMH Kako HITO € yOHUCTBOTO Ha
nera, 6e3 HUKAaKOB 3HAK Ha jKajeme. Bpemero
KO€ jac TO IIOMHUHAB CO HUB, jac 0e3 CBeIOK Ha
MPOTECT KOj THE TO 3all0YHAa IPOTHUB BJIACTH-
Te KOM He HalpaBHja HHIITO 32 J]a Cé CTaBU
Kpaj Ha CEKCYaJTHOTO BO3HEMHpPYBambe, KaKo U
MeMOpHjaTHa Beuep KOW THE ja OpraHU3upaa

society's weaknesses with regard to
themselves, in that society does not see
them, and when it does, it is only their
external appearance, piercings and tattoos.
On the other hand, they identified people
who come to the shelter, both staff and
teenagers, as an accepting and supportive
society.

Visibility: an opportunity arose to connect
without mediation and to illustrate visual
experiences that grew out of a sense of them
being reflected in society. Visibility means
recognition and acknowledgement of others'
vision or perspectives. In photography, the
need for visibility can be expressed through
the photographers wishing to see, through
photography, how they appear to others. The
visibility experience can also be expressed
by the photographed objects, who wish to
see how they appear to others. The
experience differs from one person to
another; the observation can be judgmental
or accepting, invasive or interested.
Participants' statements expressed the dual
need for visibility: they all showed their
unique perspective about their life in the
shelter and around it and society's attitude
towards them. Some chose to be
photographed to see how they appear to
others, to me as the person who
accompanies them in the process, and to
society that observed the photographs.

The second aim that Wang noted was to
promote internal observation and critical
dialogue about personal and community
matters. Here too, we saw examples in the
findings of how participants dealt with
dialogue about the community that returns to
its routine much too quickly even when the
issue is the murder of children, without any
signs of mourning. During the time I spent
with them, I was witness to a protest that
they initiated against the authorities that did
nothing to end sexual harassment as well as
a memorial evening they arranged in
memory of a transgender person (who also
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3a TPaHCPOJAOBHUTE JIMIA (KO MCTO TaKa Onat
BO MNPHOEXHINTETO) KOW W3BPIIMIE CaMOy-
OmcTBO.

Tpera nen Ha Photovoice e na ce cramm BO
KOHTAKT CO JIMLIaTa KOW TH JOHECyBaat IOJIH-
tukute. Co 1eN1 1a ce MPOMEHH He € J0BOJIHO
Ja ce Ouze cBeceH M Jia ce 300pyBa 3a Toa, HO
€/IeH MOpa a 3all0YHe NPOMEeHa U Jia CTaIld BO
KOHTaKT CO JOHOCHTEIHWTE Ha IIOJIHUTHUKUTE.
3aroa, ompeneH Opoj akTUBHOCTH Oea Ipese-
MEHM: ydecHHIuTe ondpaa ¢ororpaduu Kou
ke ce IpUKakaT Ha MHTEPHAIMOHATHUOT (ec-
THBa 3a (ororpadmjaTa Koj ce ompKa BO
anpuil oBaa rojivHa. 3a )kaj, Hue He OeBMe BO
MOXKHOCT Ja Jo0uemMe 103Bojia Ha BpeMe Off
pOAMTEIINTE ‘Ha YYECHUIIMTE W 3aTOA THE HE
0ea BO MOXHOCT Ja TM NPUKaXKaT HUBHHUTE
¢oTorpaduu Ha (ecTHBANOT, HO TUTAHUPAHA €
m3nox06a Ha dororpaduu kKoja ke Grae Hampa-
BEHa BO NPUOEKHUINTETO W W3TJeNa Ke HuMa
n3nok6a M BO HaaBOpellHa raiepuja. Bo
MeryBpeme, (ororpadunTe KO TH IIOCTaBU
JeBojkara Oea IpUKakaHH Ouzejku Oere so0-
OueHa HaBpeMe 103BOJIa Of poauTenure. Taa
1ojzae Ha (ecTUBAIOT M CO3ae TUCKyCHja 3a
KpPYTOBUTE Ha )KMBOTOT, HAYMHOT Ha OOJIEKY-
Bamk€ U CBETCKHUTE moryienn. Hej3uHata Majka
JI0jIie CO Hea M y4ecTByBallle BO AUCKyCHjaTa.
OBoj Tpya e:1en ox xenbaTa Aa ce CIIyIIHatr
IJIaCOBUTE Ha YYECHHIIWTE TpeJ TOIIUPOK
ayIUTOPUYM U MpeJ morojieM O0poj MOHOCHTe-
JIM Ha TTOJIUTHUKH.

Photovoice e wucTpakyBauka METOOJIOTH]a
KOja ce cooyyBa CO JyfeTo BO 3aeIHHIATa
(12) u e 3acHOBaHa Ha WzejaTa JeKa THe JIyle
ce eKCIIepTH 32 HUBHUTE KMBOTH, THE C€ MapT-
Hepu — copaboTyBaaT BO MPOILECOT Ha CO3/a-
Bakbe€ Ha 3HACHETO U Ce CIO0O0MHH [a TH
n3pasaT TEMHUTE KO HUM UM ce 3HadajHu (13).
3a ydecHuuure Oele BakKHO Jaa ja ¢oTorpa-
¢GupaaT HHUBHAaTa TOYKAa Ha TJelame H Ja
300pyBaat 3a Toa. THe TW criofienuja HUBHUTE
3HaeHe 3a HUBHATA 3ae[(HUIA CO MEHeE, 3Hae-
BETO 3a TOa KaK0 THE MUCIAT JeKa OIMIITeCT-
BOTO IJIeJla Ha HMB, KaKo THe TJieflaaT Ha
OIMIITECTBOTO, IITO MM TPEYX 32 HAYMHOT Ha
KOM THE C€ NEPIUINPAHY, IITO CaKaaT Aa Mpo-
MeHaT. Photovoice mma Tpu obsacTv Ha BiHja-
HHE Bp3 WICHTH(HUKAIMjaTa Ha THHE]IEPUTE
Catalani u Minkler (14). Photovoice ro 3ro-
JEMyBa E€MaHIMIIMPAmEeTO KOra THHEjIePUTE
YyBCTBYBaaT J€Ka KpajHHOT pe3yiaTaT oOf

attended the shelter) who had committed
suicide.

The third purpose of Photovoice is to reach
policy makers. In order to change it is not
enough to be aware and to talk about it, but
one must also initiate change and reach
policy makers. Therefore, a number of
activities were undertaken: participants
chose photographs to show at the
Photography Festival that took place in
April, this year. Unfortunately, we were not
able to get participants' parental approval in
time and thus they were unable to show their
photographs at the Festival, but an
exhibition of photographs is planned to take
place at the shelter itself and probably also
at an external gallery. In the meantime, the
photographs staged by the young girl of
herself were shown as parental approval was
received in time. She came to the Festival
and created around her discussion circles
about her life, way of dress and world views.
Her mother also came with her and
participated in the discourse. This article is
also part of the desire to make the
participants' voices heard in front of a wider
audience and policy makers.

Photovoice is a research methodology that
deals with people in communities (12), and
is based on the idea that these people are the
experts in their lives; they are partners -
collaborating in the process of creating
knowledge, and free to express subjects
important to them (13). For participants it
was important to photograph their point of
view and also talk about it, they shared their
knowledge of their community with me,
knowledge about how they think society
views them, how they view society, what
bothers them about the way they are
perceived, what they would like to change.
Photovoice has three areas of influence on
teenagers identified by Catalani and Minkler
(14). Photovoice increases empowerment,
when teenagers feel that the outcomes of
projects belong to them, increase the way in
which teenagers understand  their
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MPOEKTOT WM IpUrara HUM, C€ 3TOJIEMyBa
HAYMHOT Ha KOj THHEjIlepuTe ja cakaaT HUB-
HaTa 3aeHUIIA U NOTpeOWTe W ja 3ajaKHyBa
HHBHATa BKJIy4EHOCT BO 3aelHHIATa. AKTHB-
HOCTa TIOBp3aHa co GororpadpupameTo e cama
o cebe cmupyBauka akTHBHOCT (8). IloHaTa-
My, KOpHUCTemeTO Ha ¢Qotorpadujara Ou
MOXK€EJIO J1a MM ITIOMOTHE Ha MJIQIUTE JIUIa JAa
ce cooYar Cco IpeApacyauTe 3a HUBHUOT He-
JOCTUT HA BEUITHHMA WM HAarjacyBamke Ha HUB-
HHTE CIIOCOOHOCTH 32 JAeTyBamke U U3BOPOT Ha
HUBHaTa MOK (15).

CamoeMaHIMTIALIjaTa € U3pa3eHa CO MOXKHOC-
Ta 3a AMPEKTeH KOHTAKT W WIycTpauuja Ha
BH3yeJIHHTE HCKycTBa. Jlypu M wMiIycrpa-
[fjaTa Ha BU3YENHOTO HCKYCTBO € IIPOIIEC,
TOYHYBajKH O] YyBCTBOTO Ha IPOBUIHOCT BO
OYHTE Ha OIILITECTBOTO, TyBCTBOTO HA HEBH-
nuBocT. IToToa, UMalie UCKyCTBO Ha Toa Jia ce
Ouze BHIEH, HO CaMO HHMBHHUOT HaJBOpEIIEH
M3TJIe]l, CaMo 32 Toa KaKo ce THE IOPa3INdHH,
€TUKETUPake W MCKIYYEeHH Of ONIITECTBOTO.
U xora tue Oea mpBUTE 3HALM Jia ce Ouze BH-
JIeH, KaKo Ha HUB Ce TJiefla BO IPHOEKHUILTETO,
Kako Ha HMB TJie[ja ONIITECTBOTO Ha HACTaHU
KOHM Ce CIIydyBaaT BO 3a€IHHLATA WIU OIIITO
Y IITO ce CIy4yBa KOora THe Ke 'l BUJAT HHB-
HuTe GoTOrpaduy MPUKAKAHA Ha ET3UOMIHM]ja,
YyBCTBOTO JIeKa jac MMaM HEIITO Ja KakaM U
nma Me 4dyjat. Kako mro Conrar (8) Kaxai,
¢dororpadumTe Moxke nNa cozgazaT OLpeAcHa
BPCKa CO CBETOT, BPCKa Ha CJIMKa Ha 3HaeHe U
M0TOA M CJIMKA Ha MOK.

Jpyr npo0biieM Koj co3aane caMoeMaHLIUIIIpa-
BE € HOBHOT MHTepec 3a Qororpadujara, us-
noxba Ha Qororpadumre u OJ0roBUTE 32
Tema ¢otorpaduja.

Bpcku: Gemre co3mageHO MECTO 3a MHTEpak-
IIMja CO OKOJIMHATa W BKJIyYeHOCTa BO OIIII-
TECTBOTO Ha MJIAJUTE JIMIA BO IPOCTOPOT
OKOJIy TMPHUOEKUINTETO, BKIYIyBajKH M OHa
IITO Ce OJHEeCYBa HA COLMjAJTHUTE IPOOJIEMH,
H3pa3yBamkETO Ha MHCIIEHA U y4eCTBOTO BO
MIPOTECTHUTE 33 UICHTU(UKALII]a.

I'pynuuTte mpouecu Oea Haj3HAYAjHU, OTBO-
peHHTe Pa3roBOpM KOW MM OBO3MOXYyBaa Ha
npeaMeTHTe Aa ce pediiexTrpaar Ha Gororpa-
¢uuTe W HUBHOTO CHMOONMYKO 3HaueHme 3a
HUB, TIOMeTy JPYTHTe TPEeAMEeTH KaKo IITO ce

communities and needs, and empowers
involvement in the community. The activity
involved in photography is in itself a
calming activity (8). Furthermore, using
photography is likely to help young people
confront prejudices about their lack of skills
and emphasize their abilities to act and
source of their power (15).
Self-empowerment was expressed in the
fact that an opportunity was created for
direct contact and illustration of visual
experiences. Even illustration of visual
experiences underwent a process, as we saw
in the Findings chapters starting with a sense
of transparency in the eyes of society, a
sense of invisibility. Later, there was an
experience of being seen, but only external
appearance, only how they are different,
labeled and excluded from society. And then
there were the first signs of being visible,
how they are seen at the shelter, how we see
society at events that take place in the
community and in general, and what
happens when we see our photographs
shown at an exhibition, a sense that I have
something to say and am being listened too.
As (8) stated, photographers can create a
certain relationship with the world, a
relationship of an image of knowledge and
therefore also an image of power.

Another  issue  that created  self-
empowerment was a new interest in
photography, photographic exhibitions, and
blogs on the subject of photography.

Relationships: a place was created to
interact with the environment and the
youths' social involvement in a space around
the shelter including referring to social
issues, expressing opinions and participating
in identification protests

Group processes were most significant,
open conversations that allowed subjects
reflected in photographic images and their
symbolic meanings for them, amongst others
subjects such as attitudes of society, stigma,
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CTaBOBHUTE Ha OMIITECTBOTO, CTHTMa, cJI000/a
Ha W3pasyBame, HIEHTUTET U CeKcyalleH
unenTuter. @ororpadujara cranyBa 3aen-
HUYKH COLiMjajieH MHTepec — THHEj[IepUTe TH
o6jaByBaatr ¢ororpadunTe KOU T HAIPaBHIIE
Ha HUBHHUTE ()ejcOyK-TPyNH, KaKo M MHUIITyBa-
BETO 32 THe (oTorpadmy HHU3 LIENUOT CBET.
Hexou on yyecHUIUTe IpoaODKHja 1a paBaT
¢dororpaduu u na ru oGjaByBaaT co COIHjal-
HU niopaku Ha PejcOyk u He caMo BO 3aTBOpe-
HU Tpyni. Bo mpusior Ha Toa, HUBHOTO cha-
Kame 32 HUBHATa 3a€IHMIA U eKCIpecHujaTa
IpeKy Toa, 1 oBa Oellle h3pa3eH0 BO HHBHATA
MapTULMIANY]ja Ha MIPOTECTOT MPOTHB YOUCT-
Boto Ha Illmpa banky Ha Ilapagata Ha I'op-
J0CTa, WHUIMPAjKM Bedepa 3a CIOMEH Ha
IpHjaTeNnTe KO M3BpLIMIEe camoyoucTBo. 1
KOHEYHO, HPBHATa BKJIYYEHOCT BO 3aeIHU-
[aTa HMCTO TakKa pacre W THE AypU ja
u3paszyBaar xenbata W morpebaTta Ja WMaat
n370x0a Koja ke TH OApa3h HUB KaKO U HUB-
HOTO Oapame JieKa IpeIMETOT Ha Taa U3JI0okoa
na 6une ,,Cmobona Ha m3pa3yBame™ WIH CO
Ipyro nMme ,,He mu cyau®.

Emnupucku npugoHec

Wnejata 3a Photovoice kako KBaJlWTaTHBHA
METOJIOJIOTHja: MOXKe Ja JIOBele 0 KBajH-
TaTUBHM HCTPaXKyBama Ha MECTa 3a IPOMeHa
U colyjanHa mpasaa. Taa Gapa ga ce pa3dyaar
JIUMYHUTE W 3ae[HMYKHATE CIIOCOOHOCTH Ha
IyfeTo 3a CaMOOTKpPHBaKk€ M KPUTHYKO pas-
MHCIyBambe 3a PoOIeMUTe ¥ MOKHHTE pelie-
HHUja MpeKy aKTMBHOCTH Ha copaborka. Jluc-
KypCOT OKOJIy 3aeJHUYKHTE MHTEPECH, IPHKa-
J)KaHM Ha Qororpaduja, ce Bpakaar Ha 3ael-
HWYKHOT JHUCKYPC BO epa Kajie aJoJIeCIIeHTHTe
Iy npedepupaar KOMIyTEpUTE TPEKy Cpe-
OuTe nMLIe BO JIMIE, aKTHBHOCTA caMa 1o cebe
Jja oxpabpyBa collpjajiHaTa IPOMEHa U OBO3-
MOXKyBa yYECHHLUTE J1a TH HIACHTH(QHUKyBaat
Ipo0eMaTHYHUTE 30HU MIPEKy AWjaior U TUC-
Kycuja. Jluckycujara Oapa mpomMeHa Ha WHJ-
MBHyaJlHO HUBO H MOJ00pyBame Ha KBaJIUTe-
TOT Ha XHUBOT. Jakata cTpaHa Ha Photovoice
He e camo Qotorpadujara, HO HajMHOTY €
Ijajomkara uaTepnperanyja. ®otorpadupa-
HaTa CHTyalija He MOxe Ja ce cdartu 6e3 ne-
TalUTe 32 KOHTEKCTOT, JIMYHOTO 3Haeme,
MHTEpIpeTalyjaTa | COLjaTHaTa IPOMeHa.

TunejyepuTe KoM ce HaoraaT BO PHU3WYHH

freedom of expression, identity and sexual
identity. Photography became a common
social interest - the teenagers publish in
their Facebook group photographs they have
taken as well as writing about photographs
from around the world. Some of the
participants continue to take photographs
and publish those with social messages on
Facebook, and not just in the closed group.
In addition, their understanding of their
community and expression thereof grew,
and this was expressed in their participation
in the protest against the murder of Shira
Banky at a Gay Pride March, initiating an
evening in memory of a friend who
committed suicide. And finally, their
involvement in the community also grew
and they even expressed their desire and
need to have an exhibition that would reflect
them as well and their request that the
subject be 'Freedom of Expression' or
another name they proposed, 'Don't Judge
Me'.

Empiric Contribution

The Photovoice idea as a qualitative
methodology can lead qualitative research to
a place of change and social justice. It seeks
to awaken people's personal and collective
capability of self-discovery and critical
thinking about problems and possible
solutions via cooperative activity. Discourse
around a joint interest, going out on a
photography mission, return to a joint
discourse in an era where adolescents prefer
computers to face-to-face encounters, the
activity itself encourages social change and
enables participants to identify their
problematic zones through dialogue and
discussion. The discussion seeks to create
change on an individua level and
improvement in life quality. Photovoice's
strength is not only in the photographs, but
mostly in the dialogical interpretation. The
photographed situation cannot be understood
without details of context, personal
knowledge, interpretation and social change.
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CUTYyalluU He TU pealn3upaaT HUBHUTE OCHOB-
HU IIpaBa 3a 06e30eqHOCT, 3alITHUTa U ITOYMT.
HctpaxyBamata 3a aJ0JECIIEHTUTE KOH Ce
HaolaaT BO PU3UYHU CHTYallMd YeCTO MMaaT
HEeIOCTUT 3a KyATypHaTa CEH3WTHUBHOCT BO
OJIHOC Ha IpUpOJaTa Ha PH3HK 3a aJ[0JIeCIIeH-
tare. KpajHHOT pe3ynraT e HemOCTHT Ha HH-
¢dopMary 3a YyBCTBaTa W pPa3sMHCIyBamaTa
Ha agonecuieHTuTe. OBa € Cepro3Ha CUTyalldja
BO CBETJIO Ha pa30MpameTo JieKa CBecTa Ha
aJIoJIECLIEHTUTE 32 PHU3HMKOT € MOpa3lIndHa Off
cBecTa Ha BospacHute (17, 18). 3aroa, BakHO
€ J1a ce Ouae BHUMATEJIEH CO pa3MHUCITyBamaTa
U CO YyBCTBaTa Ha ai0JIECHEHTUTE KOU MOYKAT
na 6unar HanpaBeHu npeky Photovoice.

3aroa, 0] MOja IJIeiHa TOYKa, METO0JIOTHjaTa
Ha OBa MCTpaxyBame Tpeba na Oumne menm of
KBAJIMTaTUBHUTE MCTPAXyBadKH CTYIOUH BO
oOpazoBaHMeTO W coljasHata pabora,
HAuMHOT Ha COCIylIyBame, cebecH, 3aeqHuIIa-
Ta W COLHMjATHOTO eMaHuuImpame. IloBeke,
3all03HaBAFETO CO BH3YEIHUTE ANaTKA BO
COLIMjaJIHUTE TIPOLECH W HHBHATa YIOTpeba
KaKoO JOIIOJIHyBamkhe HAa KBAJIUTATHBHHUTE HCT-
paxyBama BO Koja M Jia € o1 (ha3uTe Ha UCTpa-
KyBamb€, MOXKE J1a IPUIOHECE UCTPaKyBamhaTa
Ila 6uJaT MOTPaHCIAPEHTHU M 3aTOA W ITO3HA-
YajHH BO CBETOT Ha MHOTYOPOjHH WAEHTUTETH
U KyJITypH.

HHTepecHO MpooIDKyBame Ha OBa UCTPaXKy-
Bak€ MOXKE Ia Oupje Bpakame Ha UCTHUTE TH-
Hejllepy 3a HEKOJIKY TOAMHN ¥ HUBHO UCTIATY-
Balke, CO ymorpeba Ha METOHOJIOTHjaTa Ha
Photovoice, kako THe Tienaar Ha cebe BO
OIIITECTBOTO BO HOIOLHEKHUOT MEPUOJ OJ
HUBHUTE KUBOTHU. Bo mputor Ha Toa, MOXXHO €
Jla ce MCTpaXKyBa IOTIOJIHUTENIHA TpyTa KakKo
IITO € OHaa cO MPOOJIEMATUYHU JIE€BOjYUEbA
WIM 3aTBOPEHUIIM U J]a C€ BUIU KaKO THE TJie-
JlaaT Ha CTAaBOBUTE Ha OIMIITECTBOTO KOH HHB.
VYuire moBeke, jac BepyBaM JeKa € COOIBETHO
Ja ce TIpeTcTaBd METONOJIOTHjaTa Ha OBa
HCTpa)XKyBambe KaKo JIeNI Off YICHEeTO 3a KBaJlu-
TaTUBHUTE HCTPaXyBamka BO HCTPaKyBamaTa
3a 00pa3oBaHMETO W CollyjajiHaTa paboTa, Ka-
KO Ha4MH 3a CIIyllamke U 3ajakKHyBamke Ha HUBO
Ha JINYHOCTA, 3ae/THUIIAaTa M OMNIITECTBOTO.

Teenagers in risk situations do not realize
their basic rights of security, protection and
respect. Research of adolescents in risk
situations often lacks cultural sensitivity to
the nature of risk for the adolescents. The
outcome is lack of information about the
adolescents' thoughts and feelings. This is a
serious  situation in light of the
understanding that adolescents' awareness of
risk is different from adults' awareness (17,
18). Hence, it is important to be attentive to
the adolescents' feelings and thoughts, which
can be done through Photovoice.

Therefore, in my view, this research
methodology ought to be part of qualitative
research studies in education and social
work, a way of listening, self, community
and social empowerment. Moreover, the
introduction of visual tools to social
processes and using them as an addition to
qualitative research at any research stage,
may contribute to making studies more
transparent, and thus more significant in a
world of multiple identities and cultures.

An interesting continuation of this research
could be returning to the same teenagers in a
few years' time and examining, using the
Photovoice methodology, how they see
themselves in society at a later period in
their lives. In addition, it is possible to study
additional groups such as troubled girls or
prisoners and see how they perceive
society's attitudes towards them.

Moreover, 1 believe it is appropriate to
introduce this research methodology as part
of qualitative research learning in Education
and Social Work studies as a way of
listening and personal, community and
social empowerment.
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