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Introduction

Epistemology of Borderlands. Epistemic
Politics of Borderlands

No standard definition of the epistemology of
borderlands exists. No standard unfolding for aes-
thetics and politics of the epistemes of border-
lands. This study has its object of discussion look-
ing upon the culture and the aesthetics of the bor-
derlands today. The study has the aim to unfold the
borderland through the spaces of displacements,
violence, capitalism and distributions of the eman-
cipatory strength to stay alive and to reconstruct
the border(land) through the episteme and retelling
traumatic stories. Some of the aspects this study
would open overlaps with the form of essay — as a
feminist genre for thinking difficult personal sto-
ries, through the epistemology of the borderlands.

I argue that the essay as a form - is a step beyond
the scientific study, since it is always — already -
in communication with the feminist epistemology
and struggles that fundamentally interrogates ques-
tions of vital knowledge in times of crisis, such
as wars, authority, legitimacy (it happens often
while the surviving mode of the existence is hap-
pening, outside and inside the academy, confront-
ing the codes, towards the critical form of inqui-
ry and praxis. I argue in this text several aspects:
1) epistemology of borderlands includes different
position for talking about ideology and injustices
of existence and displacement; 2) I would explore
this through the work of some of the main aesthet-
ics aspects of borderlands, overlapped with the po-
litical (and necropolitical) distributions of the sen-
sible, which is related to seeking a ground for a
radical transformative episteme; 3) configuration
of social inequalities take form within the intersec-
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tion epistemology of the borderlands and percep-
tion of social reflections and acts. The aim is to
discuss the aesthetics of the borderland through the
risks of the neglected and forgotten voices in epis-
temology, and to recover the representational his-
tory and epistemology of the borderland through
the emancipatory aesthetics and politics of the sen-
sible “’border” today, in times of global crisis.
Sandra Harding develops the concept of
knowledge through the reinvestigation of power
and the knowledge - Who produces knowledge?
Under what conditions is a claim recognized as
true? How do power relations shape the epistem-
ic hierarchies? (Harding, 1991; Code, 1991; Col-
lins, 2000). Inspired by Sandra Harding’s work, I
argue that exploration of hierarchies in the knowl-
edge appears from the sensing economy of the po-
litical science. The academic knowledge is deep-
ly embedded in the oppressive social hierarchies
in capitalism and the borderland is disappeared.
Forcing “strong quotes™ and “objectivity” in ac-
ademic studies goes towards power dynamics and
deletes the specific genre of expression — such as
feminist essay and arguing the aesthetics of border-
lands, through rethinking the epistemology. Hence,
I argue that my study should be understood as an
essay for rethinking the epistemology through the
neglected voices of the borderlands, and uncov-
ering the structural hierarchies. The first position
to be closer to the unfolding aesthetics of the bor-
derland is — through the epistemology of women’s
lives. The embodied experience of displacements
opens more complex epistemic positions for the
subjects of displacements and the intimate knowl-
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edge that includes as I say — the sensory capacity
of the knowledge. Hence, I argue that the subject of
displacements does not go through abstract knowl-
edge and abstract reasoning of it, but the embodied
experiences of the subjects of displacements live
under structural oppression, traumatic experiences
of the colonial violence, war, immigration, being
in the context of constant survival mode. In such
contexts, feminist knowledge becomes bound-
ed to economical, ecological, political and social
conditions. The subtitle of my essay I am writing
now might be - Aesthetics of Borderlands Bodies
— and it becomes not only subjects of knowledge,
but sensory battle fields where the epistemic strug-
gles occur—they are material and sensory active
through being subjects of acting during the process
of life and death. Those displaced subjects, from
the borderlands perspective have become a part
of the processes of subjecting in the production of
borderlands, under suppression, and circulation of
knowledge that is — not — yet - said.

Sandra Harding in the book The Science Ques-
tion in Feminism (Harding, 1986) discusses the
genderized sciences, public, official visible and
dramatic aspects of the ““official” sciences, and the
non-official, less dramatic, private and invisible
spheres of social life and organization in the sci-
ences, based on “power relations, and hierarchical
structures”(Harding, 1986: 121), and ‘““androcen-
trism of science”(Harding, 1986: 133), vs. fem-
inist object — relations analysis and choosing the
aim of discussions. In that sense, this study I am
writing as a form of essay, comes to appears im-
portant for the extensive analyses of the genre and
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form to talk about scientific method related to fem-
inist epistemology of the aesthetics of borderlands
— the main object of my exploring the borderlands.

How to rediscover the stronger objectivity of the
essay as a scientific study, from below?
Therefore I decided to leave
The country (Aztlan)
Therefore I have come as one charged with a
special duty,
Because I have been given arrows and shields,
For waging war is my duty,
And on my expeditions |
Shall see all the lands,
I’shall wait for the people and meet them
In all four quarters and I shall give them
Food to eat and drinks to quench their thirst
For here I shall unite all the different peoples!
Huitzilopochtli
speaking to the Azteca-Mexica
Gloria Anzaldua Borderlands (Anzaldta, 1987: 31)

Rethinking the aesthetics of borderlands leads
me to the work of Gloria Anzaldia and her the-
ory of borderlands, where she situates epistemol-
ogy within the lived realities of marginalized and
hybridized spaces. Anzaldta in Borderlands/ La
Frontera: The New Mestiza (1987) discuss the
emotions in the process of writing “objective” as-
pects, “the more intense the emotion is, the greater
my reception of it”’(Anzaldua, 1987: 39), and she
calls it La facultad, it is about the capacity to see
in surface phenomena the meaning of deeper real-
ities, to see the deep structures below the surface.
It is about acute awareness mediated by the part of
the psyche that does not speak, that communicates
in images and symbols which are the faces of feel-

ings, that is behind which feelings reside/hide. I ar-
gue that here the experience of the self (soul) hap-
pens, related to the scientific method of arguing in
the epistemology, so the new form of writing es-
says as a legitime academic genre — appears. This
method of /a facultad — is the core center where the
aesthetics of borderlands must happen.

... la facultad. But there is a deeper sensing that
is another aspect of this faculty. It is anything that
breaks into one’s everyday mode of perception, that
causes a break in one’s defenses and resistance,
anything that takes one from one’s habitual
grounding, causes the depths to open up, causes a
shift in perception. This shift in perception deepens
the way we see concrete objects and people; the
senses become so acute and piercing that we can
see through things, view events in depth, a piercing
that reaches the underworld (the realm of the
soul). As we plunge vertically, the break, with its
accompanying new seeing, makes us pay attention
to the soul, and we are thus carried into awareness-
an experiencing of soul (Self). We lose something
in this mode of initiation, something is taken from
us: our innocence, our unknowing ways, our safe
and easy ignorance. There is a prejudice and a fear
of the dark, chthonic (underworld), material such as
depression, illness, death and the violations that can
bring on this break. Confronting anything that tears
the fabric of our everyday mode of consciousness
and that thrusts us into a less literal and more
psychic sense of reality increases awareness and la
facultad.

Gloria Anzaldua Borderlands (Anzaldta, 1987: 39)

I read Anzaldtia’s border - not merely as a geo-
graphic or political site but as an epistemic space
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where intersectional aspects of poetics and poli-
tics of the borderlands appear - language, colonial
histories, hybrid spaces, dialectical and embodied
ways of knowing. Aesthetics of the border’s epis-
temologies is aesthetics of resist against hierarchi-
cal, and colonial knowledge paradigms. Aesthet-
ics of the borders is intersectional, situated, con-
textual, related to experiential knowledges of the
body in — between, against discourses of power, al-
ways already in survival mode of being. This es-
say explores how a feminist social epistemology
rooted in aesthetics and politics of borderlands il-
luminates the intimate knowledge, power, and sur-
vival, particularly under necropolitical conditions
where migrant bodies are disposable. Anzaldua’s
epistemic insights are close to Maria Lugones’s
decolonial feminism, which exposes coloniality in
gendered epistemologies, and even more closer to
Lauren Berlant’s analysis of precarity and affect of
the body. Maria Lugones in “Toward a Decolonial
Feminism” discusses the hierarchy of the perfor-
mance in sciences through the concept of “colonial
civilizing mission” (Lugones, 2010a: 744), which
is the euphemistic mask of brutal access to peo-
ple’s bodies through unimaginable exploitation, vi-
olent sexual violation, systematic terror. This mis-
sion uses the hierarchical gender dichotomy as a
judgment, though the attainment of dichotomous
gendering for the colonized, is not the point of the
normative judgement. The embodied and emotion-
al dimensions of survival borderland subjects are
related to structural violence. Hence, in this essay, I
argue that the concept of aesthetics of borderlands
and the colonialism is related to the dehumaniza-
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tion constitutive of the coloniality of being. The
civilizing transformation justified the colonization
of the memory. Here comes the concept of theoriz-
ing resistance in epistemology of the borderlands.
In my essay “Intersectional Humanism” (An-
astasova, 2022) which is a rethinking of the work
of Hegel and Raya Dunayevskaya, 1 argue that
forms of liberations are dialectical, hence, the in-
tersectional feminist epistemology has many epis-
temic positions as - intersection of embodiment,
displacement, marginalized bodies, in-between
border bodies. If Sandra Harding emphasizes that
scientific knowledge influenced by social loca-
tion, then the body from the margins — is the body
that comes from the blind spots in dominant epis-
temologies. Aesthetics and politics of borderlands,
is about how knowledge production perpetuates
inequality and the will to survive, legal or illegal.
The body from the margins at the borderland ex-
poses the limitations of hegemonic assumptions.
Maria Lugones expresses this in a way that think-
ing the coloniality of gender enables to understand
the oppressive imposition as a complex interaction
of economic, racializing, and gendering systems in
which every person in the colonial encounter can
be found as “a live, historical, fully described be-
ing”(Lugones, 2010a: 747). How the body in sur-
vival mood feels the knowledge? Lugones discuss-
es this through the hierarchical dichotomy that
constitutes the subjectification of the colonized.
And this brings the core aspect of the developing
the active subjectivity of the colonized against the
colonial invasion of self in community from the in-
habitation of that self. (Lugones, 2010a: 749)
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Border thinking ... is a logical conseque difference.
... [T]he fractured locus of subaltern perspective
defines border think the colonial difference, (x)

It is also the space where the restitution of is taking
place and where border thinking is emerging

The colonial differences, around the planet, are the
house where border epistemology dwells

Maria Lugones (Lugones, 2010a: 753)

When I am developing the new feminist epis-
temic and aesthetics thinking of the borders, then I
think of the liminality of the border as a ground, as
a space, and as borderlands — said with Gloria Anz-
aldia words. What are the logic of dichotomies
here? How to talk about feminist epistemology,
aesthetics and politics of borders, and still how to
build scientific stances through the form of an es-
say?! Audre Lorde in Sister outsider — Essays and
Speeches (2007) opens another horizon for scien-
tific thinking that is about the logic of dichotomies.
And the logic is rooted always in the position of
power. The multiplicity is never reduced.

I mark here the work of Patricia Hill Collins.
Collins in “The Difference That Power Makes:
Intersectionality, and Participatory Democracy”
(2017) develops an epistemic perspective generat-
ed from the historically oppressed women, and un-
veils the structural contradictions inherent in dom-
inant epistemic hierarchies. By acknowledging the
situated knowledge of Black women, Patricia Hill
Collins shows how epistemic authority is social-
ly constructed and often complicit in maintaining

1

power asymmetries. Drawn by Collins the partici-
patory democracy related to the borderlands opens
aspirational social justice projects that take form
through praxis of displacements and invisible pol-
itics, matrix of domination in neo-colonialist so-
cieties, where the body turns against the oppres-
sion. Lorraine Code in Epistemic Responsibility
(2020) expresses that this knowledge is happening
as a process of being in capacity to act, to survive.
The knowing subject in surviving mode moves
against the systematic failure (Code, 2020: xxiii).
Going beyond traditional epistemology that prior-
itizes disembodied reason and abstract objectivity,
often marginalizing embodied, emotional, relation-
al, and political knowledge, I argue that feminist
epistemology is strongly focused on embodied and
experiential knowledge as a legitimate resistance
against colonialism.

Migration and border violence are epistemic
lines where conventional epistemic positions are
not integrated for structural injustices.

Epistemology of the Border — Dialectic
Liminal Spaces

Gloria Anzaldua’s work, Borderlands/La Fron-
tera: The New Mestiza situates knowledge within
the lived experiences of the U.S.-Mexico border-
lands. The border is both material and metaphor-
ical, an “open wound” (una herida abierta) that
bleeds, representing the historical and ongoing vi-

This essay “’Epistemology of Feminist Decolonialism and Aesthetics of Borderlands™ has been redacted by the journal

Context, in June, 2026, with a note — not to be written as an essay, but as a “scientific study”’, which, again, I think and feel,
urges the importance of the exploring, what stays between science and the philosophical — artistic - performative form of

expression, such as essay is?
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olence of colonialism, racialization, and gendered
oppression (Anzaldta, 1987: 25).

For Anzaldua, the border is not a faceless,
neutral geographic boundary but an epistemic
space where knowledge is produced through inter-
section, hybridity, and contradiction. It is a space
where politics of resistance and cultures collide,
where languages intersect, challenging monolin-
gual epistemic norms, where social identities are
repeatedly negotiated, disciplined, and contested.
Migrant and Borderlands Bodies become sites of
inclusion, exclusion, and survival struggles. This
conceptualization gives another aspect of intersec-
tional epistemology, I argue that the sensory - skin
- knowledge is not discovered in isolation or ab-
straction but emerges from the living in and nego-
tiating liminal, dialectical spaces.

Anzaldua introduces the concept of La Mesti-
za Consciousness as Epistemic Praxis - la mestiza
consciousness as both identity and epistemic meth-
odology. The mestiza navigates multiple, dialecti-
cal realities, developing what she terms a tolerance
for ambiguity (Anzaldaa, 1987: 99). I read through
her work the sensory knowledge of the dialectical
understanding of the body against the rigid bina-
ry positions, against dominant epistemologies. The
epistemic practices of la mestiza are in relation to
interrogating categorical hierarchies, rather than
assimilating, the mestiza questions the very struc-
tures that define the norm and the margin. In this
sense the sensory knowledge should come from be-
low, from in-between spaces, embracing dialecti-
cal positions, instead of resolving them. This is im-
portant for feminist epistemology and intersection-
al feminist epistemology, because of the embod-
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ied sensory knowing and feeling — the borderland
body itself becomes a site of epistemic authority,
particularly as lived experience at the margins and
always already in the mode of survival and pain.
This in-between epistemology destabilizes the pre-
sumed rigid positions of dominant knowledge and
refuses the “objective” observer. For Anzaldua,
the mestiza produces knowledge precisely because
she exists at the margins, navigating epistemic, so-
cial, and cultural contradictions. For me, the mesti-
za produces sensory knowledge that opens aesthet-
ics of resistance against rigid structures of pow-
er, against colonial epistemic norms. This creates
space for epistemologies that would disrupt the he-
gemony of monolingual, standardized knowledge.
Following Anzaldua, the sensory knowledge is a
part of linguistic and cultural position of the know-
er. This insight is crucial for understanding episte-
mology in borderlands, where linguistic multiplic-
ity enables forms of resistance and critical reflec-
tion unavailable to dominant epistemic regimes.

Conclusion

Borderlands and Necropolitics -
Towards the Feminist Epistemology of
Survival

Feminist epistemology and aesthetics of bor-
derlands stays in front of the new epistemic chal-
lenges in front of the wars of 21 century — some-
where between - bodies that know and bodies that
die. Achille Mbembe’s theory of necropolitics ex-
amines how sovereignty exercises control over
life and death. Necropolitical regimes determine
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which lives are expendable, which deaths are vis-
ible, and which bodies can be ignored or erased,
but more important it is not situated in the nation-
al sphere of political studies (Mbembe, 2003: 11).
This open empirical and philosophical questions.
The border is a quintessential necropolitical space:
migrant bodies are surveilled, criminalized, and of-
ten rendered disposable. These deaths are not in-
cidental but are structured by economic inequali-
ty, racialized state policies, and global capitalism.
In necropolitical regimes death becomes a politi-
cal instrument, the living are disciplined and sur-
veilled to maintain social hierarchies, some bod-
ies are socially dead even while biologically alive.
When Anzaldia describes the border as an open
wound, she anticipates the necropolitical violence
faced by politics of migrants. After 21th century
wars and threatening of nuclear weapons, bodies
die attempting to cross deserts or seas; these deaths
are often unrecorded or depersonalized. Unknown.
Those who survive are continually subject to dis-
placements, and limitations, and a part of structur-
al forms of control, or illegal, faceless, the rest part
of the systemic oppression and discourse of pow-
er. Migrant deaths reveal the epistemic violence
of erasure - their experiences are rarely acknowl-
edged as knowledge or testimony. What one does
read from the border epistemology of Anzaldua?
That these deaths encode critical information about
structural power and exclusion. By failing to rec-
ognize these lives as epistemically meaningful,
dominant knowledge systems perpetuate colonial
and necropolitical logics.

Whitin these perspective, there are sever-
al lines that must be included in the conclusion of
this essay.

First, in decolonial feminist epistemology of
Maria Lugones I read that Lugones’s work comple-
ments Gloria Anzaldua by addressing the colonial
production of gender and knowledge. She critiques
Western feminist epistemology for ignoring colo-
nial histories and intersectional oppression (Lu-
gones, 2007, 2010). Lugones demonstrates that co-
lonialism reorganized Indigenous and African so-
cial systems, producing gender categories as tools
of control. This coloniality of gender shapes who is
recognized as a knower and whose epistemologies
are marginalized. Knowledge production cannot be
neutral; it is always embedded within historical, ra-
cial, and colonial structures. To talk about moder-
nity is really to talk about coloniality, for moderni-
ty requires coloniality to constitute itself (Lugones,
2007). Lugones introduces the epistemic capacity
to understand and inhabit another’s world. This
method aligns with Anzaldta’s border epistemolo-
gy, emphasizing: empathy as cognitive tool, recog-
nition of difference as epistemic resource, hybrid
epistemologies that emerge from lived experiences
of margins and oppression.

Second, I argue that decolonial feminist epis-
temology insists on another knowledge that must
account for sensory and lived experiences of those
historically excluded, being in-between, being on
the edge of, always already. Or, in the Lauren Ber-
lant’s work it has always been about the concept
of politics of Affect and epistemic conditions that
shape survival circumstance of the subjects of sur-
viving, as she says under structural violence (Ber-
lant, 2011). It could be social and epistemic injus-
tice: those living in precarious conditions must
constantly negotiate knowledge, hope, and surviv-
al strategies. Later, migrants and refugees live in
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uncertainty, affecting what they know and can act
upon. Uncertain life produces epistemic reflexiv-
ity, as survival depends on reading power struc-
tures and anticipating danger. Affect and emotions
are not secondary to knowledge, they are integral
to understanding political and social realities, al-
ways neglected. In necropolitical contexts, Ber-
lant’s work emphasizes that knowledge is felt in
the body, highlighting the embodied dimension
of epistemology. And that is what I call epistem-
ic evidence. Looking for epistemic evidence. Ig-
nored slow dying of the subject in between — un-
der structural violence, state neglect, and racial-
ized economic logics. Feminist decolonial episte-
mology demands that these deaths be recognized
as evidence rather than one more number. The ev-
idence must be hidden, not reported to media cy-
cles. Those ignored bodies are invisible in epistem-
ic frame that privilege legal or political recogni-
tion. Those ignored but alive — but vanished bod-
ies — are already erased from the social knowl-
edge, perpetuating colonial and necropolitical hi-
erarchies.

Third, Anzaldua’s border epistemology con-
tends that these bodies know something crucial
about power—their deaths encode lessons about
structural exclusion, racial capitalism, and the lim-
its of dominant epistemic recognition. Hence, it’s
always been a try to find another position to think
and feel.

Developing a feminist social epistemology at-
tentive to Anzaldua I argue that the feminist episte-
mology reframe epistemology around — the surviv-
al mode of the subject of 21th century in context of
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capitalism and war machine today. La mestiza em-
bodies knowledge that arises from contradiction,
hybridity, and negotiation. Feminist epistemology
of survival is not merely biological but epistem-
ic: it requires maintaining the capacity to feel, to
know, interpret, resist, and reinterpret amidst sys-
temic violence and discourses of power in capital-
ism and techno-feudalism. Lugones’s world-trav-
eling and Berlant’s affect theory gives aspects of
the epistemology that resists the erasure of the
margins, and knowledge — in — between margins,
recognizes empathy and vulnerability as epistem-
ically meaningful, rejects normalization of the vi-
olence and grand narratives. This epistemology is
politically transformative, against colonialism, and
necropolitical regimes. Hence, this feminist polit-
ical epistemology is sensitive to epistemic justice
beyond borders, that involves resistance to colo-
nial epistemologies that marginalize hybrid, em-
bodied knowers, and stays against persistent epis-
temic hierarchies that privilege binaries over com-
plex lived experiences.

The conclusion remarks of this essay shows
that borderlands epistemology related feminist
political epistemology with a radical alternative:
knowledge that emerges from the intersection, dif-
ferent form of saying and writing, new feminist
voices looking and exploring another form of trac-
es, fulfillment of gaps, contradiction, hybridity,
and survival in the global world of crisis. In a cur-
rent world of militarized borders, war, racial cap-
italism, and epistemic violence, such epistemolo-
gies are focused on justice, survival, sensory em-
bodiment of the voice and truth.



CONTEXT / KOHTEKCT 33, 2026

References

Anastasova, Senka. 2022. Intersectional Humanism

https://www.radicalphilosophy.com/wp-content/uploads/2022/05/rp212_anastasova.pdf (IlpucrameHo  Ha
11.6.2026)

Anastasova, Senka. 2024. Political Narratosophy: From Theory of Narration to Politics of Imagination, New York:
Routledge Press

Anzaldua, Gloria. 1987. Borderlands/La Frontera: The New Mestiza, San Francisco: Aunt Lute Books.
Berlant, Lauren. 2011. Cruel Optimism, Durham: Duke University Press

Code, Lorraine. 2006. What Can She Know? Feminist Theory and the Construction of Knowledge, Ithaca: Cornell
University Press.

Code, Lorraine. 2020. Epistemic Responsibility. State University of New York.

Collins, Patricia Hill. 2017. The Difference That Power Makes: Intersectionality, and Participatory Democracy,
Investigaciones Feministas 8(1):19-39

https://www.researchgate.net/publication/318024972 The_ Difference_ That Power Makes Intersectionality
and_Participatory Democracy (IIpucraneno na 11.6.2026)

Collins, Patricia Hill. 2000. Black Feminist Thought, New York: Routledge.
Harding, Sandra. 1991. Whose Science? Whose Knowledge? Ithaca: Cornell University Press.

Lugones, Maria. 2007. ‘Heterosexualism and the Colonial/Modern Gender System’, In Hypatia, vol. 22, no. 1, pp.
186-209.

Lugones, Maria. 2010. Coloniality and Gender, Durham: Duke University Press.
Lugones, Maria. 2010a. “’Toward a Decolonial Feminism”. Hypatia vol. 25. No 4 (Fall).
Mbembe, Achille. 2003. “Necropolitics’, IN Public Culture, vol. 15, no. 1, pp. 11-40.

Cenka AHacTacoBa

Enucremosiornja Ha ¢peMUHUCTHYKHOT J€KOJIOHMjaIH3aM U
ecTeTHKa HAa TPAHUYHHTE NOApayja
(Pe3ume)

EcejoT ro ucrpaxypa (peMHUHHUCTHYKHOT JICKOJIOHHU]aJIUTET KAKO METO/] U TIPAKCHC Ha OTEIOTBOPYBaHbE Ha Ce-
TWJTHHOT CO3HACH OIUT W MOJMUTHKATa Ha rpaHnYHUTE mojpadja (borderlands). Bo 0Boj koHTEKCT ce enabopupa Ha
KOj Ha4rH (PeMUHUCTHYKATA STUCTEMOJIOTHja OTBOPA HOBU AMMEH3MH BO PAMKHTE Ha clielU(UIHUTE KOHOIUKTH U
3JI0CTOPCTBA [IPOTHB YOBELITBOTO (BOjHH, paceilyBamba, 0Oapame a3uil). UHHOT Ha TUCIIOKalHja Ha JEKOJIOHHjaTHUTE
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TeJla BO HOBHOT MEIyIIPOCTOp U Me'yMEeCTO, KAKO M HEKPOIIOJUTHYKOTO HACHJICTBO Ha KalUTAIU3MOT, IOTTHKHY-
BaaT KPUTHUYKO IIPEUCIIUTYBAHE HA OHTOCTTMCTEMOJIONIKUTE U MOJMTHYKUTE UMILIMKAIIMY Ha TPAaHUYHUTE NOJIpayja
Ha pacejieHocTa | ,,0MTHETO-BO-)KeNn0aTa-3a-1peKnByBambe* — KaKo €JUHCTBEH MOXKEH paJiKajieH (PeMUHUCTHUKI
YMH Ha MUCJICHHE U JIC]CTBYBAIbE.

OBOj enMuCTEeMOJIOIIKO-TIOJMTHYKY NpaBell Ha peAehUHMUpabe Ha enucTeMara Ha TPaHUYHUTE POCTOPH, He-
Kpo3aTa M MOJIMTUKATA, TO COYMHYBA BTOPUOT JeJl Of enaboparujara Bo ecejot. Llenrta e ga ce apryMeHTHpa AeKa
(hDeMHHUCTUYKHOT JIEKOJIOHHUJAIUTET € BKOPEHET BO €KOHOMCKATa HEIpaB/ia, KaKo U BO HCTOPUCKHOT M PACHHOT Ma-
tepujanuzaM. OBOj MPUCTAIl ' CIIEIH KaUTAIUCTHYKUTE peedruHipama Ha TpaHcdopmaTuBHara rpasjia u Gpemu-
HUCTHYKaTa HeNpaBJia, KOU € YIITe IPETCTaByBaaT OTBOPEH MPOLIEC Ha HEJIMHEapHa eMMCTEMONIOTH]a U MUCIIOBEH
MPOLIEC UCIIOJIHET CO IUCKOHTHHYUTETH, aMILTUTYI1 U OOpOH 3a OINCTaHOK.

HagejieHuTe KOHIIETITH C€ UCTPa)KyBaaT HU3 MPU3MaTa Ha aKTyeJIHUTEe MAaCOBHU MPOLIECH HAa MHUIpallHja, BOj-
HH, KOJIOHUjaJIHU NIPETEH3UH, PACEH KallUTaI13aM, IPUCHIIHE MUTPAIMU, CACTEMH Ha HACHUJICTBO M HEBH/JIMBO Ha-
cuiICcTBO. THe ce TpeTupaar Kako HOBU MapaJIMIMH 3a IPOMUCIIYBalkEe Ha €UCTEMOJIOTHjaTa Ha (DEMHUHUCTUYKUOT
COLMjaJICH JIEKOJIOHHU]aJIUTET JACHEC, BO IIOCTKOBU/I IEPHOIOT U TOMEly CBETOBUTE Ha JAUCTOINHMCKATA CETalllHOCT Ha
BOJHU U BoeHa Hekpoduinja. Hanexra Ha peMUHUCTHYKATA €TMCTEMOJIOTH]a TPOTUB KOJIOHUjAIM3MOT € BKOpeHeTa
BO HOBOTO YHTame Ha (DEMUHUCTHUKUOT IMPEAN3BUK MPOTHUB BOjHATA U BO OTBOPAETO MPOCTOP 33 HAjyIOPHHUTE
(hopMu Ha MapruHaNIM3alKja BO pAMKUTE Ha EIMCTEMUYKATa JUCIUILUINHA 1 HHTEPCEKIIMOHAIHOCTA.

Kiyunn 300poBH: enucTeMosoruja Ha I'paHWYHUTE Toapadja, la mestiza (XUOPUIECH MICHTHUTET), JTUMUHAIHA
MIPOCTOPH, HEKPOTIOJIUTHKA, EIIMCTEMOJIOTHja Ha IIPEXKHUBYBabETO
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